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Text, Notes and Vocabulary

D¢ 6 pév EvBa kabedde oA vTAag Siog Odvooedg
Vv kol kapdte apnpévog: avtap Abnvn
B p’ ég Poujkwv avdpdv Sfpdv te TOALY T¢,

bg: “thus, s0”; referring to the end of book
5; elsewhere temporal ‘when’.

O pév: “he, Odysseus..”; article is a pronoun
with O8vooetg in apposition (probably no
articles in Homer).

ko@e0de: 3rd singular imperfect kaBevdw,
“was sleeping” (when Athena set out...). By
long-standing convention, this word is
accented as a compound verb with augment
(koto-e08w -> kabNDSe; verb accents don’t
recede past the augment), even though it shows
no augment here. Contrast drtayov in line 73.
Such conventions go back to the 3rd century
BCE at the earliest, and tell us little about the
way an Homeric bard in, say, the 8th century
BCE would have pronounced the word.

E v, kapdtou “‘by..., with..”; dative of
means/ cause; zeugma, using two objects with
different senses of the same verb (worn out
with toil, overcome by sleep).

avtap: functions like 8¢ after the pév in line

1.

B Bi: “set out”; very common unaugmented
form, £Bn, 3rd singular aorist faive. On
omission of the augment, Munro notes, first,

that it is much less often omitted in speeches
than in narrative, and that it ”is chiefly omitted
when the context shows that past time is
meant. And this is confirmed by the
remarkable fact that the iteratives, which are
only used as historical tenses, do not take the
augment” (Munro §69).

p: “then, next”; &pa elides and prodelides
(loses initial vowel) in Homer (acquires a
breathing when it loses the initial ). Often
equivalent to 3¢, and can be combined with it
(see line 21, 017 8’ G&p’ Onép KePaATiG). A
particle with many senses depending on
context.

Pofkov: like Kukdonwv below, can be
treated as an adjective, but better an appositive
noun (think “preacher man, Oregon woman
etc.” for the idiom).

te...1€: both...and; alternative to te...xodl.

dApov te woAwv te: “land and city”;
probably pleonastic (i.e. no significant
difference in meaning), but perhaps dfpoév is
the region.

=]

il diog: divine, shining

moAUTAag, -ovtog: much enduring, stout
KkoBe0dw: to lie down to sleep, sleep
AOnvn, 1: Athena

avtop: but

Umvog, 0: sleep, slumber

IS S =0 =0

B woparog, 6: weariness, fatigue, toil, labor
B apnuévog, -n, -ov: overcome, distressed
B Baive: to go, walk

B 8ipog, o: district, country, land; people

B moAg, 1y : city, town
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ol TTpiv pév otT Evaov v ebpuxOpw Yrepein,
ayxod KukAonwv avdpdv diepnvopedvtwv,
ol ogeag owvéokovro, BingL 8¢ eéptepol foav.
évBev avaotioag aye Navoiboog Beoeldrg,
eloev 8¢ Sxepin, éxag GvEpdv dAENoTAWY,

A oi: who; nominative plural relative
pronoun; antecedent is Parjkwv avdpdv.

‘Yrepeip: “the land over the horizon”
(Garvie).

ebpuYOpw Yrepein: note hiatus: no elision
or shortening of long vowel before initial
vowel in next word; sometimes indicates a lost
initial consonant from an old form of the
second word (esp. with rough breathing, which
may represent lost “s”); but common also with
what we write as iota subscript, which is/was
perhaps semi-vocalic (“y” sound). Cf. xopdrey
in line 2 (hiatus right before the caesura, as
there, is also common).

B onepnvopedvrov: Literally “over-manly”
(nvop = "man”), an epithet otherwise reserved
for the suitors. Note uncontracted ending, a
regular feature of Homeric verbs.

opeag: = avtolg, “them”. Scanned as a
single long syllable (“synizesis”).

owéokovto: “used to harm, kept on
harming”; the -cx- infix gives an iterative
aspect to the imperfect.

Bineu: in strength; -gu is old instrumental
case ending , assimilated to genitive or (most
often) dative, singular, or plural in Homer.
Garvie suggests causal dative here, “because of
their strength”.

@éptepor oawv: final syllable of péptepot is

scanned short before following vowel
(correption). This is Homer’s normal practice;
when he doesn’t do so, we consider it hiatus
(see above on edpuyOpw and kAp&Tw).
avootioag: “causing to migrate”; “raising
up,” nominative singular aorist participle
av-iotnp; object is implied (c@eog from line 6).
Last syllable is lengthened (diastole) before
caesura.

aye: led; fjye; 3rd singular imperfect dyw;
unaugmented, hence short vowel at start.

Noaveifoog: note uncontracted vowel
combination (would be Navsifouvg in Attic; cf.
Alkivoog in 12).
B eloev: “settled”; 3rd singular aorist {w
(transitive, object is still cpeag, “them”, the
Phaeacians).

alpnotdwv: The genitive plural ending
-awv is an East Greek archaism (in contrast
with the western, Aeolic origin of most of the
unfamiliar forms here) that may go back to the
Mycenean dialect. Cf. tacdwv in 107, kovpdwv
and vopawv in 122-3. Note that this line is
spondaic, by which we mean that the fifth foot
is a spondee. This is rare, but four syllable final
words are a common feature of such verses.
Contrast line 9, which is entirely dactylic.

E mpiv: until, before

i vaiw: to live, dwell, abide

E mote: at one time, once

i ebpoyopog, -ov: with broad dancing places
H Yrepein, n: Highlands, Land Over the
Horizon

B Kokhoy, -emog, 6: Cyclops

ayyod: near, nigh, close by
UmEpNVOPEWY, -0oV: overweening, -bearing
Bin, n: strength, force, power, might

oivopon: to hurt, harm, do mischief to

@épTEPOG, -1, -OV: stronger, more powerful

[ 55 (S T |

ayo: to lead, to bring, to carry, to convey
Noweifoog, 0 : Nausithoos

aviotnuu: to make stand up, raise up
£€vOev : from there, whence

Oe0£191g, -ég: godlike, divine in form
avip, avdpog, 0: a man

w: to make sit, place

Xxepin, n: Scheria, land of Phaeacians
alPnorng, -ov: gain-getting, grain-eating
exag: far, afar, far off, far from (+ gen.)

[ [ [ e ] ST (S0 ST ST ST
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apgl 8¢ telyog EAacoe OAEL, kol €delpoto olkoug,
Kol vrjovg oinoe Bedv, kal éddooat apovpag.
QAN O pév 1idn knpl Sopeig Aiddode PePriket,
Alxivoog 8¢ TOT Apye, Oedv o pndea eldoq.
oD pev €Pn mpog ddpa Bed, yAavkdmig ABfvn,

vooTov Odue oL peyodrjTopt pnTidwoo.

B apei..éhacoe: “drove a wall (acc) around
the city (dat)”; the separation of prepositional
prefix (&pgi) and verb (EAacoe) is sometimes
called tmesis: the prefix has been “cut” from
the verb. For others the preposition has purely
adverbial sense, with the compound verb forms
being post-homeric. The truth is somewhere in
between: these are like English phrasal verbs
(put up, get along etc.): the words can be
separated, but the sense depends on both at the
same time (more strongly so than with other
adverbs and verbs, which is why classical
speakers preferred to keep them together).
Note that compound verbs do exist aplenty in
Homer (e.g. énékewvro, tpocégn below). Watch
out for instances where the preposition seems
to govern a noun that follows it, but doesn’t.
Here apgi does not modify teiyog (cf. 21, puv
pog pdbov Eelmev).

Kot Kot kot: the repeated conjunction
marks a formal list, and probably recalls legal
language for founding a colony. The first and
third instances are scanned short by correption
(see on @éptepol in line 6; kal is by far the most
commonly correpted word).

£deipato oikovg: note hiatus between
words (no elision). Evidence of the digamma
(“w” sound) here, é8eiparo foikovg. Cf. Latin
vicus.
£ddooaro: he distributed; aorist daréopon
i1 6 pév: Nausithoos

Sapeig: “having been overcome”;

nominative singular aorist passive participle,
Sopélw with dative of means.

A18668¢: “to Hades’ house” (Aidng is the
name of the god in Homer, not the place);
idiomatic genitive plus directional suffix -Je.
Note position of breathing: 4 syllable word.
Soft breathing in Homer.

BePnicer: = éPePrikel, unaugmented 3rd
singular pluperfect paive (“had [by this time]
gone”).

13 6edv &mo: &mo Oedv (= anastrophe).
pndeo: “wisdom, counsels”; appears later in
the book as “genitals”; despite the potential for
hilarity, probably no play on words intended.
e1ddg: “knowing”; nominative singular
perfect participle oida (perfect with present
sense). This is a digamma word (Feid®g), so the
preceding short vowel is not elided.
3 tod: “of this one, his”; possessive genitive
with 8@pa (“his house”).
[l4 '08vooiu: last syllable (short iota) is
pronounced long, as often with a short vowel
before liquid consonants (A, p, v, p). Dative of
advantage (not simply indirect object: plotting
is not like giving).

HNTO®oo: pnTidoo; nominative singular f.
participle. Instance of diektasis, artificially
adding a syllable to an already contracted -aw
verb (reduplicating the o sound, as if it were an
-ow contract). Direct object is vootov, “plotting
a homecoming for Odysseus”.

apei: on both sides, round
oikog, 0: a house, abode, dwelling
£AoOvw: to drive; drive off; set in motion
dépw: to build, construct, form
TEiY0g, -€0g, TO: a wall

vnog, 0: atemple

notéw: to do, make, create, compose
d Gpovpa, 1y: tilled land, field, earth, soil
d datéopon: to divide, distribute
ion: already, now, at this time
Knp, -og, i: death, destined fate; Death
Aidng, 6: Hades

Sopdlw: to subdue, tame, overpower
Gpxo: to begin; rule, be leader of

pundea, té: counsels, plans, devices;
enitals

0ed, 1: a goddess

yAavkdmig, -1dog: bright, gleaming-eyed
ddpa, ddpartog, to: hall, house, palace
peyoAntop, -opog: greathearted, heroic
vdotog, 0: return home, return homeward
@ pntido: to meditate, deliberate; devise,
plan

2 RIRIE]
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BA & Tuev ég O&Aapov molvdaidadov, ¢ Evi kolpn

Kolu&T &Oavétnot guiv kad £180g Opoin,

Noavokaa, Buydtnp peyodftopog Akivoolo,

nap 8¢ O apgimorot, Xapitwv amo k&Alog Exovoat,
otafpoiv ekdrtepBe: BOpat & émékelvto paeLvai.

1N & &vépou g mtvolr) émécouto dépvia kKovpNG,

ot & &p Umep ke@OATG, Kai pv Tpog pobov ey,

3 Bq...ipev: “set out to go”; infinitive
gpxopaun (= tevon). Complementary infinitive,
perhaps with some older purposive force (“so
as to go”). Bowie suggests it can be understood
as a kind of internal accusative ("went her
way”), according to the original status of the
infinitive as a verbal noun (see Bowie p. 47),
but the conventional understanding is that it is
an old dative form: “As a dative it expresses an
action to which that of the governing verb is
directed, or for which it takes place-viz, a
purpose, effect, bearing etc. of the main action”
(Munro §231). For the ending, compare 190,
TeTAGeV, 257 eidnoépev.

& #vu “in which” (8v §), relative pronoun in
anastrophe; antecedent is Od&Aoyiov.

Kko0pn: artful enjambment here (“run on”);
her name is delayed until 17.

Kowpdt: = xowdro. Final short vowels are
usually elided before a following vowel; you
won’t be comfortable with Homer until you're
good at recognizing what’s missing (usually &
or o, sometimes o).

@UNV Kot €180g: “in (respect to) stature and
appearance” (pleonastic); accusative of respect
(often used with body parts or personal
characteristics).

17 Arcwvooro: alternate genitive singular for
2nd declension, -oto (cf. vavoikAeitoio in 22).
nap: “were at hand”; = mapé. The loss of
the final vowel of a preposition before a

consonant (i.e. no elision) is called apocope. is
napd equivalent on occasion to mapeott (here
mapnoav); an idiomatic abbreviation.

Xapitwv aro: = Gro Xapitwv
(anastrophe).

otaBpoitv: “of the two doorposts”; dual

genitive, separative function with the
preposition (note separative suffix at end of
exarep-0g).
avépov g wvow: “like a breath of wind”.
Gods can go through the "strap hole” (4.802,
mapd kANidog ipdvta).

énéoovro: “hastened to”; imperfect middle
Emoedw.

dépvio: object of éméoouto; accusative of
end of motion, aka terminal accusative (where
she hastened to).
B1 o7ii: “she stood”; unaugmented (¢otn), 3rd
singular aorist ioTtnpt.

npog...£eunev: addressed (a speech,
accusative) to (Nausikaa, accusative); po@ov is
not modified by npog; rather, the preposition is
part of the verb (npog-£eutev); see above on
tmesis, line 9. The verb takes pv and poBov as
double accusative (“addressed a word to her”).
cf. pw tpocégn in 24. pudbog is generally used
of a short, significant statement, but often
seems synonymous with €rog.

pwv: “her”, Ionic accusative pronoun (m. or

).

—

i3 wovpn, #: girl, daughter

13 edroypog, 6: room, chamber, sleeping

room

3 moAvdaidarog, -ov: richly wrought

16 aBdvarog, -ov: undying, immortal;

immortal being

€180g, -€0g, T0: appearance, form, beauty
@un, N: stature, growth

E Kowpdw: to put to sleep; mid. to go to

sleep

opoiog, -o, -ov: like, similar, resembling

Buydnp, n: a daughter

Novowaa, 1: Nausikaa

apginolog, 1): handmaid, attendant

dvo: two

Kk&AAog, -€0g, TO: beauty

Xapg, -11og, : Grace, Charm, Loveliness

EEEEEIEIERE

9 @oevog, -0, -6v: shining, beaming,
radiant

9 éxérepOe: on either side, on either side of
g 60pa, 1y: door

19 6tadpog, 6: doorpost, column

g #rikeyon: to be shut, set to

avepog, ov, 0: wind

2q S8épvia, Té&: bedstead, bed

¢moevopon: to hasten to; act. put in
motion

mvow, i: blowing, blast, breeze, blowing
eimov: aor, said, spoke (from Aéyw)
po0og, 0: story, word, speech

Ke@OAN, N: the head

vmép: above (+ gen.); beyond (+ acc.)

TS

EIEIEIE]
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eldopévn kovp1 vavcikAeitoio AbpavTog,

1] ol OpnALKin pev énv, kexdproto 8¢ Oupd.

T pv éetoopévn Tpocé@n yAavk@mig Abhvn:
Nawvokéa, Tt vo o” OS¢ pebfpova yeivarto pinp;
elpata pév Tol kelton akndéa oryoddeva,

ool 8¢ yapog oxedov EoTLy, tvar Xpr) KaAX pHEV a0tV
gvvuobat, T 8¢ Tolol TapacyeLy, ol k€ o dywvTol.

B3 eidopévn: “appearing like (dat)”; lit.
“being seen (like)”, nominative singular present
middle participle eidopon (formed from aorist
root of 6péw, £i8ov).
E ot: “to her, for her”; see pronouns in the
introduction. Dative governed by the idea of
similarity in opnAwin (“alike in age to her”).

€nv: was; 3rd singular imperfect eipi,
artificially uncontracted (diektasis).

kexoproto: unaugmented 3rd singular
pluperfect passive. Pluperfect sense is “had
been found to be pleasing” (and still was), but
can be expressed with imperfect (“was dear to
her heart”). “An adaptation (only here) of the
formula keyopiopéve Bopdr (4.71 etc.)”
(Garvie).

Oupd: locative dative, “in her heart”.
B4 éercapévn: “having appeared like (dat)”,
aorist middle participle. First ¢ is reduplication
(by poetic licence) rather than augment (no
augment on participles). Note the poet’s
comfort with repetition at short range
(eidopévn in 22).

ti v0: “why, now...?”

¢: “you”; accusative singular c¢.

®8¢: the adverb applies to pebripova, “so
careless as this”.

o¢ pednpova yeivaro: “bore you as so
careless” (the adjective is predicate of the
object).
tou: with the verb, dative of disadvantage
(“lie neglected for you”); hard to translate, and

close to the sense of an ethical dative, and so
often simply translated as “your clothes”.

Kkeitan axkndéa: “lie neglected”, another
predicate adjective.

ovryolosvta: A “standing epithet”, applied
even in contexts that contradict it (as here with
the dirty clothes). The scholiast, commenting
on kAvta elpat’ in 58, compares the
unintentionally amusing description in Iliad
21.218, “the delightful streams of the river are
full of corpses”.
B7 oot: dative of advantage with oyed6v
éoTwv, “is near for you”.

iva: “where..”; tva + indicative is “where” (=
the marriage feast, event understood as place).

koo agrees with eipata, and so implies its
reuse as object of évvuobau.

adtv: “that (you) yourself..”; subject of
infinitive.
2§ tox 8¢: “other clothes”, as if we’'ve had to
pev (we have koda pév).

toiol...01 k¢ 6 dywvrat “to those...who
will escort you” (whoever they may be);
present subjunctive in indefinite relative clause
(Odysseus claims no knowledge of any
marriage plans). k¢ or kév = &v. "Escort” in a
bridal procession to the groom’s house (or his
father’s; in Nausicaa’s speech we hear about
her married brothers who still live in their
father’s house).

Adpag, -ovtog, 0: Dymas
VOUGLKAELTOG, -1, -0v: famed for ships
Bvpdg, 0: heart, soul, mind, spirit
xopilopar: to show favor, gratify, please
opunAwkin, n: the same age, peer group
npoécenuL: to speak to, address

pRTnp, N: a mother

®&e: in this way, so, thus

yeivopon: (yiyvopau), give birth to, beget
peOAp®V, -ovog: careless, remiss

£lpaL, -0t0g, TO: a garment, clothing
Kkeipot to lie down, be laid

ERIEEEEEEEERIE

olryaoelg, -evtog: shining, glittering
Bd &xndng, -¢g: uncared for, neglected

E KA Og, -1, -0v: beautiful, fair, noble, fine
7 iva: in order that (+ subj.); where (+ ind.)
ybpog, 0: a wedding, weddingfeast

XPpN: it is necessary, it is fitting; must,
ought

E o6xed0v: near, nearly, almost, just about
28 wé: av

2§ €vvopu: to put clothes on, clothe, put on
28 mopéyw: to provide, furnish, supply

EIE]
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€K Yap toL TobTwV partig avBpohmoug avaPaivel
¢6OMA, xaipovow 8¢ matnp kol TOHTVIAL PHTNP.
QAN lopev mAvvéovoal G’ 1ol PaLVOpEVT|PL:

Kol ToL £yo ovvéplBog Gy’ Efopat, dppa ThyloTa
évtuveal, £mel ol ot €Tt d1v mapBévog Ecoea:
fdn yap oe pvédvror aplotieg kota Sfjpov
navtev Poikev, 60t Tol yévog éoTi kKol aOTH.

B9 rou: “well now, I tell you, for sure” (a
development from the ethical dative).

avOpodmovg avafaiver: “spreads amongst
men”; lit. “goes up to men”, with avBpomovg
another accusative of end of motion.

£k ToUTV: “from/because of these things”,
i.e. having clean clothes for a marriage feast!
£€60A1: this is called unperiodic or
unnecessary enjambment. The sense of the
previous line was complete, so the run on word
is not necessary to finish it.

Xoipovow 8¢: Parataxis often implies a
subordinate relation in Homer: here the
rejoicing is clearly caused by the good
reputation, and we can, if we wish, translate as
if a result clause: “so that they rejoice”.

B1 iopev: “let us go”, short vowel subjunctive
(lwpev); hortatory subjunctive &pyopa/eij.
Note parallel exhortation/command with GAA&,
here and in 36.

mAvvéovoon: future participle expressing
purpose, as often with verb of motion (contract
future, but not contracted).

& nol @onvopévneu “at the same time as
dawn appearing”; -gu suffix indicates dat
singular participle. Dative rjot is declined here
like fipwg, fipwog, but with the quantity of the
omega shortened.

BZ ovvépiBog: predicate of the subject, “as a
fellow worker”.

€épopoat: 1st singular future émwopa

O@pa...£vtdveat: “so that you may get
ready”.

B3 évtdvean: 3 long syllables, the -ext ending
scanned together by synizesis. Attic évtovy,
2nd singular present subjunctive, purpose
clause (6gppa = ivar).

tot: “you know”.

émet od...Et1 nv: “since not still for long..”
Last syllable of étu is pronounced long here,
because drv = S¢njv.

¢ooeat: (Eooe(o)or), “you will be”; 2nd
singular future deponent eipi.

B4 apiotijes: “most noble men”, but not quite
“best men” (as Garvie notes, the term is applied
to Penelope’s suitors).

Kkotoe dfjpov: the adverbial phrase applies
to apiotrieg, “those who are the best in the
land/community”. Note that &piotieg is also
modified by enjambed partitive genitive at the
start of the next line, tévtwv dourjkwv (“best of
all the Phaeacians”; not to be taken as
modifying dfjpov). Adding an extra modifier to
an already complete phrase is a common
feature of such unperiodic enjambment.

B3 601 “where”, i.e. among the Phaeacians.
For similarly broad use of spatial relative, cf.
vain 27.

toL...obTijt: “you yourself have..”; “is to
you” dative possession, a0Tf) is intensive.

Ko: “you too”, ie. you as well as the
apiotrieg are Phaeacian born. This foreshadows
Nausicaa’s anticipation of criticism for finding
a foreign husband at 276-84.

&vOpwmog, 0: human being

@amng, 1: talk, report, rumor

avafoive: to go up, climb, mount, spread
natnp, 0: a father

d £é60M0g, -1, -Ov: good, wellborn, noble

0 xoipw: to rejoice, be glad; fare well
mOTVIO, | mistress, queen

Gpar: at the same time; along with (+ dat.)
@oaive: to show, point out; mid. appear
nog, N: daybreak, dawn

wAOV®: to wash, clean

g¢mopon: to follow, accompany, escort

REEEIEIEIEEEREIEIE]

taxwoto: very quickly, very speedily
ouvéplBog, N: fellowlaborer, coworker

gtu still, besides, further
nap0Oévog, N: maiden, virgin, unmarried

EIZIRIE]

forc)
=,
=
=

dnv: long, for a long time, for long, long

£évtOve: to make ready; mid. ready oneself
véoport: to woo, court; remind

aprotelg, -Nog: noble, best, preeminent

001 where

yévog, -£0g, T0: race, family

EIEIEIEIEET
=
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QAN Gy’ émdTpLVOV TTaTépar KALTOV OO TPO
NHLOVoug Kal Gpakov épomiica, 1j kev dynot
{HoTph Te Kol TETAOUG Kol Prjyea oLyaAdevTaL.

kol 8¢ ool O avTH ToAD KédAAov 1 TOSecoLY
gpxecBou: TOAAOV yap Gto TAvvol elot tOANoG.

1 pév &p’ &G eimods’ améPn yAavkdmg Abfvn
ObALpTOVY, 001 paoi Bedv £dog dopadeg alel
Eupeval. obT avépolol Tivdooetot oUTe ToT OUPpw

B &y: “come on! come now!”; &ye;
introduces an imperative here, sometimes a
hortatory subjunctive. Compare similar @épe
and 0.

RO “at dawn”; suffix -0 is place where,
time when; but the sense of 7p0 is trickier.
Think “before at-dawn”, therefore “before the
dawn hour” (it’s possible that mtpo is purely
adverbial, so “early, at dawn”).

B7 épomrican: aorist infinitive,
complementary with érndtpuvov (“urge to fit
out”).

1l kev &ynou “which will lead/take..”;
aynot is 3rd singular present subjunctive (Attic
&yn), relative clause of purpose, hence “a cart
to take..”

B9 wai 8¢: Read as a single particle, rather
than trying to see exactly what is emphasized
by kai. Compare the same phrase in 60, where
it is tantamount to “after all, what’s more”.

»&: e, “like that”, i.e. on a cart; adverb
modifies pyecOat, “go, travel”.

moAD: “far, by far”; accusative of extent or
adverb, modifying wéAAiov.

k&AAov Ré: (it is) better than”; supply
¢oti; §é = 1, comparative adverb (“than”).

n6deoowv: dative of means, plural motg;
parallel to (8¢, also with pyecou (“go like
that... go on foot”). The dative plural ending
-eoo1(v) is an Aeolic form (Attic -1, which

would give us moécow here).
TOAAOV...&mo... tOAnog: “far from the
city”; ToAAOV = oA, treated as 2nd declension
neuter (as the feminine forms are 1st
declension in Attic).

amod: modifies OANog, not Avvoi; either
adverbial or in tmesis, TOAAOV yaop amod-eloL
tOAN0G TALVOL.

mAvvoi: Probably clear rock pools on the
bank of the river, perhaps built up somewhat,
as at Iliad 22.152.
[ ég eimodo: “having spoken thus”; eimotoa

anéPn: 3rd singular aorist, &wo-Paive
B3 Otrvpmovs: OBAvpmov-8e, “to Olympus”
(directional suffix 8¢, cf. Atddcde in 11).

@oaot: “they say”; “simply notes what is
generally accepted belief” (Garvie; it doesn’t
suggest doubt about veracity).

Eppevan: “to be”; present infinitive eipi;
indirect statement infinitive with paci (“they
say it is”). Subject is neuter accusative £80g.

ac@alig aiel / gppevorn: though we could
take aiel with dogadég (“ever-firm”),
comparison with Hesiod Theogony 128 suggest
we take it with &upevoun (“is always firmly set”);
either way a strong, “necessary” enjambment
(the sense of the line is not complete until we
read the enjambed word).

KAvtog, -1, -6v: famous, renowned, heard

£m0TPOV®: to rouse, stir up, excite, incite
npo6: before, in front; in place of (+ gen.)
npiovog, N, 6: mule

Gpaga, : wagon

£@omAilw: to get ready, prepare, equip
nénhog, 0: robe, dress, clothing

piyog, To: rug, blanket, cloth

Cootpov, 10: a belt, girdle, warrior’s belt

ERIEISEIRIRIRIE] = &

Tovg, 10d0g, 0: a foot

né: than; or, either...or
mAvvog, 0: a washing trough, washing
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OAvprog, 0: Olympus

cPaANg, -£G: secure, safe, not apt to fall
dog, T0: seat, abode

opPpog, 0: rain, rain storm, thunder storm
Twdoow: to shake, blow to and fro

o
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detetan oTE YLV EmuTiAvaTol, GAAX pad aibpn
mémtaton avépelog, Aevkr] & émidédpopev alyAn:
& Evi TépTovTon pakapeg Beol fjpato hva.

EvO’ améPn yAavkdmig, émel dieméppade kovpT).
avtika 8 Haog AABev £08povog, 1j puv Eyeipe
Navoikaov gomeniov: apop & dnebadpoas dvelpov,
Bri & tevor dux Sdpal’, v’ dyyeidele TtokedoLv,

B4 obre x10v tmumidvarar: “nor does snow
come near it”; note change from passive +
dative of means (£30g is subject of avépoiot
Twédooetat ... OpPpe deveton) to active sense
(v is subject of middle émunidvaron, £édog the
implied object). Olympus” salient characteristic
is that it is tall, and so it is often described as
snowy; but this is not inconsistent with the
idea that the ethereal "seat of the gods” is itself
untroubled by such a nuisance; no more are we
to imagine the gods awkwardly perched on the
crags and peaks of the mountain.

HO&A’: pédo. Most take the adverb with
néntatan (“is quite spread out”), but I prefer to
take it with the descriptive content of aifpn,
which is clearly a substantive adjective in
origin; hence “a very clear sky”.

B3 mémtoran: “is spread out, extends” (subject
is aifpn); perfect passive metévvopt. Last
syllable is short by correption. Like
emdédpopev below, the perfect tense denotes a
current and steady state rather than past
action, hence translation as present here.
avépelog: describes aifpn (note
2-termination form for compound adjectives).
First syllable is long, a metrical licence often
applied to the alpha-privative prefix in Homer
to avoid a pattern of 3 short syllables (e.g.
abdvatog).
fd ¢midédpopev: 3rd singular perfect
ém-tpéyw. Hard to translate the metaphor
(“has run”) and the present-perfect tense
together. Garvie suggests “floats over it”.
T® £vu in this; v 6.

Apoato wévta: “throughout all days”;

accusative of duration; note smooth breathing
on Homeric fipap (Attic fuépar).
7 €ve améfn: note the summarizing
repetition of action from 41. This is
characteristic of similes, but can occur with
any vividly descriptive passage.

yravkdmg: “Bright-Eyes”, “the
bright-eyed one”; epithets for gods, unlike
humans, can stand alone.

enel Sreméppade: reduplicated aorist (not
pluperfect) of Sio-ppdalw, “after she spoke”.
e-né-ppade = augment + reduplication. Looks a
lot like a pluperfect, but Homer normally uses
aorist in such émei (“after”) clauses.
1§ ¢60povog;: 4 syllables, prefix b- is
frequently divided.

1j: relative pronoun, antecedent is Hog.

pw: “her”; enjambed Nowowkéay is in
apposition.
A9 &me@abdpooce: “greatly wondered at”
(either because she senses the role of the god,
or because she is surprised to discover it was a
dream, not her friend); the prefix is generally
taken as intensifying the verb. Admittedly
that’s not a natural way to read amno; I suspect
the idea is “she wondered at the dream as it
departed/as she awoke”.
iv ayyeidete: “so that she might report..”;
Tvo + aorist optative of purpose in secondary
sequence. No object stated for dyyeilele, and
she’s not going to report the content of the
dream; perhaps we are to understand that she
changes her mind when she finds her father
(but see note repetitions in line 59).

@ devw: to wet, moisten
14 oi0pn, 1: clear sky, fair weather
B4 émmidvapot: to come near, approach
14 x1ov, -ovég, \: snow
E met@vvupt: to spread out, spread wide,
open
B3 oiyAn, #: radiance, light of the sun
B3 Aevkog, -1, -6v: white, light, bright,
brilliant
B3 avégerog, -ov: cloudless

emutpéyw: to run towards; pass over, shed
d Auap, -arog, 16: day
B4 tépnw: to delight; mid. enjoy, feel joy
d péncap, -apog: blessed, happy

anofaive: to go away, depart, disembark
Srappdlm: to say, tell, speak distinctly
avtiko: straightway, at once; presently
£yeipo: to awaken, wake up, rouse

"Hédg, i1: Dawn

e0Opovog, -ov: fairseated

&oap: straightway, at once, quickly, soon
ano@avpdle: marvel much at, wonder at
gbmemdog, -ov: beautifully robed

ovelpog, 0: dream, vision at sleep

d1é&: through (+ gen.) on account of (+ acc.)
b( tokevg, 0, i: parent, father, mother
ayyéAdw: to announce, proclaim, report

B E EE
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moTpl Pidg Kol pnpl: xiyrjooro & évdov édvtag:
1) H&V &1 éoydpn 10TO GOV AUPLTOAOLGL yovouEly
NAGKATO OTPWPDOS” GATOpPLpa: TG d¢ BVpale
EpXOpEVE EVPUPANTO peTd kAeLTovg PactAfag

€G BouvAnv, tva v k&heov dainkeg dyowol.

1 8¢ P&’ &yl oTdoo pilov TaTépo TPooEeLe:
‘o eil’, 0Ok &v 81 pot épomAicoelog amivny

b1 motpt @il xoi pnpi: in apposition to
TOKEDOLV.

£€6vtag: “(them) being”; present participle
eipi. Participles with verbs of knowing and
perceiving are usually to be taken as
supplementary (which would imply “found that
they were inside”), but kiyfjoato (just like
epxopéve EOPPANTO below) means she
physically came upon them.

¢ eoyapn: “beside the hearth” (a central

fireplace in the Mycenean megaron / feasting
hall).

approroot yvvon€iv: cf. Pourjkwv
avdp@v in line 3 for the apposition (dpputélog
is technically an adjective, but almost always
used as a noun).

foto: “she was sitting”; 3rd singular
imperfect fjpou.

otpe@doa: “spinning”; present participle,

nominative feminine (Attic otpw@odoa).

aAmopupa: two kinds of metonymy; the
distaff is purple because of the wool that is on
it; and the she spins the spindle, not the distaff,
so “spinning the purple wool from the distaff”.

téu “that one, him” (her father); t®, dative
object of EbuPAnto. Note structure: 1) pév... TédL
8¢...

00pale: adverb with épyopéve, “going out
the door”; = B0pag-Se (direction suffix).
B4 épyopéve: “as he was going”, agreeing

with t¢ (him); a good example of Homer’s
run-on style, the participle being modified by
no less than 3 adverbs: 00pale, pet Paciifog
and g fovAnv.

EoppAnto: “she met”; aorist middle
Eup-BAAA.

peta faciAfag: “(going) after the princes”,
i.e. “going to meet them”. Accusative implying
motion towards.

B3 iva: “where” (the council, BovAr)

pwv: “him”, Alcinous.

KkdAeov: 3rd plural unaugmented imperfect
kaléw; “Were calling”, i.e. when Nausicaa met
him; "the summons was looked upon as
incomplete until the appearance of the person
summoned” (Bain)

RN &yxu: “very close” (péhar).

oti&oo: “standing”, nominative singular
aorist participle totnut

TPOGEELTE: TIPOCEFELTTE
Bg i) gile, vocative.

oK &v...: “would you not prepare”(&v +
aorist optative) in a polite request; the negative
is part of the polite formula, not a real negation
(she does want a cart to be prepared). Note
alternative ending -eiag for aug.

pou: for me (dative of advantage), but in a
polite request, also a hint of ethical dative
(“please”).

Kiydve: to come to, come upon, reach
évdov: within, at home

ﬁp(xl: to sit, sit down, be seated

oVv: along with, with, together (+ gen.)
€oxdpn, N: the hearth, fireplace
oTpOPaw: to twist into threads, yarn, spin
alMmop@upog, -ov: of seapurple
NAdxorta, Té: thread, yarn of wool
00pale: through the door, out the door
Pocidevg, 0: a king, chief

KAertog, -1, -0v: famed, famous,

A4 S

renowned

54 Evpupédie: to meet, join with (+ dat.)
KkoAéw: to call, summon, invite

PBouvAn, ): council, counsel, plan, resolve
ayovog, -n, -ov: illustrious, noble
mpoceinov: spoke to, address

Gyxu near, nigh, close by

annvn, N: a fourwheeled wagon
nénno: papa, daddy, (voc.)

EIEIEIEIEIEIEN
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VYNANY ebkvkAov, tvae KALTQ elpat’ Gywpo

G TOTOPOV TALVEOLG X, TG HOL PEPLTTWHEVEL KELTAL;
kol 8¢ ool avTd £oLke HETA TTPOTOLOLY EOVTAL
BovAdg BovAevev kabapd xpol eipat’ Exovra.
névte 8¢ ToL pilol vieg évi peydpolg yeydaoty,

57 oYnAnv éokvklov: “tall and well
wheeled”. Tall, presumably, because it will be
fitted with a covering (the Omeptepin of line 70).
€0KVKAOV is equivalent to ¢é0tpoyov in line 72.
kAvta: literally “famous clothes”, but that is
an odd idea. The word is often used of armor
(e.g. 12.228), and perhaps that usage is being
ambitiously extended. Since kAvTd <- KAL®
(“hear”), I suspect the description is similar in
sense to ¢60fta paewnyv (line 74), denoting a
quality of the clothes, not their reception: not
“famous”, but “worth hearing about”.
ivo..&yopon: “so that I may bring”;
subjunctive in purpose clause.
bg &g motapov: “to the river” (not “into”).
wAvvéovoso: in order to wash; future
participle expressing purpose, as in 31. At this
point we become aware of subtle echoes of
Athena’s speech (¢pomhicar/éponhicoeiag;
Gyovtay/ayopoat; TAvvéovoal/TAvvéovoa).
This recalls the homeric convention whereby
instructions or a message received are repeated
more or less word for word when delivered or
executed (cf. ayyeilete in 50), though that is
not quite the circumstance here.

Té pou: té is a relative pronoun; pot is
dative of disadvantage (adverbial with the
verbal phrase pepunwpéva keitan), often
loosely translated as if possessive. Literally,
”[clothes] which lie dirtied for me”. Awkward
translation can be avoided (though some of the
sense is lost) by moving the sense of pot into
the main clause, “my clothes, which..”

pepunwpéva: neuter plural perfect passive
PUTA.

59 1ot 8¢ oot adtép: artfully echoes Athena’s
kol 8¢ ool O avth (39; you can decide for

yourself if Nausicaa is doing this on purpose).

gowe: it seems, it is seemly, fitting;
impersonal 3rd singular, with complementary
infinitive fovAevew in the next line, “it is
fitting to take counsel” (we can also describe
the infinitive as the subject of €oike).

oot aLT®...£0vto: “to you yourself being..”
(or “when you are..”); participle modifies dative
ool but is “attracted” into accusative as subject
of the infinitive fovAedeiv.

peTd mpdTooLY: “amongst the nobles”
(peta + dative as opposed to more usual
genitive in Attic).
bg PovAig fovAedery: “take counsel”; a good
example of a cognate internal accusative
(internal because there are no counsels without
the counseling; cognate because noun and verb
share the same root).

xpot: “on your body” (lit. “skin, flesh”);
locative dative.

é¢xovro: “wearing”; modifies accusative
subject of BovAevew, i.e. Alcinous.

tou: pronoun, dative of advantage with

yeydoow, but close in sense to dative of
possession (“sons have been born for you” ->
“you have sons”).

vieg: Homer prefers 3rd declension forms
for plural of viog.

évi: the short iota is pronounced long before
the following liquid consonant.

yeydaow: 3rd plural perfect yiyvopou.
With évi peyépoig, not “born in the halls”, but
simply “are in the halls, at home”. Perhaps
most literally, “have been born to you and live
in your halls”.

57 oynAog, -1, -6v: high, lofty, tall
gbrvkAog, -ov: well-wheeled,

well-rounded

Bg motapog, o: river, stream

ponde: to be dirty, filthy, foul

B9 npidrog, -n, -ov: first, earliest; foremost

59 £owka: to be like, seem likely

XPOS, -»10g, 6: skin, body (ypol: dat. sg.)
Povdedw: to deliberate, take counsel, plan
Kko@opog, -&, -0v: clean, pure, spotless

péyoapov, t6: hall, chief-room, large room

vi0g, -0D, 0: a son

EEEIEIE
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ol 80 dmviovteg, Tpeic 8 1iBeot BadéBovteg:

ol & aiel €0éhovot vedmAvTa elpat’ ExovTeg

g xopov épxecBot: T & €pr) epevi mhvto pépniev.”
Ac Epat’: aideto yap Bakepov yaypov éEovopivar
motpl Qide: O 8¢ mhvta voeL kol apeifeto pobe:
“olite ToL OVWY PBoVEw, TéKOG, 0DTE TEL GANOL.

B2 01 80" oi 8o, “the two of them” (partitive
apposition, that is apposition of a noun which
forms only part of the noun to which it is
apposed).

omviovteg: being married; present
participle. The verb can indicate getting
married or being in that state. The active is
used of men, the middle or passive for women.
In parallel with 11ieot BaAéBovreg, it’s perhaps
best to translate the participle as a substantive:
“two (being) married men, three (being) youths
in their prime”.

RiBzot: “a youth, come to manhood, but not
yet married, answering to the feminine
napbévog” (Bain).

OaAéBovreg: “Probably, like Oodepdg in
such contexts, it means ‘in the prime of life’,
with particular reference to readiness for
sexual fulfilment in marriage” (Garvie).

B3 o1 &: “and they”, the sons. Garvie suggests
she only means the unmarried ones, since the
wives would take care of the washing for the
other two, but that is perhaps to underestimate
the communal effort required from the women
of the extended household. Similarly, many
commentators note that the mention of the
men’s clothes draws attention to a plot point:
Odysseus will borrow them, and they will be
recognized by Arete in book 7. But this does
not mean that Nausikaa has to specially justify
taking the men’s clothes to be washed; it would
be odd for her not to take them. What we are
supposed to notice is that she talks of men in
council and the dance, but not the marriage
mentioned by Athena.

£€0¢élovor: with complementary infinitive
€pxecBou in the next line, though what they
actually want is expressed by the participle, to
have clean clothes when they go into the dance

(just as what is “fitting” for Alcinous in 61 is
not expressed by the complementary infinitive
BovAetewv, but by the participial phrase with
it).

B4 tx 8...uépnAev: “these things are all a
care, a concern”; perfect of péhw (perfect
indicating a continuing present state). This
verb is often used impersonally, but here it has
a subject.

b3 Qg é@oart: “so she spoke” (Eparo).

oideto yap: “she was embarrassed”, but
with an implication that she is observing
appropriate social decorum (almost “she knew
it was not appropriate for her”).

Bodepov ydapov: direct object of
¢€ovopnvat. “Perhaps a marriage for which
both partners are sexually ready, a marriage of
two people in their bloom” (i.e. BaAéBovteg;
Garvie).

¢€ovopnvat: “to speak aloud (¢€) by name,
mention explicitly”; aorist infinitive,
complementary with aideto.
bg motpi @ile: dative indirect object of
¢€ovopfjvau, “mention to her dear father”.

voeu: évoee, unaugmented imperfect, voéw

névta voer: “understood everything”, i.e.
her concern with marriage. We can understand
this as an observation about the closeness of
their relationship, or as connected to his
“knowing wisdom from the gods”.

pOOw: with a speech; dative of means
b7 ot dative object of pBovéw; one
begrudges a genitive object to a dative person.

tékog: vocative, “child”.

tev dAlov: anything else; Tivog GAlov (tev
= 1£0; Attic often has tov for Tivog). Genitive of
the thing begrudged, like uéveov.

B3 tpeic, tpia: three

niBeog, 0: unmarried youth
b2 00A£0w: as pple, flourishing, in their
prime
omvim: to marry, be married, take to wife
E £0¢A: to be willing, wish, desire
b3 veomiurog, -n, -ov: newly washed
% @pNV, epevog, n: the midriff; mind, wits
b4

[

Xopog, 0: a dance, chorus
pélo: imper. there is a care for (dat, gen)

E aidéopot: to be ashamed, feel shame

b3 60Aepdg, -0, -6v: blooming, in their prime
eEovopaive: to speak of by name, speak

of

E voéw: to think, mean, indicate, suppose

bg opeifopon: to reply, respond

b7 téxog, 16: offspring, a child

b7 @Bovéw: to begrudge, be reluctant
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EPYEL: ATAP TOL dUMEG EéomAicoovoLy AtV

VYMANV ebkvkAov, Oreptepin apapuiov.”

Qg elm®Vv dpoecoy ékékAeto, Tol § énibovro.

ol pév &p’ éxtog &pakav Ebtpoyov fpoveinv
OmAeov Npovoug B brayov CebEav 0 O’ darjvy:
koVpn & ékx Baddypolo pépev €O T PaeLviv.
Kol v pev katédnkev é0Eéote € dutrvr):
e & év xioty €tibel pevoeiké’ 8wdNv
novtoiny, év & dYa tibet, év & olvov Exevev
aok® év aiyeiw: kovpn & énefricet’ amnivng.

Bg &pyev: go!; £pyov, present imperative

gpyopat (Epyeco -> Epyeo)
oatép: no adversative sense after £pyev here.

B9 apapuiav: fitted; perfect participle,
apopiokw; with dative Oreptepin, a particular
use of dative of means where the dative object
is not so much a means or instrument as a
material; “fitted with a covering”. We can’t be
sure what the Umeprepin is exactly; since
apapuoiav could imply some significant
carpentry, some take it to be a chest for holding
the clothes, but it seems better to me to be
what makes the wagon “tall”, some kind of
covering or awning,.
&g eimeov: “having spoken thus”; cf. &g
eiodo’ in 41.

éxéxhero: “ordered, gave orders to” (+
dative of person ordered); reduplicated aorist,
KkéAopa.

tot: “they” (pronoun, avtoi), the Spdeg,
subject of éniBovro.
1 ot pév: the Spceg again. Look ahead to
kovpn & two lines below for the 8¢ clause.

£ktOg: “outside”; fairly obvious, but the
adverb serves to shift our attention from the
interior scene between father and daughter.
3 vmoryov: 3rd plural unaugmented
imperfect, dnéyw (Attic brnyov). Both drayov
and {edEav are to be taken with 07’ amrjvn,
“led them and yoked them to the cart”.

CedEav: yoked; 3rd plural aorist, no
augment. The aorist is perhaps seen as

appropriate for the last action in the list.

un’ annvy: since the yoke goes on the
mules’ necks, “led under” is appropriate.
F3 @épev é60fTa: second syllable of gépev is
scanned long because of original digamma
following (recOfjta, cf. Latin vestimenta).

v pév: “it”; i.e. the clothing, feminine

¢oOfjto.

£0E€oT: sometimes the dipthong evisina
metrical position where it can be scanned as
one long or two shorts, but here, as often, it
must be divided into short & and
long-by-position v.

xatéOnkev: set down; aorist, kata-tiOnu
3 éri@ev: étibee, 3rd singular imperfect
TiOnu; unaugmented in the next line (tiBet).

pevoewcé: pevoelkéa, accusative adjective,
agreeing with ¢3wdnv.
fd &v 8...4v 8: “therein...therein” captures the
adverbial sense of the preposition here, since it
is in tmesis with the verbs (vtiOnpi, eyxevew).
F7 &ox@ év aiyeie: because the previous év
is in tmesis/adverbial (¢véyevev), the
preposition here is not otiose. Note the
flexibility of the adjective ending -elog: an
aokdg aiyeiog is a flask made of goat (skin); an
Gpogo npovein is not a cart made of mules.

enePnoet: énePrioeto, 3rd singular mixed
aorist émi-Baivw. Genitive object, amrvng,
because ém + genitive is considered
appropriate for people “stepping upon” a

B atap: = avtap,but, yet, 47

dpadg, -wog, 0: a male servant
apopicke: to fit together, join; be fitted
UmepTepin, 1): upper part

d neiBw: to persuade, win over; mid. obey
kélopon: to command, bid, exhort
£kt0g: outside; out of, far from (+ gen.)
ebEeoctog, -1, -ov: well-planed, -polished
gbTpoyog, -ov: well-wheeled
NHLOVELOG, -1, -ov: of/belonging to a mule
Cevyvopt: to yoke

onmAém: to make ready, get ready

RIRIEIEIEIEISISIEIZIE]

undyw: to lead away, lead under the yoke
KoratiOnpu to set down, lay, put, place
£8wdn, N: food, meat, victuals

KxioTn, N: a box, chest

pevoelkg, -é¢: satisfying, in abundance
oivog, 6: wine

Xéw: to pour

navroiog, -o, -ov: of every sort or kind
OYov, 10: piece of cooked meat, meat
aiyelog, -n, -ov: of a goat

aoK0g, 0: aleathernbag, a wineskin
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ddkev 8¢ xpuaén év AnkvBy Lypov Edatov,

£l0g YUTADGAULTO GOV APPLTOAOLGL YuvouEiv.

N & €laPev photiyo kol via oryoddeva,
péotiEev 8 Edov: kovoym 8 v fpdvoriv:

ai & Gpotov tavvovto, pépov & éobiita kad adThV,
OUK oinv: &po Tfj Ye kol apgimodot kiov GAAaL.

ai & Ote dn motapoio poov mepLkaAAé’ TkovTo,

conveyance. Compare katéOnkev €’ amnvr
above: the dative is more suggestive of “on and
in” the cart. For the mixed aorist, cf. S0ceto in
127 and 321, and see Smythe 542d: “Homer has
some forms of the first aorist with the thematic
vowel (0¢) of the second aorist; as d€ete,
GEeobe (Gyw lead), éPrioeto, imperative Priceo
(Baivw go), £80oeto (5w set), iov (ikw come),
oloe, oloete, oicépev, oicépevon (pépw bring),
imperative dpoeo rise (dpvop rouse).”
Fg Sawev: “gave”; 3rd singular unaugmented
aorist, didwp.

xpvoén: describes feminine Ank06e.

Uypov: “liquid”, one of Homer’s less
enlightening standing epithets (the same
epithet is applied to water at 4.458).

£lonov: “olive oil”, object of ddkev
F9 fog xvtAdoouro: “so that she might
anoint herself..”; purpose, optative secondary
sequence (fjog is Ionic for £wg, equivalent to
va here). The oil is used as a post-bathing skin
treatment.
N: Nausikaa. Her mother was the subject
of the previous main clause, so we signal
change of subject with the pronoun (even
though N. was subject of xvtAdoouto in the
purpose clause).

Elofev: “took hold of”, 3rd singular aorist
Aappave.
B1 péomitev: 3rd singular aorist pootilo.

EA&ov: “so as to drive (them)”;
complementary infinitive of éAadve with
purposive force, like 7} & ipev in 15. An
alternative, alpha-vowel form of the present
(EAGw).

Kavayn 8 qv nuovotiv: “there was a
clattering from the two mules,” fjpuévoriv is

dual genitive here, genitive of source analogous
to genitive with verbs of hearing.

nvia oryaddevro: “shining reins” (of
polished leather).
B2 ot & “and they..” (the mules, subject of
TaVOOVTO).

@épov: unaugmented imperfect.

kot avtiv: “and the girl”, second object of
PEPOV.

obk oinv: “not alone”, agreeing with

aUTHV.

&potfy: “along with her”.

ye: the sense of the particle here is
something like “her maidservants, of course,
went too”. The sense of the particle applies to
the phrase, &pa 1), not the pronoun alone. Cf.
line 88.

ap@inolot... ¥AAau “her attendants
besides” (not “other attendants”). They are
“other” simply because they are not Nausikaa.

Kxiov: éxiov, 3rd plural unaugmented
imperfect kicw.
B4 i &: “they” (the girls). There is no main
verb until 88 (bmexmpoéhvoav), where this
subject pronoun is repeated. Since Homer’s
style is not periodic (he doesn’t ask us to wait
so long for basic components of sense to be
complete), it makes sense to read ai here as
part of the temporal clause, subject of ikovro:
“when they arrived at..”

Ote On: compare éneldn}, “when at last, just
when”.

nepUoAAE”: mepicaldéa, describing
accusative poov.

ixovto: “they arrived at, reached”; aorist
middle, ikvéopou; object is pdov.

Xpo0oeog, -1, -ov: golden, of gold
£\ortov, 16: olive oil

emPaive: to proceed to, climb; embark
VPO, -&, -6v: liquid, moist, wet, watery
nkvBog, N: oilflask, oilbottle

g, Nog: until, while; so that (=¢g)
vTAOw: to wash, anoint oneself
apfdave: to take, receive, catch, grasp
o€, -1yog, 1): a whip, lash

via, Té: reins
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Kovory, ): clattering, rattling, clang
pootilw: to whip, flog

TavOw: to stretch; mid. stretch out, run at
ull stride

Gpotov: adv. insatiably, continually
oiog, -1, -ov: alone, lone, lonely

Kkim: to go

TEPIKAAANG, -G very beautiful, lovely

p

R

-+

60g, 0: a stream, flow
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KOAOV UmekTpOpeev poa ep pumdwvta kabrjpat,
€vO’ al Yy’ Nudvoug pév DIEKTPoéAVOOV AT VNG,
KO TOG PEV 0DV TOTOUOV TTApa SvrievTa
TPOYELWY AYpwoTv pehndéo: Tal & &’ amfvng
elpaTa Xepoiv EAOVTO Kol Eé0(pOpeov péAY VOWP,

B3 7 tou: tol strengthens the asseverative /
emphatic 7j; here the sense modifies #vOa,, “just
where, at the very place where..” &vOa is a
relative pronoun of place here, not a
demonstrative.

Aoav: 3rd plural imperfect eipi

énnetavoi: “year round” (they don’t dry up
in the summer).

moA & D3wp: subject of Viexmpdpeev; the
8¢ continues the clause of place, “and where
much water..” Bain may be right to see the
parataxis as causal: “where the pools are (for
much water flows)”.
UmekmpOpeev: note triple prefix;
On-ek-npo-peev, “flowed up, out and forth” (as
of a spring).

poAo ep pumoéwvTo: the concessive
particle step applies to the whole idea of p&io
pundéwvta, “very dirty”, so “even (when they
are) very dirty”. Remember that sep generally
modifies participles (it is not a conjunction)
and is postpositive (comes second word in its
phrase). Compare 136, yopvog nep €v:

“though he was naked”.
punowvto: (clothes) being dirty; accusative
plural

KkoOfpo: "(so as) to clean”; aorist infinitive
in an implied result clause (without dote).
Think “water that is so plenteous (toAd) and
beautiful (kaAov) as to clean...”

B7 £vBa: now a demonstrative pronoun
(compare relative in 86). “There”, or possibly
temporal (“then”), correlative to dte 81} in 85.
oty ye following a pronoun again, as in
84. Understand “and that is where they..” (the
force of the particle applies to the phrase rather
than the pronoun alone; compare 22.471, &g al
Y’ &€eing xepahag éxov: “and just so did they
hold their heads”). Compare also 1] p’ ol y’ in

120, and év0’ ol y’ in 10.91.

nuovoug pev: note that the pév is followed
by kai + pév in the next line, not a 8¢ or
anything equivalent. Sometimes called pév
solitarium ("pév on its own”).

Uneknpoélvoav: “released them from
under the cart (yoke) and let them go™:
accusative object TG (pronoun, the mules),
separative genitive object &nrjvng (“from the
cart”). This is a anaf Aeyopevov: the word
occurs only here in Homer. It’s hard not to
hear it as a euphonic echo of Urexmpdpeev in
the previous line.
BY taxg pév: not balanced by another object
(“sent them... sent something else”); instead we
have tai 8 (“and they”). We have a loose
parallel between two actions, not nouns: “sent
them..., took the clothes”. In prose the pév and
&¢ usually pick out words which are to be
explicitly contrasted or paralleled.

TOTAPOV TAPpO: AP TOTAUOV
(anastrophe).

dwvnevta: accusative singular adjective,
describes otapov.
tpdyewy: “sent them (in order) to munch”;
infinitive with purposive force, complementary
on cedav.
Xepoiv: dative plural xeip, dative of means
(“with their hands”).

g€lovro: they picked up; unaugmented
aorist (¢ilovto) of aipéw.

¢o@oOpeov pédoy Kdwp: “carried them into
the dark water” (dark because deep). Hdwp
(neuter singular) is a terminal accusative (not
the direct object of the verb), expressing end of
motion without a preposition (though the éo-
prefix on the verb partially does that job here).

B3 : in truth, truly (may begin open
question)
B3 08wp, VSatog, TO: water

gnnetavog, -ov: everflowing, unfailing
B xoBaipw: to cleanse, clean, make pure
vmekmpopém: to flow out forth from under
B7 vmexmpordw: to loose out from under
dwetg, -evrog: whirling, eddying

ce0®: to set into motion, drive, hasten

aypwotig, N|: grass, wild grass
peAndng, -ég: honeysweet

TPOY®: to munch, gnaw, crop

Xeip, xepog, n: hand

aipéw: to seize, take; mid. choose
pérag, pélonve, pédav: black, dark
€6@opém: to carry into

EIEIEIEEIEIE]



95

Odyssey 6

15

oteifov & év PoBpoiot, Bodg EpLda Tpopépovaat.
avtap émel TABVAY Te k&Onpdv e pOma mthvra,
¢Eeing métaocav moapd OV’ GhOg, L péhioTo
Maiyyog motl xépoov amonAbvecke Bdlaocoa.

ai 8¢ Aocoohpeval kol xplodpevor Mt Elaie
deinvov émelf’ ethovto map’ OxOnowv Totapoio,
elpata 8’ edioto pévov teporpeval adyT.

avtap énel oitov ThpPOev dpwal te kol avTh,

ﬁ Bodg: Garvie points out that the adverb is
always in this position (15 times in the
Odyssey), and always goes with what comes
after, so we should take it with épida
npogépovoat, not oteifov; “engaging in swift
rivalry”.
bg mAovav, k&Onpév: unaugmented,
asigmatic 3rd plural aorists; after énei we
would use pluperfect, so “after they had
washed and cleaned”.

pOma wévro: “all the dirt”, object only of
k&Onpav (one washes clothes, cleans out dirt).
e is pronounced long before pina, either
because the word was originally optna, or
because it is being artificially assimilated to
similar such words.
B3 métacav: spread; 3rd plural aorist
TETAVVOL

0iv’: Oiva, accusative singular.

nxt péAeta: “just where”. Don'’t try to
take the superlative adverb with &romtAvveoke
(same idea with &vOa péhiota at Iliad 13.789).
P4 Adiyyag: 3 long syllables, “la-ing-gas”.

moti xépoov: “against the shore”.

amomAdbveoke: “was always washing”
(iterative infix -ok-). Subject is OdAacoa. There
is a popular alternate reading here, &montoeoke
(“spit up”), but it makes perfect sense that the
clean clothes should be spread to dry where the
pebbles of the shore have been washed clean
by the sea. “Washed against the shore”
conjures the image of the waves picking up the

stones and rolling them against each other.

B3 Aoeooapevon, yprodpevan: having
washed themselves, having anointed
themselves; aorist middle participles, Aovw and
xpiw.

Aix’: Aina; the sense of the adverb applies to
the oil, not the action of anointing, so “with
rich olive oil”.

Seinvov gilovro: “they took their meal”,
i.e. ate. d¢inmvov usually means lunch (as here),
but can be used of any meal.

P7 uévov: “they waited for”; 3rd plural
unaugmented imperfect pévew. The sense is
completed by the infinitive teporjpevor: “to be
dried” (aorist passive infinitive); subject of the
infinitive is accusative eipata. “Waited for the
clothes to be dried”.

avyf: dative of means with teporjpevay;
modified by genitive neAioto, “be dried by the
light of the sun”.
oitov: “food”; genitive object of tép@Bev,
“were sated of/with food”. Smythe tells us “the
genitive is used with verbs signifying to enjoy,
taste, eat, drink” (§1355); this can be
understood as a genitive of source.

tap@Oev: enjoyed; 3rd person plural aorist
deponent tépmopat. Note Aeolic ending -ev
(Attic tépeOnoav).

Sppai te kai odt: “the maids and the
girl”, subjects of Tap@pOev.

b1 606g, -1, -6v: swift, quick, nimble
£pig, -1d0g, 1: strife, quarrel, rivalry
npo@épw: to offer, present, display
Po6Opog, 0: hole, pit, hollow, trench
oteifw: to tread or tramp in washing
pOma, té: dirt, impurities, stains
GAg, -og, O: salt, sea

pé&MoTa: most of all; certainly, especially
0ig, Owvog, 0: beach, shore

¢€eing: in a row, in order, in sequence
nxu where

O&laocoa, 1: the sea

moti: = mpog

xépoog, i: dry land, land
amonAbve: to wash away, wash up

EEEEIEIEIEIEIEIRIEIEIEIE]

B4 AdnyE, -yyog, n: pebble, small stone
E AoVw: to wash, bathe

E Xpiw: to anoint, rub

B3 Aimo: richly, unctuously

d&invov, t6: a meal; the principal meal,
dinner

6 0x6n, N: bank, dyke, a rising ground
pévw: to stay, remain; wait for
néAog, 0: sun

adyn, i: sunlight, sun rays, glare
tépoopat: to be dry, become dry

§ tépmopau: to enjoy, feel joy

dppn, i: a female servant

g oitog, 6: grain, food
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ogaipy tail 8 &p’ Emoulov, and kpridepva Parodoat,
tfiot 8¢ Nawotkda AevkdAEVOG jpXETO HOATAG.

oin 8 ‘Aptepug elol kat’ odpea loyéaipa,

1] kot Tndyetov mepipfketov 1 Epdpoaviov,
TEPTLOPEVT) KATTPOLOL Kol KEING EAGPOLOL:
1) 8¢ 6 Gpar Nopgau, xodpat Aog atyloyoto,

Bg énonlov: an inchoative imperfect,
indicating a beginning action: “they started to
play”.

amo: in tmesis/adverbial with fododoou;
does not modify xpridepva. &mo-farodoat:
throwing off; aorist participle &o-f&AAw (note
single lambda).
flod tfwor: them; = Taic, dative object of
fpxeto (dative of advantage).

fpxeto: “led off the game for them”. Verbs
of beginning take a partitive genitive of the
thing begun.

poAnfg: “sport, combined with dancing and
singing, with which the throwing and catching
of the ball kept time” (Bain). This is supported
by the description of Phaeacian ball play
performance at a feast, 8.370-80. Cf. also
4.18-19, doww 3¢ xvProTnTipe kKT AvTOVG/
HOATTG EEQpYOVTEG ESiVELOV KOTX HEGTOUG,
“two tumblers led the song and dance among
them, spinning in their midst”
101 oin: “like, just as”, introducing an
extended simile (102-8). As often, the
comparison is focused on verbs, not nouns: oin
eloL... xet... méhetaw: &g 1 peténpene, “As
Artemis goes... has... is: just so the girl stood
out” Note too that, though this is the basic
structure, the focus of the simile wanders a
good deal: “As Artemis goes (and nymphs play
with her, and Leto rejoices), and holds her head
above them and stands out (but they are all
beautiful), just so Nausikaa...” Such gentle
wandering is characteristic of the homeric
simile; sometimes it deepens the comparison,
sometimes the poet adds details to the
imagined scene which do not correspond
clearly to anything in the real scene. On the
one hand, the reference to the nymphs
corresponds to Nausikaa’s maids; on the other,

Leto has no counterpart in the human scene
(which is not to say that the reference has no
poetic function). The comparison with Artemis,
which Odysseus will repeat at 151, and the
description of Nausikaa as a tap6évog adpurg at
the end of the simile, calls to mind maidens’
initiatory ritual, like that performed in
Alkman’s Partheneion: another reminder that
Nausikaa is ready to enter on a new stage of
life.

elou “goes”; 3rd singular present
Epxopou/elpL.

kart’ ovpea: throughout the mountains
(kata + accusative of extent of space); Attic
Opea, neuter accusative plural

ioyéonpo: “arrow pourer” (10g + yéw),
nominative epithet of Artemis.

03 #...H: either...or

Tniyetov: the mountains to the west of
Sparta.

‘EpopavOov: mountain range in Arcadia.

tepropévn kémpowot: “taking delight in
the boars”; middle voice verb, causal dative
noun.

okeing: = okeioug, describing feminine
ENGpoLot.

TQ...apo: and along with her (go)...

0’: “generalizing te” (sometimes simply
called “epic t¢”); not translatable, but a
common feature of such similes describing
events and scenes which are not bound to any
point in narrative time, but are in some sense
universally true. We find it again in 106 and
108.

apo Nopgon: last syllable of dpo is
scanned long before liquid consonant N; cf.
‘Odvooiin line 14.

Awog: of Zeus; regular genitive of Zeus

BaAdw: to throw, shoot, hit, strike

nailw: to play, to sport

opaipa, N: ball, playingball

Kkpridepvov, 16: headcovering, veil
Aevk@Aevog, -ov: whitearmed
poAnn, 0: singing, song; play
o{og, -a, -ov: of what sort, such, as
0pog, -£0g, T0: a mountain, hill
‘Aptepig, 1): Artemis
toxéonpa, N: shooter of arrows
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‘EpOpavOog, 0: Erymanthus
TEPLUNKETOG, -ov: very tall, very high
Tnidyerov, 16: Mount Taygetus
®K0g, -gla, -0: quick, swift, fleet
é\agog, 0, N: deer

Kkd&mpog, 0: wild boar, boar

aiyioxog, -ov: Aegisbearing

vopen, n: young wife, bride, married
woman

ERRERRE



105

110

Odyssey 6

17

aypovopot tailovot: yéynOe 8¢ te ppéva Anto:
Tochwv & UIEP 1] Ye kapn €xeL NdE pétwna,
peld T apryvaotn méetal, kahoi 8¢ te mhoo:
Ac 1 Y appurodolol petémpene mapOivog adpng.
SN 8te 81) &p’ Bpedde v olkdvSe véesOan
Cevog’ Nudvoug mro€oocd te elpata Kahd,

#vO’ o0T BAN dvonoe e yhawkdmic ABrvn,
&g Odvoebe Eypotrro, idol T ed®OTSa KoLpNV,

[l05 yéynOe: reduplicated aorist ynoéw.
Gnomic aorist: describes something eternally
true or separated from narrative time (similar
effect to generalizing te).

@pévor: in her heart; accusative of respect
TACAOV...DTEP: DIEP TAGAWY
(anastrophe), above all the nymphs; Attic
nackdv, fem. genitive plural, wag, maoo, wav.

1 ye...Exeu “she, for one, holds..”; the
particle ye has its normal specifying force.
Hard to translate without overdoing it, but it
reinforces the idea that she is special.

Kképn: neuter accusative singular (Attic
K&par).

nd&: “and”.

pétomo: a poetic plural, as often found with
singular body parts (translate as accusative
singular).

[l07 peia: the adverb applies to &pryvarn,
“easily recognizable”.

KoAai... toot: the nymphs.

10§ g 1iy: “just so she”; Nausikaa; end of
simile.

appimolotot peténpene: “stood out
amongst the maidservants”. The dative is
appropriate to the verb prefix, petd.

adpung: literally “untamed”, a common
metaphor for a teenage girl before marriage.
Compare the untamed ox of 1.383: Bodv.../
adpnTny, fjv ob 1w OITO LuYOV fiyayev avrp,
“an untamed ox, which no man has yet brought
under the yoke”

@ o1kovde: oikov-Se, “homeward”

(directional suffix); adverbial with véecBau.
véesOau: complementary infinitive with

éuedde, “was about to go”.

EevEao: EevEooa, aorist participle,

Cedyvopl.

gipotor: = peipata, hence unelided te
before. Cf. (¢)évvop, (F)écOrig and Latin
vestimenta.
£v0’: £vOa, temporal sense (“at that
moment”).

GAX: &)o, “something else”, object of
évonoe. GAAo voew is an idiom meaning “had
other plans” or “came up with a new plan”,
occurring 11 times in the poem (8 with Athena
as subject, once each with Penelope, Helen and
Nausikaa). It is always followed directly (in
asyndeton) with the indicative narration of the
actions that constitute the &Alo plan, except
for here and in 16.409, 1} 8’ adt” &AL évdnoe
nepippwv Invedomeia,/ pvnotipecot pavivol.
Comparison with that instance, where an
infinitive is placed in apposition to &A\o,
suggests we should take the next line here not
as a purpose clause but as a substantive clause
in apposition to &Alo, and read that clause as
the content of the plan, not its purpose:
“thought of a new plan, that Odysseus should
wake up..”. See Smythe 2576 and 2577.

112 &g...Eyporro, idot: “that he might wake
up and see”; aorist optatives in dependent
substantive clause (main verb is aorist évonoe,
so secondary sequence, optative mood).

YNOim: to rejoice

aypovopog, -ov: living in the fields, wild
Ant®, 0: Leto, mother of Apollo, Artemis
Kxdpn, t6: head

pétwmov, T6: forehead, brow

mélopon: to come upon, come to be, to be
apiyvmtog, -n, -ov: easily recognized
peia: easily, readily, lightly

nap0Oévog, 1: maiden, virgin, girl
adung, -é¢g: unmarried, untamed
petompénm: to eminent, stand out
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among
09 oixog, 6: a house, abode, dwell-ing

109 péAde: to be about to, to intend to

@ méAwv: again, once more; back,
backwards

[l09 véopon: to go or come back, return

110 ntOoow: to fold

£yeipw: to awaken, wake up, rouse
£0OMIG, -180g: fair to look on, beautiful
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opaipav énert’ Eppupe pet’ apgpinolov Paciieia:
apeurolov pev apapte, Pabein 8 EpPade divy.

ai 8 éni pokpov dboav: 6 & Eypeto Siog Odvooeic,
€COpevog & Gppove Kot péva kal kot Bupov:

« 5

& pot 2y®, Téwv abte BPotdv &g yolo ikdvw;

ot: “for him”; dative singular pronoun,
dative of advantage.

nyfnoonro: “would guide to the city
(accusative) for his benefit (dat)”; but “guide
him to the city” is a sensible translation. Aorist
optative; the relative clause is dependent on the
substantive clause described above, and so
shares its mood. Not a relative clause of
purpose: that is akin to an indefinite relative
clause (think “a girl to guide him”), but there is
nothing indefinite about the plan or the girl
here. Compare with the relative clause of
purpose in line 37, apa€av... 1j kev dynot.

mOAv: terminal accusative (end of motion
without preposition).
114 éppwpe: 3rd singular aorist pinto,
“threw”. Subject is Pacilewa (“the princess”) at
the end of the line.

pet’: petd + accusative, “towards”. Cf. pet
Baoidiag in 54.
115 ap@urorov: genitive of separation with
verb of missing; some consider it parallel to the
partitive genitive used with verbs of hitting the
mark (e.g. Tuyxdvow; this is analogous to the
connection between verbs of remembering and
forgetting, which also take genitive).

éuPode: “cast it into”. Note dative case used
here, (Baein divn), despite sense of motion
(“into”). With prefix v, dative is unavoidable.
Note lack of augment too: év-Poke, not
evéPae.
ént: “at (this)”; i.e. the ball in the water;
prepositional prefix in tmesis/adverbial with
aboav (does not modify paxpov).

pakpov: “loudly, widely” adverbial
accusative. Greek judges volume by the

distance the sound can travel (see 294), hence
the adverb of length.

o: still a pronoun (with Odvooeig in
apposition), not an article, according to most
authorities.

£¢ypero: “woke up”; unaugmented aorist
middle éyeipw
£Copevog: “sitting up” (he had been lying
down).

®pponve: augmented imperfect;
comparison with noun 6ppr (“rapid motion
forwards, impulse”) suggests this is a vivid
metaphor: something like “his thoughts rushed
back and forth”. A common variation,
especially when two alternative courses of
action are considered, is pepprpi€e (as in 141).

Kot péva Kai kotd Oopodv: “in mind
and in spirit”. kot with acc. of extent of space,
“all through”. If is famously difficult to assign
consistent, different qualities to these words
that denote both body parts and emotional
centers.

"Qpot éyék: “Alas”, “Oh (for) me”. pot is
idiomatic dative of reference, ¢y¢ is nominative
but subject to no stated verb; abbreviated form
of "Q pot éyod dethdg eipu (cf. 5.299, & pot éyed
Se1ldg, also & Sethoi and the like, e.g. 10.431,
14.361).

téov... fpotdv: “which mortals, what kind
of mortals?”; Téwv = tivwv. Here pronounced
as a single long syllable by synizesis.

abte: “now, next, this time”, as in “what
kind of people am I going to meet this time”
after his many travels).

—

nyéopor: to lead, guide; consider, think
Bacilera, 1): a queen, princess

pinto: to throw, cast, hurl

eupéAio: to throw in, put in
apoptdve: to miss, miss the mark, fail
BaBvg, -gia, -0: deep, thick

divn, n: a whirlpool, eddy

HokpOg, &, Ov: long, far, distant, large

EEEEEEEE

abdw: to shout, cry, call

g€Coport: to sit; sit someone down, set
oppaive: to ponder, deliberate

avrte: again, this time, in turn

Ppotog, 0, n: a mortal, human

icdve: to approach, come, arrive, reach

EERIEEIE
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i p’ ol y UPplotal te kol dyprot o0dE dikouot,
e @LA6EeLvol kol oLy voog éoti Beouvdrg;

¢ Té pe xovphwv dpeRAvde BfALg abTH,

Nuppawv, ot éxovs’ dpéwv aimelvd Kaprvo

Kol TN YRS TOTAPGV Kol Tioea motevro:

1] V0 1oL &vBpdITWVY eipl oXeSOV addNEvTLY;

A P’ [eior]: “are they, in fact..” 1} dpa
here introduces a question with two
alternatives (= disjunctive), the second started
by fje (or) in the next line (Attic wotepov... ).

vPproTai te kot dryprot: note missing verb
(elot). “There is some humor in the very
suggestion, immediately after the account of
Nausikaa’s picnic, that the Phaeacians might be
OPplotai. Yet an element of uncertainty is not
entirely absent” (Garvie).

00d8¢: “and not”. 008¢ ikaol = kol &dwkot.
o@w...£ott: “they have”; pronoun c@iv
(“for them”) is dative of possession (note
alternative dative plural forms: c@iot in 155,
o@Lin 266). The construction is somewhat
challenging, given that it follows an extended
nominal clause (one where the verb is missing);
“or are they welcoming to strangers, and do
they have a god-fearing attitude?”

Bgovdng: = Oeoderig, with compensatory
lengthening.
&g té.... “a shout, as if [the shout] of
girls”, “like that of girls”. t¢ is the generalizing
t¢ commonly found in comparisons (see the
Artemis simile above). With Nupgawv in the
next line, a very clever trick: we’d expect the
nymphs to be the subject of the comparison
(mortals are usually compared to deities, as at
105-6; not the other way round), but instead
Odysseus says “the voice of nymphs, like that
of girls”. The enjambment (i.e. delay) of
Noupgdwv completes the effect. This
comparison will return a third time in 151.

pe: object of apprAvBe, “surrounded me”.

OnAdg: here a 2-ending adj., describes abtr.
Beware older commentators’ suggestions that
it means “feminine” (“delicate”, according to

Bain). This is a common form of periphrasis
whereby an adjective plays the role of a
genitive noun: “female shout” = “shout of
females”, nothing more or less. Compare 8.324,
where OnAvtepon Oeal means simply “female
deities”. This is not to say there is nothing of
interest here as regards the poem’s sexual
politics, but it is more complex: cf. for instance,
in the same metrical postion, the 6fjAvg ¢éépon
(“female dew”) of 5.467.

apenAvOe: 3rd singular aorist apg-¢pyxopat
(Attic GuenABe).
122 Nup@daowv: possessive genitive with
avtn, offered as a guess at the source of the
shouts, then corrected in line 125. This and the
next line are considered by some to be
interpolations, but the logic of 125 requires that
Odysseus first wonder if he is hearing divine
voices (and see note on previous line).

ol éxovs’: = ol éyovot, “who hold, inhabit”
(relative clause), object is aimeva k&pnver.

opéwv: same word as obpea in 102 (there
are differing theories on the reason for the
diphthong).

124: mnyog... wicea: two further direct
objects of éxovot.
f vO mov: “or is it perhaps that...?” (Bain
says “I ween”, whatever that is).

avlpdOTv...addnéviwv: genitive of
separation with oxed6v, “near to” (cf. &yyxod
KukAdmwv in line 5).

avdnéviov: best taken as a participle
playing the role of an attributive adjective (as
in 5.334, Iliad 19.407), “mortals endowed with
voice” (a standing epithet: speech is a
distinguishing quality of all humans).

aypuog, -a, -ov: wild, fierce

dikanog, -a, -ov: wellordered, civilized
UBproTiG, -0D, N an outrageous person
o@eig: they

votg, 0: mind, thought, reason, attention
Beovdng, -ég: godfearing

@ oEevog, -ov: hospitable

OfAvg, -e1a, -v: female, feminine
apeépyopot: to come round, surround

EEEEREEEE

adTn, n: a cry, shout, battlecry
aimewog, -1, -ov: high, lofty, sheer
Kkd&pnvov, t6: peak, top, head

7nyn, N: source, spring

TOUELG, -EVTOG: grassy, rich in grass
micog, T0: meadows

avdnietg, -eocoo: speaking with human
voice

EREERRER
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QAN &y’ €yv abtog mewprjoopon 110¢ dwpor.”

Q¢ elmav Odpvwv tredboeto diog Odvooels,

¢k ukvig & DANg mtopbov khdoe xeipl moyeln
QUM WV, ¢ phoarto mepl xpol pidea PTG,

B & ipev dg te Mwv dpecitpoog, dAki memoldag,

125 &y’ “come on” (&ye), 2nd singular
imperative. Compare with &y’ éndtpuvov in 36:
there it reinforces a second singular imperative,
which makes intuitive sense. Here, on the other
hand, it reinforces a first person hortatory
subjunctive, despite the difference in person.

£y®v: = éye (movable nu added to keep the
syllable long before the following vowel).

newpficopat, idwpaur: “Tshould, let me,
why don’t I..”; 1st singular aorist hortatory
subjunctives; from melpdw, Opdow/eidov.
nelpricopian is a short vowel aorist subjunctive
(retphowpo).

g eindv: “having spoken thus”; aorist

participle (cf. 71).

O&pvwv: genitive of separation, with prefix
of the compound verb (076 + gen: “out from
under”; compare accusative for the opposite
action in 5.481). vnedvoeTo is a mixed aorist:
-6- link of the 1st aorist, thematic vowel of the
2nd aorist instead of -caro.

UAng: “shrubbery”; OK, not really, but I
couldn’t resist. Genitive of source with
prepostion €k.

xewpt marxein: “with his stout hand”
(instrumental dative). waryvg is a generic
epithet for an heroic hand (always at the end of
the line), though it is applied to a neck or a
thigh too, and somewhat famously to
Penelope’s hand at 21.6.

@OM@v: unperiodic enjambment, adding
to the sense of tt6pBov: “a branch of leaves”
(appositive genitive:the branch and the leaves
are the same).

og pvoarto: “so that it might cover”; aorist
optative, purpose clause in secondary sequence.

Elsewhere means “protect”, usually with armor;
since in such instances the armor is the subject
(e.g. Lliad 16.799), we can assume that the
branch (not Odysseus) is the subject here.

nepi xpoi: “around his flesh/skin” (dative of
XP&G). xpol (with or without mepi) is Homer’s
normal adverbial form for wearing clothes (24
times in the poem, e.g. line 61; cf. also 16.201;
and for a similarly innovative use, 23.237).

pndea: “genitals”; elsewhere “counsels” (see
note on line 12). prdea pwtdg = “genitals of a
man”. pridea pwtdg might appear a little
awkward, but compare with 6fAvg aitr at the
end of 122.

Bry...ipev: “set out to go”; fpev is infinitive
of épyopa, complementary with B, with
purposive force (just as in line 15).

g e Mwv: “just like a lion”; introducing a
simile, with generalizing te. Though the
comparison is found elsewhere in Homer in
martial contexts, this is one of the most
remarkable similes in his work. It seems
entirely inappropriate to the circumstances: we
must assume that he invites us to see Odysseus
from the point of view of the innocent girls.
Watson'’s note is helpful here, but I do not agree
with Garvie that the comparison is intended to
be amusing; it is, rather, disconcerting, and
foreshadows the work that Odysseus does in
his storytelling (Books 9-12) to make clear to
the Phaeacians that he is a dangerous hero who
needs to be sent home. Cf. the “element of
uncertainty” noted by Garvie on 120.

neno®®g: “being confident in, relying on”;
perfect participle, agrees with Aéwv.

nepdo: to try, attempt, endeavor
0&pvog, 60: a bush, shrub

vrodvopar: to come out from under
mokwog, -1, -ov: well fitted, close fitted
KkAdw: to break, break off

mayvg, -gie, -0: thick, stout, strong
ntop0Bog, 0 : sapling, shoot

UAn, N: wood, forest

POG, POTOG, 0: a person, man

RERREEIEE

@OAAOV, T0: leaf
pnRdea, té: counsels, plans, devices;
genitals

§ poopon: to cover, guard, protect
aAkn, 1: might, strength (&Aki - dat.)
d Aéwv, -ovog, 0: alion
0peCLTPOPOG, -ov: mountainbred

ERIEE
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b¢ T €lc’ Vopevog kal drjpevog, v 8¢ ol dooe
Satetou: adTép 6 Povai petépyeton f dlecov

Neé peT’ aypotépag EAdpovg: kéheTon Of € yooThp
HAA®V TElprjooVTa Kal £G TUKLVOV SOpOV EADETV:
¢ Odvoebg kovprioLy EDmAoKGpOLoWY EpeAde

bg 1’ £l6: “who goes” (elov), 3rd singular
present eij. A variation on the structure of the
first simile describing Nausikaa, oin 8 Aptejug
eiot (“just as Artemis goes...”).

0Opevog Kot afpevog: “being rained on
and wind-blown”, ambitious use of passive
participles.

£v 8¢ ot... daiero: “and for him (dative of
reference) his eyes were en-kindled”. év is in
tmesis/adverbial with daietau: it does not
directly govern the pronoun oi (not “in him the
eyes..”). The compound verb is not found as a
single unit until Pindar (Pythian 4.184), but we
can compare similar phrases to see the
structure; e.g. 10.248-9, év 8¢ ot booe /
Saxpuogwy mipmhavro, “his eyes filled with
tears”.

dooe: dual nominative, “his two eyes”. Dual
nouns are usually subjects to dual or plural
verbs, but here singular daietou treats it as a
neuter plural.
avTop: perhaps the contrast is with
0OpeVOG kai arjpevog: the lion hunts despite the
conditions; more likely a purely progressive
conjunction with no adversative force (as at 93
and 99).

Bovoi petépyeron: “goes amongst”;
compare dative use to accusative (¢épyopéve
petd BaotAfag) in 54. Note also repetition of
the prepositional prefix on its own in the next
line to introduce the accusative relation: “goes
amongst the cows and sheep, or after the deer”.
The cows and sheep can’t run away and be

134).

132 &: accusative form of the personal
pronoun we most often see as the dative oi.
This is also what we find at the start of
reflexive pronouns like éaqvtov.

kéAetan: with complementary infinitive
¢\O¢iv at the end of the next line, “orders him
to go”.

3¢: as Bain notes, the parataxis is equivalent
to a causal relation (as if we had yép, “for his
stomach commands him..”). The phrase is
parallel to ypeid yap tkave (of Odysseus) in
136.
pnAwv: genitive object of meipfjoovta,
“make trial of, make an attempt on the flocks”.
Smyth considers this a partitive relation (1345:
“The genitive is used with verbs signifying to
touch, take hold of, make trial of”).

nelprfioovta: “in order to make an attempt
on”, future participle expressing purpose of a
verb of motion (¢AB¢iv). Agrees with accusative
pronoun ¢, now understood as subject of the
infinitive éA\0¢lv. Corresponds to Odysseus’ &y’
£y®V adTOG etpfjoopat in 126, though with
very different sense.

Kxo: emphatic, “even”.

Sdopov: “fold” (i.e. shelter/pen for animals).
Usually “house”, but here in its literal sense,
any built structure (verb 8¢pw, “build”).

134 bg'Odvoevg: “just so Odysseus..”; end of
simile

Kovpnowv: = kovpaug, dat. pl. (cf.
abavértnot in 16, 0xOnow in 97, adtijot in 137

chased, partly because they are slow, and partly etc.).

because they are enclosed in a pen (36pov in

&mpu to blow; breathe hard yaotip, -épog, 1i: belly, stomach
130 boo¢, ot: eyes, two eyes (dual) 139 ¥Aagog, O, 1y: deer

130 o: to send rain, to rain (passive be aypotepog, -, -ov: wild, untamed
rained on) 132 & him (acc. pronoun)

dai: kindle; mid. burn, blaze piAa, té: flocks of sheep

Bodg, o, 1y: bull, ox, cow 86pov, 16: house, hall, building
petépyxopon: to go after (acc); pursue; go 134 ébmAoKopog, -ov: with fair locks

among (dat)
0ig, 0iog, 0, N: sheep, ram
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pi€eoBa, yopvog mep Emv: Xpeld yop Tkove.
opepdoréog & abTfioL P& Kexakwpévog AApT,
tpéocav & aAALdLg GAAN ETT idvVag TTPOovYXOVEAG.
oin & Alkwodov Buydrnp péve: T yap Abrvn
Bapoog évi ppeai Bfjke kai ¢k déog eideto yuiwv.
otfi & vt oxopévn: 0 8¢ pepunpi&ev Odvooeg,

pi€ecBon: “to have intercourse with, mix
with”; future infinitive, complementary with
éuele (future is the normal complement with
this verb).

nep édv: “although being”, hence “although
he was”; concessive (see note on p&Ao step
puméwvTa in 87).

Xpewe yap ixave: “for need was upon
him” (he is the implied object of Txawve; cf. 169,
xoherov 8¢ pe mévBog ikdvel, “harsh misery is
upon me”).

@&vn: “he appeared”; 3rd singular
unaugmented aorist deponent (passive in form,
middle sense). With predicate adjective
opepdadéog, “he appeared terrible”, and
indirect object adtfjot (“to them”).

GApn: dative of means with passive
participle kexaxwpévog, “fouled with brine”.
GAAvd1g &AAN: “each one in a different
direction”. Despite singular GAAn, the plural
verb (tpéooav) corresponds to the multiple
subjects implied by the idiom.

£n’ Nidvog: i + accusative of extent of
space, “over/across the beaches”.

npobyovoag: = mpo-éxovoag, “projecting”,
“probably meaning that they form spits jutting
into the sea at the estuary” (Watson).
Comparison with 24.82 (axtrj ém Tpovyovon)
doesn’t make the image much clearer to us;
10.89 may be more helpful: axtai 8¢ tpofiriteg
évavtion AAAGAno / év otdpatt Tpobyovoy
(at the mouth of a protected harbor, “jutting
beaches project opposite each other at the
mouth”), but it is still hard to picture the girls
running away over such apparently large areas.
13§ oin: alone

tf: “for her”, dative of advantage with 67jke;

when read with évi gpeoi, it’s sensible to
translate “placed in her breast”.

0&poog: neuter accusative, direct object
of Bfxe.

Ofjie: placed; 3rd singular unaugmented
aorist tifnp.

£K...€1\eto: aorist middle aipéw; = éEeileto
d¢og yviwv (¢x is in tmesis/adverbial with
€ileto; doesn’t modify 8éog, which is
accusative direct object of the verb). Note that
the middle of aipéw sometimes has the
meaning “choose”, but in Homer it is usually
more literal.

yviwv: separative genitive, “took fear out of
her limbs”. Note how the emotion resides in
the body part which it stirs to action.

140 ozf: she stood; 3rd singular
unaugmented aorist ioTnuL.

&vta: the adverb can be understood with
both main verb (ot1}) and participle (cxopévn).
A nice example of creative reuse of a formula:
women usually “stand holding their veil in
front of their cheeks” (e.g. 16.415-16, otf.../
GVTa TOPELRWY OYXOHEVT) Atapd kpridepves; 5
times in the poem), but here the participle is
used intransitively. One could argue that the
variation calls attention to her lack of a veil
(see line 100). As part of a rhetoric of
confrontation, moreover, the phrase prefigures
critical moments in Odysseus’ battle with the
suitors (see 21.421, 22.266, 24.181).

oyopévn: “holding (steadfast)”; aorist
middle participle éxw. An instance where the
sense of the middle verges on the reflexive
(“holding herself”).

piyvopt to mix, go among; have
intercourse

135 yupvog, -, -6v: naked, unclad, unarmed
XPEW®, N: need, desire, longing; necessity
136 GApn, n: seawater, brine

136 opepdadiog, -n, -ov: terrible, fearful,
dread

136 xocow: to mistreat, afflict; mar, disfigure
tpéw: to flee from fear, retreat, shrink

away
GAAvdig: to different places or directions
ni®v, -ovog, 1: shore, beach

npoéxw: to project, jut out, hold before
d¢og, deiovg, 10: fear, alarm, dread, awe
0d&poog, TO: courage, boldness, spirit
yvia, Té&: joint, limbs

dvro: face to face, facing, before

&I

]
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1] YoOvwv Aicootto Aafov edoOmdo kovpnv,

1} adtwg énéecoly dmmooTadd petdtyiolot
AMooort, ei deikele TOMVY kol elpota doir.

&g &pat ol ppovéovTt Sodcoato képdlov elva,

[i4d #... Aicoorto... A... Aisoorro: “whether
he should entreat...or should entreat”; present
optative in an indirect (disjunctive) question,
introduced by main verb peppripi&ev (pondered;
cf. dpponve in 118).

yoovewv Aafev: “taking hold of her knees”;
partitive genitive, as is normal for verbs of
touching (one can only touch a part of a thing,
not the whole; but compare with yobva
AoPovtiin 147). AaPaov is nominative singular
aorist participle AapPéve. Word order is worth
noting here: the interweaving of phrases, with
Aloootto separating yoovov Aafov, is
somewhat unhomeric (something that’s easy to
miss if one is used to reading Latin epic,
especially Ovid). It results from a desire to
place extra emphasis on yovvwv, which is then
contrasted with the whole of the next line.

ebOmSa koOpnv: direct object of
Aloootro.

149 odtwg: “just as he was”. As with
¢néesolv and amootadd, the adverbial sense
applies to Aicooit’ at the start of the next line.
3 adverbs in total for that verb: “as he was,
with words, apart”.

Aioocort’: the direct object is still koOpnv,
but the sense is now expanded with a noun
clause, “entreat her that she..”

i deikere...80in: “whether/that she might
show... give..”; aorist optatives, deikvup and
Sidwp, in a noun clause that acts as a second
object for Aicootro. Can also be described as
an indirect request, with the same syntax as an
indirect question (introduced by Aicootto,
which is itself in an indirect question: “he
pondered whether he should entreat her
that..”). Secondary sequence, therefore
optative. No conditional here, despite &i: the
word is used in the same way as in indirect
questions (“ask whether..”). Such requests
often involve the indefinite adverb mwg to add

an extra layer of distancing politeness. Both
verbs imply “to him” as an indirect object. On
this kind of indirect request, see See Smyth
2672a: he claims it is a controversial
interpretation, but it is also a simple one, and I
am not aware of any further literature deciding
the issue. It is true that the idiom often seems
to express purpose more than request or
question (e.g. 10.147), but the basic syntactical
relation seems quite clear to me. Garvie cites
Goodwin, MT 487-8 for the idea that it is a
conditional clause expressing purpose, but
most of Goodwin’s examples in 487 involve &i +
ké/G&v, which is significant difference, and most
in 488 seem better explained as implied indirect
question or request. The best example to
consider is probably 9.228: AM\’ éy® o0
OouNV, 6¢@p’ adTodv Te Idoyt kal &l pot Eeivia
Soin: “I disobeyed them, so that I might see
[the Cyclops] and (hoping that/wondering if/in
order that) he might give me a guest-gift”. OK,
long note over: main thing is that I say &i
Seikete etc. is the content of Odysseus’
imagined supplication, many others say it is its
purpose.
144 &g ot @povéovr: “to him (oi) as he was
pondering (ppovéovty) like this (&g)”, dative
indirect object of Sodccato (“seemed to him”).
Sodcoaro képdrov eiva: “to be more
advantageous”. Subject of dodcoaro is
AMiooecBau in the next line (“entreating seemed
to be more advantageous”). This can also be
explained as an impersonal construction, in
which case we must say that we have a form of
indirect discourse with the verb of seeming: “it
seemed to him that entreating (to entreat) was
more advantageous”. In either case, AicoesBa
is to be understood as a subject for elvou (the
infinitive is a verbal noun).

Yo6vv, youvog, t6: the knee
Aooopon: to beg, pray, entreat,
supplicate

pepunpilo: to deliberate, ponder,
consider

149 Emog, -€0g, T6: a word

peWAiX10G, -1, -OV: Winning, soothing,
mild

anootadov: standing aloof, standing

afar

142 adtog: in the same manner, just, as it is
deixvopt: to point out, display, show

44 @povéw: to think, to be wise, prudent

144 Sodooaro: it seemed, it appeared

144 xepdimv, -lov: more profitable, better,

best
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AMooecBau énéeooy amootada pethiyiowot,

pr ot yodva AaPovtt xyohdoarto gpéva kovpr).
avtika pethiytov kol kepdaréov gdro pobov:
“yovvodpai oe, &vacoa: Be6g vo Tig 1} PpoTdg Eoot;
el pév T1g Bedg €L, TOL OLPAVOV EDPLV EXOLOLY,
Aptépdi oe £y6 ye, ALdg kolpr) peydioro,

£186g Te péye0oc te Uiy T’ &yyloTa dlokw:

el 8¢ Tig ool Bpotdv, ot émi xBovi vawetdovot,

45 p# ot...xoAdcarTo: “lest she become
angry at him” (dat). Bain interprets as implied
fear clause (“for fear lest”), but it is hard to
distinguish that idea here from a negative
purpose clause (“he decided to keep apart, so
that she would not get angry”). pr at the start
of the line is very common in the poem (over
50 times), and it usually introduces a negative
purpose clause.

XoAdoorto @péva: “become angry in her
heart”; ppéva is accusative of respect, but also
a shortened version of katd @péva (line 118),
used on its own with verbs of strong emotion
(cf. yéynOBe 8¢ te ppéva ANt in 106).
avtiko: the progress of time in this
episode is carefully managed: this adverb
implies that despite his pondering, his crafty
speech follows almost immediately upon his
appearance.

@d&ro podov: “he made a speech”; imperfect
Qnui.
yovvodpai: literally, “I take you by the
knees”, hence “I supplicate you”. He achieves in
words what he has decided not to do physically.

&vacoa: “Only here and 1.175 used of a
mortal, and here used because his first thought
is that she is a goddess” (Bain). A Mycenean
digamma word, Favacoa, with hiatus after
previous vowel.

¢oot: are you?; Attic ef, 2nd singular eipi.

0£0g T1g: “some god”, “one of the gods”.
149 toi... £xyovotv: “who hold, inhabit” (cf.
123, 177, 195); relative clause. Antecedent of
the plural pronoun is singular Tig 6e6g, so
clearly Homer sees the indefinite as equivalent
to tig Oedv, “one of the gods”; compare the

structure of 153.
Aptéidi: indirect object of ¢loxw at the
end of the next line. Last syllable is
pronounced long. Bain gives a rather too
ambitious rule to explain it; better to note that
such licence is relatively common with proper
names (especially at the start of the line,
especially with dative or vocative), occurs only
in the middle of a foot, and is inevitable when
the poet is determined to include a word with 3
consecutive short syllables. Compare 3.230,
TnAépoye, moidv o€ Em0G...

oe: direct object of ¢lokw at the end of the
next line.

£y®: subject of ¢lokw at the end of the next
line. Hence, “I liken you to Artemis”.

o€ £y®: very noticeable hiatus between
these words, not easily explained by usual
methods (line position, lost consonants), but in
keeping with the emphatic irregularity of
Aptépudl.

£y6 ye: “Tfor one” (whatever others may
think).

xo¥py: in apposition to dative Aptépudi.
£186g te péye0og e UAV T “in
appearance, size and form”; accusatives of
respect with élokw. For péye0dg, remember the
Artemis simile, where we understand that
Nausikaa, like the goddess, is taller by a head
than her companions. The first te is
pronounced long before the following liquid
consonant (see on line 14).

&yxota ¢lokw: “Imost closely liken”, i.e.
“I think that you are very similar to”.

XoA6w: to become angry; mid. become
angry

kepdaAéog, -1, -ov: clever, crafty,
cunning

148 &vacca, 1): a queen, lady, mistress
148 youvvoopon: grasp knees, implore,
entreat

49 cvpog, -¢ia, -0: wide, broad, spacious
149 obpavég, 0: sky, heavens

¢iokw: to make like, liken to; think,
suppose

Gyx10670g, -ov: nearest, closest
péye0og, t6: height, stature, magnitude,
size

X060V, -ovog, i: the earth, ground

152 voetdw: to live, dwell, abide
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TPIG HOKOPES HEV OOL YE TTATNP KOl TOTVIOL PriTn P,
Tpig phapeg 8¢ kaoiyvnrol: pdda mod oot Bupog

aiév édppoohvnow laivetal elveka oelo,

AeveeoVTLY ToLOVdE BGAog YopoV elcoLyvedoay.
Keivog 8 ad mepl kfipL pakdptatog FEoyov EAAwV,

tpopdkapeg: “thrice-blessed (are)”;
supply the verb

oot ye: dative of advantage; an adverbial
relation, so “they are thrice blessed, for you, at
least”. As often, however, the relation is vague
enough that it may be reasonably expressed
with a possessive, “your mother and father”.
The ye picks Nausikaa and her family out from
the mass of humanity mentioned in the
previous line.
péAa: with iaivetan in the next line.

no0: “T'm sure, I dare say”. The indefinite
adverb is appropriate because Odysseus can’t
claim definite knowledge of people he has not
met. The accent is from oot

oot Oupog: “their heart”; but again, a
dative of advantage; lit. “the heart is warmed
(iaivetan) for them”.
155 odiév: always; adel

tb@pocvpoty: either “at feasts”, a locative
dative, relying on a later sense of the word (and
fitting better with the following lines); or
instrumental, “with good cheer”.

oglo: you (= ood); genitive with preposition
elveka, “because of you”
Aevocoviwv: “when they see”, genitive
plural participle, but referring to ogiol (dative),
Nausikaa’s family. The participle betrays how
close that dative of advantage is to a possessive
genitive.

1016v8e O&hog: “a shoot such as this”, i.e
such as you are (direct object of Aevocdvtwv).
Odysseus chooses the word to prepare for the
comparison with the véov épvog of 163.

XopoOv eicotyvedoav: “entering the dance”.
Feminine accusative eicotyvedoav describes
neuter 6Ghog; as if he knows that the image of

a plant shoot entering the dance is too odd,
Odysseus changes the gender to fit Nausikaa.
keivog: “that one (is)”, éxeivog. This
marks the final part of what has been a
carefully structured priamel: a rhetorical
progression through “foils” which are rejected
or superceded in order to focus on the true
object of praise (see Sappho 15, Pindar
Olympian 1, Strophe 1).

a®: “next, in turn”, i.e. next in the list after
the parents and brothers.

nept kfjpu: this phrase occurs 6 times in the
poem, and the two words are closely
connected; but nepi doesn’t govern kfjpt as a
preposition. Rather it is adverbial, meaning
much the same as é€oxov here. So xfjpt on its
own is “in the heart”, a kind of locative dative,
and mepi intensifies the verbal idea,
pakapratog [éoti]. “He is altogether blessed in
his heart, beyond others (¢§oxov &AAwv)”.

&M wv: “beyond others”, an implied
genitive of comparison with a superlative idea
(expressed by é€oyov), or the partitive genitive
with &AAwv understood as equivalent to
névtwv. “The superlative combined with
&AAwv is a common Greek construction, and
arose from a mixture of the comparative with
GAwv and the superlative with évtov”
(Bain).

poxdprartog: “Cf. Sappho 31, where, as
here, the praise of the ‘blessed man’ serves as
an indirect way of praising the girl who is
being addressed”. Sappho’s famous and much
misread poem is in fact a skillful response to
this very passage, offering only the final stage
of the priamel (see Winkler 2008).

péxop, -opog:  blessed, happy

tpig: thrice, three times

Kaoiyvnrog, 0: a brother

5 €ivexa: for the sake of, because of (+ gen.
before or after)

155 iaive: to warm, heat; gladden, cheer

155 ¢d@pocvvn, N: happiness, joy; party,
feast

Aevoow: to look upon, see, behold,

b e

discern

15 To166d¢, -&d¢, -6vde: such
eloolyvéw: to go to; approach, enter

6 0&Mog, T0: young shoot, young person
£keivog, -n, -ov: that, those

o: again, in turn; further, moreover
Kfp, 76 : heart; soul, mind

géEoxov: adv. especially, beyond
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8¢ k¢ o’ #48volol Ppioag olkovd dydrynTal.

00 yap 1w totodTov idov Ppotov ogbaipoioty,

00T’ &vdp’ obTe yuvaika: oéfag | Exel elcopdwvta.
AR 81 ote Tolov ATOAAwVOG TTopdt PR
poivikog véov €pvog avepyOpevoy Evonoa:

ABov yop Kol keioe, moAdg 8¢ pot Eometo Aadg,
v 686V, 1) 1) péAdev dpol kakd khde” Foeobo:

158 Og K¢ 6..acydrynrat: “whoever will lead
you (in marriage)”, antecedent is keivog, oe is
obect of aydyntou, not Ppicag; aorist
subjunctive in indefinite relative clause (6g k¢ =
6¢ av/ 6ot &v). The indefinite cap to the
priamel is imitated by Sappho’s kfjvog...0tTLG.
Compare line 28 (ot k¢ 6" Gywvtar) and 37 (1
Kev &ynot).

éévdorot Bpicag: “having prevailed with
bridal-gifts”. Classical Greeks observed dowry
marriage (the wife brings goods to the
husband’s house). Both customs (dowry and
bride price) are present in Homer, but probably
did not exist together in any historical Greek
society. €dva is a digamma word (F€dvar), and
the reduplication of the initial syllable probably
arises from attempts to make the newer word
fit the meter in contexts like this (a pre-archaic
bard probably said o¢ fédvoiot). Compare
geloaypévn (24), éetkootd (170).
159 towovtoV... Bpotov: “such a mortal” (as
you).

i8ov: unaugmented ei8ov (aorist of 6pdw).

6@ poicty: instrumental dative, “with
my eyes”.
[i6d oéPog w’ Exer: “reverence holds me”.
Compare 3.227, &yn p’ €xet (“astonishment
holds me”), 10.326, Oadpé p’ £xe (“wonder
holds me”).

eloopowvta: “asIlook upon [you]
(accusative participle agrees with pe). This is
where Sappho parts ways with her Homeric
model.
[i61 AfAe: “at/on Delos”; dative place where
with the name of an island.

81: “to be sure”, modifies the blanket

»

negative of 160-1 (not a man or a woman, but,
to be sure, I did once see...)

toiov: with the véov €pvog in the next line,
“such a young sprig”. One wonders if all this
talk of shoots and sprigs has any connection to
the mtopBov he is holding in front of his
genitals.

AndA ovog Tapd fopd: = topd POp
AndMwvog (adverbial with &vepyodpevov in the
next line).

63 goivikog véov Epvog: “a young sprig of
a palm tree”. €pvog is neuter accusative, direct
object of évonoa (‘I saw”).

&vepyopevov: “growing up”.

Kkeloe: “to there, to that place”; ékeioe

NABov yop kat keice: “for I went there
too”.

&¢: in contrast to my current solitary
condition.

€ometo: 3rd singular aorist middle &mopon +
dative pot.

[i64 v 686v {: “that journey, on which..”
v = TNV, the demonstrative acting as
correlative for 1) (dative of place where). Garvie
calls 686v an “accusative of ground traversed”,
but it is surely in loose apposition to the
journey specified by nAfov keice, as an implied
internal accusative (FA0ov trjv 686v, ‘I
travelled that road”). For 636v in apposition to
a verb phrase, cf. 17.426, Aiyvntovd’ iévau,
Sohynv 686v (“to go to Egypt, a long journey”).
péAAev époi... EoecBau “were going to
exist for me” (péAAw takes a future infinitive
complement), subject is kaxda krdea. But
possessive dative, so: “I was going to have..””.

€dva, to: brideprice, dowry

Bpibw: to win, prevail

TolodTog, -adTn, -0vTo: such

ne: yet, up to this time

000G, 0: the eye

gloopd: to look upon, view, behold
oéfag, To: reverential awe, astonishment
Ao wv, 0: Apollo

@ tolog, -a, -ov: of such kind, such sort,
such

fi61 popss, 6: a platform; altar

ElelElEERER

AfAog, 0: Delos (the island)

véog, -1, -Ov: young; new, novel, strange
avépyopon: to go up, approach; grow up
£€pvog, T0: young sprout, shoot, scion
@oivig, -1kog: palmtree; purple-red dye
Aadg, 0: people, the people

¢xeioe: thither, to that place

080g, n: road, way, path, journey

KN d€og, -ov: care, concern

EREERRRRRE
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¢ & abtwg kal keivo Wov étebrimea Bupd,

dMv, émel 00 w Tolov aviAvBev ék d6pu yaing,

g o¢, yovou, ayopal te Té0nma te, deidia & alvddg
yoOvwv dfacBor: xademov 8¢ pe mévBog tkavel.
X01L0g éec0oTH POYOV TjHATL OLVOTTOL TTOVTOV:
TOPpo O¢ P adel kOpa POpeL kpowrtvad te BveAdo
vjoou &’ Qyvying: viv 8’ évBade kP Pore daipwv,
d@pa T ov Kkod TRSE AW KokdV: 0D Yarp Olw

fi63 ig 8 adrwg...cg (168): “just as, like that
(then, in those circumstances), I was amazed...
so (now) I am amazed”

Kelvo 1ddv: seeing that (sprout); éxeivo,
FLOGV.

Kot keivo: cf. kal keioe above. The adverb
emphasizes the closeness of the comparison.

eteOnmea: I was amazed; pluperfect Té0nmo
(which is perfect).

Oupd: “in my heart”.
dnv: one of Homer’s more remarkable
unperiodic enjambments. In this poem, only
3.138 is comparable.

tolov: with 86pv, subject of avijAvBev.

ék: governs yaing, not 86pv; “out of the
earth”. Since there is no tmesis here, the word
order is surprising; a “licence unusual in
Homer”, in Merry’s view.

avAAvOev: 3rd singular aorist deponent,
Aav-¢pyopoL

&g = obtwg, “like that, just so”.

yovor: O woman; vocative direct address

o¢: object of ayopai; Té0nnd is intransitive
(no object).
168 opacOon: “to grasp”; aorist durtopon +
partitive genitive. Complementary infinitive
with 3eidia (“fear to grasp”).

XoAemwov 8¢ pe mwévOog tedver: cf. 136,
XPEL® YOp TKave.

[i69 x61Log: normally an adjective (applied to
things that happened yesterday), but here used
as an adverb.

££1K06TH... flpatt: “on the twentieth day”;
dative of time when.

@Oyov oivora tovrov: ‘I escaped the
wine-dark sea”.
to@pa: “in the meantime, before that”,
i.e. all those 19+ days.

@opeL: £popet, “was carrying me”, subject is
kOpo (and O0eAhou, despite change to plural).
£vO&de: “here, hither”.

k&PPade: aorist. kato-PAArw ->
KOT-BOA® -> kad-BAAA® -> kaf-PdAdw (by
apocope and assimilation of consonant).

daipwv: subject of k&PPaie, = Poseidon.
Odysseus knows by now that the Cyclops’
father is against him, but avoids naming him
by a form of euphemism.

179 d@pa... n&Ow: “so that I may suffer”; 1st
singular aorist subjunctive téoyw in a purpose
clause

ti: with xakov, “some evil”, object of méOw.

mov: ‘I take it, I assume, apparently” (the
passive-aggressive particle).

kot Tfde: “here too”.

olw: “Ithink”; 1st singular active of usually
middle oiopat.

[i65 té6nma: to be amazed, marvel (pf. in
form)
d6pv, dovpdg, To: a stem, tree; spear
@ deidw: to fear, dread, shrink from, feel
awe
67 &yopor: to wonder at, admire
aivog, -1, -ov: terrible, dire; amazing,
wonderful
névBog, T0: grief, sadness, sorrow
amropon: to touch, grasp
XoAemdg, -1, -O6v: difficult, hard, harmful
novTog, 0: sea
69 @evyw: to flee, escape; defend in court
fi69 oivoy, -omog: winedark, winecolored
[i69 eixootog, -0, -6v: the twentieth

x01L0g, -1, -0v: of yesterday

Ko, -atog, T0: wave, swell, surge
tO@po: during that time, meanwhile
00eAAa, 1): violent wind, storm, squal
Kpomvog, -1, -0v: swift, rapid, rushing
@opém: to carry, wear

€vO&de: here, hither, there, thither
vijoog, N: an island

‘Qyvyia, n: Ogygia (Calypso’s Island)
daipwv, -ovog, 0: divine being, god
kotafoAdw: to throw down, cast
ndoxo: to suffer, experience

olopon: to suppose, think, imagine
td¢: here; in this way, thus
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ovoecd’; dAN €Tt ToAAX Beol TeAéovot apoBev.

AANG, Gvooo’, ENEaLpe: OE YAP KOKOX TTOAAX HOYHOOG
¢¢ POV tkdpnv, oV 8 &ALy od Tiva oida
avBpoTwv, ol Tvde TOALY Kol Yooy Exovay.

aotu 8¢ pot deikov, dog &¢ pakog appiparécdar,

el Tl 7Tov ellvpa omeipwv Exeg évOAS’ lodoa.

naveecl: (he) will stop; future
navoecBot. Verbs of hoping, expecting,
threatening, swearing and the like (here 6tw
has the sense of “expect”) take future infinitives
as their complement. The Saipwv (not the
kakov) is the implied subject of middle
navoecbat, with a vaguely implied
supplementary participle (e.g. “stop harrassing
me”). For similar expressions, cf. 2.198, 17.7.
The verb always has a living subject in Homer,
unless one counts the winds as inanimate.

teléovot: contract future, “they will bring
to pass”, object is ToAAd, “many things”; does
not imply oAA& kaké. This doesn’t imply he
thinks that all the gods will make him suffer:
it’s just a periphrasis for “a lot will happen
before that”.

népoBev: “before that”, i.e. before he stops.

avaoo: “O mistress” (Gvacow); vocative
direct address; a digamma word, so no elision
of preceding vowel (&GAA& Favacao’).

ot: with tpotnVv in the next line, ég o¢
npodtnv. The word order puts emphasis on o¢.

koo ToAAO: direct object of the participle
poyfooag, which describes Odysseus, subject of
the main verb; ko is an internal object
(“suffer evils” is analogous to “suffer
sufferings”).
&g mpdTNV: “to (you) first”.

£g ot ikopunv: “T have come upon you first”.
The verb is elsewhere used, with the
preposition, of arriving at a place (9.79), and
without the preposition for “visiting” a people
(4.84); but here it reminds us of Odysseus’
status as a ikétng (suppliant).

&A\wv: partitive genitive with twva (“none
of the others”).
tvde woAwv: “‘the city here’, 68¢ and
obrog are often used in a local sense. No

we

)

mention has been made of a city, but that one is
nigh is a natural supposition because he sees
the maidens at play” (Bain).

gxovowv: “hold, inhabit, rule”, as at 150.
176 &otv: (Faotu); no significant difference
in sense from oA in the previous line.

deikov, dog: aorist imperatives (Seikvop,
8idwpt). pot is indirect object for both (“show
to me, give to me”).

paxog: = gpaxog; the previous short
syllable 8¢ is pronounced long, as before a pair
of consonants.

apeporécOar: middle voice, epexegetical
infinitive with the noun péxog, similar to the
purposive infinitives we’ve come across
already; “a rag to throw around myself”. The
infinitive explains a quality of the noun (“a rag
for throwing around”, if you like).
mov: “perhaps”.

gilvpo: the first syllable connotes
wrapping or encircling, and was orignially feld
(cf. Ferluro, 5.403), but here the digamma is
ignored, tov being shortened by correption
before the following vowel.

i gilvpa oneipov: “some wrapper of
clothing”, i.e. a version of a laundry bag.
oneipwv is objective genitive, with the verbal
sense of eilvpa (“wrapper” = “wrapping”). At
269 omeipa is used for sails.

¥xeg: = elyeg; given the participle that
follows, better “brought” than “had” (cf.
cognate Latin veho).

£v0&d’ tovoa: “coming here”; ioboa is
nominative singular participle from
Epyopan/eiju, agreenig with subject of #xeg
(“you”, = Nausikaa, so feminine); translate with
temporal circumstance, “when you came here”.

teAéw: to complete, fulfill, accomplish
ndporOe: before, in front; in time past
nodw: to stop, make cease

poyéwm: to toil, suffer hardship
gleaipw: to pity, take pity on, take pity
aoTv, T0: a city, town

appéAiw: to throw or put round, put

FRERERE

on
pérog, T0: rag, worn garment, ragged
cloth

oneipov, 10: cloth, clothing, attire; sail
gllvpa, -0tog, T0: a wrap, covering
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ool 8¢ Beol oo dolev, doa Ppesi GTiGL HEVOLVAG,
dvSpa Te Kal oikov, kol OHOPPOcHVNY dTdCELOY
€cOAV: 00 pév yop oD ye kpelocov kal GpeLov,

N e

7} 60’ dpogpovéovte vorjpacty oikov #xnrTov
avnp nd¢ yovr: TOAN’ dlyea Svopevéeoot,

xappota & edpevétnol: paiota 8¢ T EkAvov avTol.

7%

toéoo: substantive pronoun, “so many
things”. Correlative with doa, so translate both
together: “as many things as” (not the literal
“so many things, as many things”).

Ocoi Soiev: “may the gods give”; optative of
wish. The following structure is a little loose.
Closely paired &v8pa te kai oikov appear to be
in apposition to téca (i.e. the things the gods
should give her); kai opoppocivvny dndoeiay
then appears as an afterthought, adding to the
whole thought of 179-80. As Garvie notes, it
would be unhomeric to expect the listener to
wait for oméoeiay before interpreting the first
half of the line. Compare 0eoi 8’ apetrv
omdoela in 13.45.

doo @peot ofjor pevorvixg: “the things you
desire in your heart”. gpeoi is locative dative,
not instrumental (the gpevég are where the
desires reside cf. 140).

179 &vdpa T Ko oikov: in apposition to
6o, and so further objects for doiev.
ondoewayv: “may the gods grant”; optative
of wish.
£€60ANv: in run-over position like this,
the adjective emphasizes a quality that always
accompanies its noun, somewhat like an
ornamental epithet. Not “noble concord, rather
than the bad kind of concord”, but “concord,
which is a noble thing”. Contrast, however,
@arig.../ €60 in 29-30, where there clearly is
a contrast implied between good and bad
versions of the noun.

70D Ye...1} 00”: oD = T0Dd¢, 66’ = Ote. TOD is
genitive of comparison; “than this, (I mean)
when..” What follows in the “when” clause is
in apposition to, and explains, the
demonstrative tod. Note how the comparison
is expressed first with the (comparative)
genitive of the pronoun, then with the
comparative particle 1j in the apposed clause:
the particle is not necessary, but makes the role
of the clause clear.

Kpeicoov kot apeov: supply, éotiv, used
existentially; “there is nothing better or more
powerful than this, when..”
opo@povéovte: dual nominative
participle, describing avr)p 8¢ yovrj in the next
line.

g¢xnrov: present subjunctive, dual form;
object is oikov, “they have a house”, i.e. they
share and run a household as partners.
Subjunctive in a general temporal clause,
“whenever” (we would normally expect &v or
KE).

vofjpaowv: “in their thoughts”, dative of
respect.
dvopevéeoot... ebpevétnou “[these
things are a cause of] many pains for those
wishing them ill, [many] joys for those wishing
them well. Merry is probably right that the
nouns (&Ayea, xéppota) are appositional
accusatives: “accusative in apposition to the
foregoing clause. Such an accusative is really
epexegetical..”. He continues, “Closely
connected with this usage is the familiar
Homeric construction ‘Qadpa idécbon’, where
‘Badpe’ is the epexegetical accusative in
apposition, while the infinitive defines the
sphere of ‘BoOpo’”
éxAvov avtoi: “they themselves have a
good reputation”; lit. “are (well) heard of,” a
poorly attested passive sense of kKA0w (despite
active form). It may mean, instead, “they
themselves hear the good report of it” (Bain
says “But they themselves know this

best”, as if we had something like
avéyvov, on the model of Iliad 13.734).
Merry says "kAbewv standing alone could
hardly be equivalent to €0... &koOewv”
“have a good reputation”); but that seems
to me to be by far the likeliest answer,
with péAora understood as naturally

—~

178 t600g, -Nn, -ov: so much, so many, so
great

17§ pevowvdw: to wish, desire, to be bent on
179 6m&lw: to grant

179 opo@pocivn, 1y : likeness of mind,
concord

apeiwv, -ov: better, stronger, more
warlike

kpeicowv, -ov: better, stronger, superior

vonpa, t& : thought, notion, idea
opo@povéw: to be of like mind

GAyog, T0: pain, distress, grief
dvopevig: hostile, enemy

KkAdw: to hear; have a good reputation
€OPEVETNG, -0V, 0: a wellwisher
XGpHa, -atog, T0: joy, delight, pleasure

EREEREEIE
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Tov 8 ad Nowotkda Aevkmdhevog évtiov o
“Eelv’, émel oDTe Kok 00T’ dppovi pwTi Eotkag,
Zebg & adtog véper dAPov OAdpmog GvBpmmototy,
€60 oig 116¢ kakoiow, Omwg EBEAN oY, ExAOT:

Kol Tov ool Tad’ Edwke, o€ 8¢ Ypr) TETAGEV EPTING.
vOv &, émel NeTEPNV Te TOALY Kol Yoo LKAVELS,

positive and almost a superlative of €.
£éxAvov, meanwhile, is a gnomic aorist,
with its aspect supported by generalizing
t¢ (not a connective here: 3¢ does that job).
TOVv: = a0TOV, direct object of nbda
(“addressed him”).

avtiov: an adverb modifying the verb, not
an adjective. Basically “in reply”: of speaking,
always used of one speech in reply to another;
but also used of “sitting opposite” (e.g. 5.198).
Eelv’: = Eelve, vocative.

émel...: the clause gives the reason for her
acknowledging him with the vocative and
engaging in the conversation, despite his
physical appearance. As Garvie says, “She
might as well have said, ‘T am willing to help
you’”.

&@povt @oti: “an unintelligent man”. In
English the litotes (understatement with double
negative) can seem sarcastic, but it is polite and
conventional here (cf. 20.227); though we do
find a similar locution used insultingly by
Euryalus at 8.159 (o0 yap o’ 003¢, Eeive,
Sorjpovt pwti élokw/ &OAwv: “stranger, you
don’t seem to me like a man that knows much
about games”). Compare rather Eidothea’s
instructions to Odysseus at 5.342: Sokéeig 3¢
poL 00K QITvOooELY, “you seem to me not
without understanding”, where the point is that
she expects Odysseus to be smart enough to
follow her instructions (and we hear those
same words from Nausicaa at 258 when she
tells Odysseus how to get to the city).

towcag: “you seem like” (perfect with
present sense); + dative for the thing one seems
like (here gwri).

Zebg & avtog etc.: the line expands on
the thought that lies behind the previous one,
that Odysseus is clearly a noble and intelligent
man, despite his humble appearance; and
thereby responds to his own assessment of his
miserable state in 169-74.

véper OAPov avBpdmorsty: “distributes
good fortune to men” (an echo of the famous
image of the jars of good and bad at Zeus’ door,
Tliad 24.527).

‘O\dpmiog: the adjective is separated
somewhat from its noun, Zebg, emphasizing
the contrast between men and gods by
juxtaposing OAbdpmiog with avOpodmoiotv.
omwg £0éAnowv: “however he wishes”;
indefinite relative pronoun with subjunctive in
a general relative clause (€0éAnowv = €0¢An).
Again, the generalizing particle (&v or ke) is
missing.

éxdoto: “to each one”; singular, as if we
had started with partitive genitives (¢cOA &V
8¢ Kak®V ekdote, “to each one of the good
and bad people”).

Kkoi: with ooi, “to you too” (just as for
other people).

mov: “Itake it”, a bit more certain than
“perhaps”: the statement is a logical conclusion
(a kind of syllogism) from the generalization
that Zeus distributes happiness as he wishes.

&’ “these things”, object of dwke. ”...with
the vague téde she still euphemistically avoids
any direct reference to his sufferings” (Garvie).

£€dwxe: “Zeus gave”; 3rd singular aorist
SidwpL.

tethdpev: “to endure”; reduplicated aorist
infinitive, TAGw; subject is o¢, and
complementary on impersonal xprt}, adding up
to “you must endure” (it is necessary that you
endure).
vov: logical vov, “as it is”, recalling us to
hard reality and the need for action rather than
philosophizing.

te: note position of the particle, second
word in its phrase, as is normal.

ikdvelg: “you have arrived at”, with the
accusatives, TOAW kai yoiov. One begins to
wonder why it is so important that the

4 obddw: to say, speak, utter

avtiog, -n, -ov: opposite; avtiov in reply
Eeivog, 0: guest, foreigner, stranger
appov, -ov: senseless, foolish, silly
vépo: to distribute; mid. hold possess
0APog, 0: happiness, bliss, good fortune
‘O\bpmiog, -ov: Olympian, of Olympus

EEEREREE

£K0oTOG, -1, -0Vv: each, every one
Omwg: how, in what way; in order that,

TA&o: to bear, endure, suffer, undergo
géumng: nevertheless, notwithstanding
189 nuétepog, -o, -ov: our
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o1’ 00v £60fTog Sevficean obte Tev &Aov,

oV éméory’ ikéTnv Takameiplov dvtidoavra.

aotu 8¢ ToL deifw, Epéw &¢ ToL obvopd Aadv:
dainkeg pev Thvde TOALY Kol yoiav Exovoty,

eipi & éyd Buydnp peyodritopog Adkivooro,

00 & éx Paunxwv Eyetan kdptog te Pin te”

1 pa, kol dpeurdoloioty DA oképoLoL KéAeVTE:
“o1iiTé pot apgpinolou mdce pedyeTe POTA idoDoNL;
7 p1} o0 Tva Suopevéwv edc®’ Eupevor dvSpadv;

Phaeacians’ realm be always described in these
two ways, “city and land”; when Alcinous asks
Odysseus about his home, he even triples the
formula: yoidv te tenv dfjpov te wOAY Te
(8.555).
199 obr’ 0Dv: the logical force of the particle,
reinforcing causal érel in the previous line, is
hard to translate; “certainly not..”

£€60fTog: separative genitive with the verb
devrjoeau (one lacks something in the genitive).

Sdevficean: “you will lack”; 2nd singular
future middle.

tev GAhov: “anything else” (tev = teo =
Twog), also a genitive object of devrjoeau.

bv énéory: (= éméoike), “which it is

fitting that a suffering suppliant ...(not lack,
receive)”; the relative clause needs a verb to
govern the genitive pronoun: toyew (“get,
obtain”), which also takes a genitive object, is
the likely candidate.

ikétnv: accusative subject of the implied
infinitive (e.g. TOxew).

avTidoovto: aorist participle, agreeing
with ikétnv, “when he meets”; supply a direct
object, either “us” or more general, “a host”.
The phrase is conventional, with the object
deliberately omitted to allow it to fit all
circumstances. The participle works with the
literal sense of ixétnv as “an arriver”.
[193 &orv: direct object of Seite.

deifw: 1st singular future deixvopt

Tot: ooy, indirect object of deifw.

obvopa: 6vopa (an Ionic form that fits the
dactylic rhythm; cf. obpeo/Opea).

00 § £xk... Exeron: “depends on him, is

held from him”. Anastrophe of the preposition
and pronoun (¢k To0). Bain says “This use of ¢€

is unusual”, but the metaphor is clear enough:
éyetoun is used in later Greek of things that
hang from a point to which they are attached
(hence “depend”). Compare Nestor’s pointed
warning to Agamemnon at Iliad 9.103, céo &’
#€etou Ottl ke Gpyn: “whatever you start will
depend on you (to finish it)”.

7 pa: so she spoke; 1 is 3rd singular
imperfect qui (‘I say”), pa = &po.. A common
formula for concluding a speech, always used
at the start of the line (17 times in the poem).
Confusion with 1j p’, as at the start of 120, is
forgivable.

197 otijte pou: “please stop”; lit. “stop for
me”; pot is ethical dative, a version of dative of
advantage, common with imperatives (cf.
KADTE pot in 239, kKADOL pot in 324).

nooe: “where to? whither?”

1dodoon: nominative plural, aorist
participle 0p&w/eidov, “seeing, when you see”.
Garvie’s “just because you have seen a man”
(causal circumstance) is hard to resist.

A pA 100...0&c0: “surely you do not
think”; 1 pj (cf. Attic &pa pn) expresses
“incredulity by means of a question expecting
the answer no” (Garvie). p&obe is 2nd singular
middle of gnpi; literally “say”, but frequently
used with this sense (“claim”, and so show that
you “believe”).

@&o éppevan: “think that he is”; &ppevan is
present infinitive of eipi; infinitive in indirect
statement with p&oBe. Odysseus (accusative
@&Ta in 199) is the implied subject of the
infinitive.

Two duopevéwv... avdpdv: partitive
genitive, “someone of hostile men”, and so “a

@ devopau: to lack, be without, want (+
gen.)

@ o0v: and so, then; at all events

@ wcéTng, 0: suppliant, one seeking
protection

@ avtidw: to meet, encounter

191 tadaneiprog, -ov: muchsuffering, -tried
@ eéméowce: to be fitting, suitable, right,

seemly

&o7Tv, TO: a city, town

epéw: [ will say or speak

ovopa, -0tog, T0: name

Kkd&prog, T0: strength, might, power
nui: Isay

mooe: whither?, to where?

EREEER
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ovk 60’ obtog &vip Siepog Bpotog ovdE yévnTa,

4G kev Paurkwv avdpdv ¢ yoiow TknTon

dniotita pépwv: péha yop @ilol dBavdrolowy.
oikéopev & ambvevbe TOAVKADGTE EVi TOVTE,
goyatol, 00d¢ TIg Gt PpoTdv émpicyeTon GANOG.
AN’ 6de Tig dvoTnVOog dAwpevog EvOAd’ ikdvel,
TOV VOV Xp1] KopéeLv: TpOg yop Atdg elotv dutavteg

hostile person”; but the plural is important for
what follows, the idea that all potentially
hostile races are far away from Scherié.
199 #68: ¢ot (fom) before an aspirated vowel
or diphthong.

o0tog: the demonstrative is correlative with
&g in the next line; obtog &vrp refers not to
Odysseus (contrast 3¢ in 206), but to the
hypothetical subject of the relative clause.
Paraphrasing slightly, “the man hasn’t been
born who..”

d1epog: the meaning of this word is
somewhat unclear, and I suspect that the
transmitted text is somewhat garbled here. The
adjective probably implies some kind of liquid
vitality (older English “quick”); at 9.43 Siepd
modi must mean “with nimble foot”, and Hesiod
contrasts dry and wet at Works and Days 460
with adnv xod Sieprjv. See Merry for further
details. Even so it seems as if there are too
many nominatives here. Still, if we read éoti as
existential (which works best in parallel with
yévnrtou), we get something like “the living
mortal man does not exist, nor do I expect he
will be born, who...”

yévnrton: aorist subjunctive with a future or
prospective sense. See Bowie p. 46: “The
prospective [subjunctive], sometimes
distinguished by the addition of ke/év,
expresses an expectation.”
od ixnron: “may/will arrive”; kev (&v) +
aorist subjunctive of ixvéopor. Subjunctive in
an indefinite relative clause. Since the man
does not exist, the indefinite or characteristic
construction is logical: “no man exists who is
such as to arrive bringing warfare”.
B0l pora yop @iro: supply éopév, “we are”.
The logic of yap clause seems to be that we are
not visited by hostile men because the gods
protect us. This reason is then added to with
the observation that we’re also too far away

from other men. The explanation should be
read with 7.201-206 in mind, where Alcinous
states that the Phaeacians are “near to” the
gods (usually taken as “closely related”), and
the latter not only reveal themselves openly,
but even sit with them at feasts. That passage
would not be out of place here.

R0 moAvkAvote: the final syllable is left
long, despite following vowel (an occasional
licence with -/, especially at this position in
the line; cf. e0puydpw in line 4, reprepin in
70, ¢0€éoTe in 75, all in the same metrical
position, mid 5th foot; but also kapdte in line
2, xiotn in 76, xpuoén in 79 and 215, all before
the main caesura).

Bo3 &ppu “with us”; Aeolic form of fyiv,
dative plural 1st pers. pronoun, indirect object
of émypicyeton.

Bpotdv: partitive genitive with Tig dAAog,
“any other mortal” (lit. any other of mortals).
B04 aAépevog: read the participle as a
subtantive; the structure of the statement is,
then, “this man (68¢) has come here as some/a
wretched wanderer”, with 63¢ the subject, Tig
Sdvotnvog alopevog the predicate of ikcdvet.

Tig: the indefinite adjective is best translated
simply with the English indefinite article in
this context, “a wretched wanderer”.

alopevog: wandering; participle ahdopon

tov: “whom”; relative pronoun, not
demonstrative in this instance (though the
distinction is often a fine one in Homer’s
paratactic style).

xopéewv: Homer also uses the more familiar
Kopilw (e.g. 8.451).

npog...Awdg: “under the protection of Zeus”,
an idiomatic sense of the preposition with
genitive, related to its basic use as “on the side
of”.

8001 &’ OMiyn te @ikn te: “and agiftisa

199 81epos, -6, -6v: living, vigorous, nimble
dniotng, -f1tog, 1: battle, strife, warfare
andvevBe: far away, far off, from a

distance

03 oixéw: to inhabit, dwell, live

o3 morviAvotog, -ov: muchsurging,

-dashing

B03 émpicyopar: mingle, go among; have

intercourse with

o3 éoxarog, -n, -ov: furtherst, last, extreme
aldopon: to wander, stray, roam

o4 svetnvog, -ov: wretched, unhappy

05 &nag, émaca, &mov: every, quite all

@ Kopéw: to take care of, attend to, minister
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xad & &p’ Odvoota eloav émi okémag, Og kéevoe
Navowkéa, Buyatnp peyodrtopog Alkivooro:

top & Gpa ol PapoOg Te XLTOVER Te elpat’ EOnray,
ddxav 8¢ ypuoén ev Ankvbe dypov Elatov,

fvoyov & &pa pv AodeBal otapoio pofot.

small thing, but dear” (a small expense for the
host, but dear to the guest); a proverbial
statement of the duties of a host. Despite te...
te..., the contrast between oAiyn and @iln is
clear enough that we translate with “but”. Bain
translates, “And a gift, however small, is
welcome.”
o7 8ot give (86te), 2nd person plural, aorist
imperative (8iScpt).

moow: be careful to distinguish n6o1g as
“drink” from the same, unrelated word
meaning “master, husband” (as in 282).
Aovoarté: supply “him” as object; active,
transitive use (contrast middle dmolovoopat,
“wash myself”, in 219). This verb is more often
left uncontracted (see 96, Aoecsodpevat),
probably a reflection of an original digamma
(Aoge -> Aoe -> Aov).

00: 401, “where”.

énu: tmesis; adverbial, or to be understood
as part of #reotL. In either case, “over it there is
shelter” (i.e. the shelter of trees or large rocks).
okémnag is the subject. The commentators take
émi as purely adverbial, translating “besides”
(besides what?); but cf. 117 for éni in tmesis.
Also 1.273, Beol &’ émi papropot éotwv (“let the
gods be witnesses to it”).

avéporo: with okénag, either separative
genitive or, better, objective: “shelter from the
wind” = “a sheltering from/against the wind”.
B0g &g é@aB: thus she spoke (& Egaro).

ol & (ol 8¢) “and they”, the maidservants.
¢otav: (= éotnoav) “they stopped, stood
still”; 3rd plural aorist, ioTnpy just as Nausicaa

commanded in 199 (otfjté pou).

aAAnAnot kélevoav: “called to one
another, encouraged one another” (slightly
different meaning from éxéAevoe directly
below).
Kad... eloav: “made to sit down”; tmesis,
3rd plural aorist (xa0)ilew. k&d = kat, by
apocope (not elision, since no vowel follows).
The dental consonant is then assimilated to the
one that follows.

‘Odvoctéoa: some forms of iCw show signs of
a lost initial sigma, but here the lack of elision
or correption is accounted for by position
before the caesura. Scan “~™

émt oxémag: under shelter, accusative of
motion towards. The same words in the same
metrical position as in 210, but significantly
different syntax; a good example of the degree
of innovation available to the formulaic poet.
212 map...ot: “beside him”; ol is dative 3rd
singular. map is apocope of the preposition
TaPAL.

gipat: “as clothes, for clothes” (elpota);
predicate relation to @&pog and xitdver.

£Oniov: “they set”, 3rd plural aorist
(tiOnp).
ddxav: 3rd plural aorist (didwp).
€8ocav is more common in Homer. Direct
object is éAattov.
214 fivoyov: “they bid him”; 3rd plural
imperfect of &vwyw, with pronoun v as direct
object. Takes AodoOou as complementary
infinitive (“bid him wash”).

motopoio pofjor: “in the streams of the
river”. pofjol is locative dative.

to

O0Aiyog, -n, -ov: few, little, small
doo1g, -ewg, n: gift

nTwX0g, 0: a beggar

noo1g, -EmG, N: drink

Pporotg, -emg, N): meat, food
okémag, t0: shelter, protection, cover

EEEIEEE

aAARA®V, -Aotg, -Aovg: one another
@apog, T0: mantle, cloak

XUT®dVv, -dvog, n: tunic

avaym: to command, order, bid
pon, N: river, stream, flow
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81 pa 16T’ apeirodroiot petnidda Siog Odvooeig:
“apginolot, oTAO’ obtw ddmpobev, dQp’ Eyd adToOG
GApNV Gpotly aolovoopat, apet 8 éhaie
xpioopa: 1 yop dnpodv &rd xpodg éotiv dhowp.
avtnv & ovk av éy® ye Aoéooopal: aidéopal yap
yupvodaeBat kovpnow édmAokdpoloL peTeAOGOV.

0 #pad’, ai 8 ddvevBev ioav, elmov & &pa kolp.

81 pa to7... petnddo: “then he did
address them”. If the particles have any strong
sense, it is that Odysseus has been careful so
far to address himself to Nausikaa, the woman
with power; but now he must engage with the
maidservants.

petnOda: the last syllable is naturally long
(3rd singular imperfect, -a. contract verb).

216 otn0: “stand, stay”. (oTfjte); aorist
imperative iotnpt before an aspirated
diphthong.

oUtw: “as you are” (lit. “like that”).

andmpoOev: the -Oev suffix sometimes
indicates movement away from (e.g. €vbev in
line 7), sometimes (as here) location as separate
from something (compare dmévevBe in 204, and
the temporal equivalent, né&poiBev in 174 and
npdobev in 242).

O@p’... amoloboopat... xpicopon: “so
that I may wash...and anoint..”; d¢ppa + two
aorist subjunctives (with short connecting
vowels) in a purpose clause (&rolovowpod,
xplowpor). Bain translates 8¢p’ as “while”,
which is not entirely wrong (if we take the
verbs as future indicative); but just as the
locative sense of Tva is adapted to express
purpose, so with the temporal sense of 6¢pa.

£ye abtog: “Imyself”, ie. let me do it
myself, rather than following Nausikaa’s orders
to the letter (Aovoarté in 210).
®dpotiv: “away from, off of”; dual genitive
of separation (cf. otaBpoiiv in 19).

apei: “all around”; adverbial. We would say
“anoint myself all over with oil”

21§ : “¢oTwv, with dnpov, acquires the sense of
a perfect” (Bain); i.e. “has been”.

&mo xpoodg: “away from the body”
(adverbial phrase used as if adjectival with
€07Ti). XpoOg is genitive singular of xpag; that
the dictionary form of this noun will give
genitive as xpwtdg, but we have already seen
datives from this version (xpot in 61 and 129).

219 obk &v £yd ye hoécsoopon: “L, for one,
will not wash..”. Aoéooopau is either future
indicative or short-vowel aorist subjunctive
(there is no way to be sure which, though I
incline to the latter); used here with &v to
express a determined wish, as if a stronger
form of the optative of wish (“will” as opposed
to “shall”).

&vinv: “openly”, lit. “opposite (you)”; cf.
Gvtoin 141.

aidéopor: with complementary infinitive,
“I consider it shameful to become naked..” It is
normal for female servants to wash male guests
in Homeric society (e.g. 3.464, 8.454; the
process is narrated in detail in 10.358-64), and
this is precisely why Nausikaa gives the order;
but Odysseus sensibly recognizes that for them
to do so outside the supervised confines of the
household would push the bounds of propriety.
Homer has prepared for this by having the
women give him clothes and oil first, which is
out of order for the typical washing scene. This
doesn’t mean that they are trying to avoid the
task, only that Homer knows how to arrange
his scene.
peteAO®V: nominative singular aorist
participle petépyopay; “since I have come
among..” No strong difference between
temporal and causal circumstance here, but if
we translate “when I have come”, it sounds as if
he makes a habit of this.
g £@al: thus he spoke; &g éparo

ioov: “they went” (fiecav); 3rd plural
imperfect &pyopoun/eip.

eimov koOpn: “they told the girl”, ie.
explained to Nausikaa why they weren’t doing
what she told them to. Not just “talked to the
girl” - eine etc. naturally takes or implies a
speech or report of some kind (no need for

5«

Garvie and Watson’s “perhaps”).

pHeTorLdGw: to address, speak among
o0Twg: in this way, thus, so
anompoBev: far away, from afar
&pog, 6: shoulder

amolovw: to wash off, wash clean
dnpov: for a long time, for long, long

\~]

21§ xpos, -010g, 0: skin, complexion, body
B1§ arowen, n: unguent, oil

B19 &venv: face to face, facing

219 yupvow: to strip naked, be naked

2
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avtap 6 ék ToTopod xpoda vileto diog Odvooeng
GApNV, 1] ol VOTO Kol Dpéag GUITEXEV OPOVG:

€K KePaAng & Eopnyev aAOg XvOOV ATpLYETOLO.
avtap énel Or) mhvta Aoéooarto kal AT’ &hewjev,
appli 8¢ eipata Eooad’ & ol mope TapBévog adprg,

oV pév Abnvain Brikev, Alog éxyeyavia,

peilova T’ elo1déelv kol mdooova, Kad O¢ KAPNTOG

R29 obrtaep O: hiatus after the pronoun. Not
uncommon with this phrase in this position (cf.
7.230, 19.51, 19.231), a usage perhaps developed
by analogy with instances involving digamma
(14.413 adtap O Folg, 24.167 adtap O £Hjv).

éx wotopov: “with water from the river”;
an idiomatic genitive of source used with
washing (of water from a tripod at 10.361, of
water from the sea, without ¢k, at 2.261)

xpoo: “body”; accusative singular of xpag,
the first accusative object of vieto, which
takes a second accusative of what is washed off
(GApnv, the brine).
ot: dative of disadvantage, “covered the
back for him”. As often, better converted into a
possessive in modern English (“covered his
back”).
224 &\og xvoov atpuyétoro: “the salty
crust of the barren sea”. The etymology and so
meaning of the epithet is debated; by the most
common interpretation, it is to be derived from
&-tpuydw as “unharvested”. This line is one of
Homer’s most splendidly assonant. Be sure to
pronounce ¢ and x as aspirated stops (p?, k),
not as fricatives (f, ch).
225 mé&vta: “everything”. Despite the middle,
more likely to mean “all the dirt” than “all his
body” (mé&vto would not then be an object of
AT dlewev); cf. k&Onpav te poma mhvta in
93. The first half of the line is formulaic,
occurring 4 times in the poem.
226 cipoara: 3 digamma words in this line,
each preventing hiatus: auei 8¢ felporta
Féooal’ & ol mOpe TopOEvog adpnc.

g€ooad: put on (Ecoarto), aorist middle
gvvopL. elpota éooato is a good example of a
verb with a cognate accusative object which is
not an internal object; such phrases are often
referred to as figura etymologica or polyptoton,
juxtaposition of words formed from the same
root.

& ot mope: “which she had given to him”; ot
= “to him”, dative singular pronoun.
TOV pév...0fkev: “she made him..”; 3rd
singular aorist tibnpt (no augment). A common
if non-intuitive sense of this verb with a direct
object and predicate accusative (peiCové... xoi
nhooova), meaning “make x y”, “cause x to be
y” (where y can be an adjective or a noun); so
“made Odysseus taller and thicker”.

éxyeyovia: “born from”; nominative
singular feminine, perfect participle
(éx-yiyvopou); with genitive of source Aog
(“born of Zeus”), functions as an epithet for
AOnvain, despite the intervening main verb. As
Garvie notes, Homer otherwise reserves this
epithet for Helen (3 times in the Odyssey, twice
in the Iliad).
peifovd eicidéerv: larger to look upon;
epexegetical (explanatory) infinitive modifying
(explaining the sense of) an adjective; eicidéeLv
is from eic-opdi.

x&d...fike: “she let fall down from”; ko
(by apocope) with genitive of place from which
(k&pnrog, “from his head”). fixe is 3rd singular
aorist of inu (lit. “sent down from”), with
direct object xopag.

viCw: to wash, cleanse

vdtov, 10: the back

aunéxo, -ov: to cover; surround
atpiyerog, -ov: Unfruitful, barren
opfRxw: to wipe off

Xvo0o0g, 0: seasalt

aleigo: to anoint with oil, oil

226l mopw: to give, furnish, offer, supply
AOnvain, n: Athena

gxyiyvopot: to be born of or from

} peilov, peifov: greater, taller, larger
§ ndoowv, -ov: thicker, stouter (comp
oy 0g)
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obAag fke kopag, dokivBive &vBet dpoiog.

g & bte TIg XpLoOV TTEPLYEVETAL APYDPW VTP
dpig, 6v "Hoeowotog dédaev kot MTaddag ABivn
TEXVNV TTaVTOiNV, Yopievta 8¢ Epyo TeAeie,

WG Gpa TG KATEXEVE XAPLY KEPAAT] TE KOl OHOLG.

£Cet Emelt amavevbe kv Emi Biva Boaddoong,
KOAAEL kol yaprot oTiAPwv: Oneito 8¢ kolpn.
dM pa 10T apprdloloy EbmAokdpolot petnvda:

229 obAag: “close-curled” (Garvie). The
adjective is usually applied to fleecy cloaks.
Read as a predicate accusative adjective: “made
his hair fall down in thick curls” (it is not
thickly curled before she improves his
appearance).

vokvOive: though it provides the name of
the flower, note that this is an adjective.

&vOeu: dative singular of &vBog; dative is
used for relations of similarity or sameness (see
ol OpnAwkin in 23 and tf) éetcapévn in 24).

g & 6te: “as when..”; introducing a
simile. Compare the introductory formulas for
the two other similes we’ve met in this book:
“As Artemis goes..” (oin 8 Aptepug eict, 102),
and “like a lion who goes..” (&g te Aéwv... g T’
gic’, 130).

Tig: with avrip 18pig, “some skilled man”.

XPLGOV mepyeeTaL Apylpe: lit. “pours
gold around and upon silver”, meaning “gilds
silver with gold”; we can think of mepuyedeton
as a somewhat technical term for decorating
silver with gold. The verb is to be taken as
aorist subjunctive with a short vowel
(subjunctive in a general temporal clause,
“whenever”).

apyOpw: (around) silver; dative with
compound verb mepuyéw
ov"Hpaiotog 8¢daev: “whom
Hephaestus taught”, with a second accusative
for the skill taught (téyvnv below). 3¢daev is a
reduplicated aorist (though the hypothetical
root, 86w, is not found in extant Greek).

232 mavtoinv: “intricate” in this context.
tedeiew: the subject is the avrjp 1dpig again.

The unmarked change of subject shows (as
Merry notes) that the parataxis is equivalent to
a result construction: “to whom Hephaestus
and Athena taught such intricate skill that he
produces works full of grace”.

&g apo: “just so”; ending the simile
beginning in 231.

t@: “for him”; dative of advantage with
katéyeve (note variation of verb from
nepiyeveton in the simile). Subject of katéyeve
is Abnvain (229).

X&prv: “grace”, understood as a perceptible,
physical quality of his body; cf. y&piot oTiABwv
(“shining with graces”) two lines below.

KEQOATL T€ Kot dpoig: parallel to apydpe
in the simile; “pours down upon his head and
shoulders” (as the craftsman pours gold upon
silver).

£Cet: “he sat down” (£(eto); 3rd singular
imperfect (unaugmented, éCopou; contrast
transitive ).

anédvevOe: take the adverb with kv,
“going apart”.

£mi Oiva: also to be taken with kiov (as in
2.260 and 16.358).

R34 w&AAei, x&prou “with beauty, with
graces”; both are dative of respect.

Oneito: imperfect, Ongéopan (Attic Oecoporn).

M pa T0T apgmorowou: the same
formula used of Odysseus in 217; we shouldn’t
over-translate the particles. “Thereupon she
addressed the maidservants”.

g inpu to send forth, throw; let go, release
&v0Oog, -ewg, T0: a blossom, flower,
bloom

obMog, -, -ov: curly, wholly, thick
xopun, N: hair, locks

voakivOwog, -n, -ov: of a hyacinth
Xpuoog, 0: gold

neprxéw: to pour round or over
apyvpog, -n, -ov: silver
“Hponotog, 6: Hephaestus

ddw: to learn, get to know; teach
MoAAég, i: Pallas Athena

idp1g, -ewg: experienced, knowing,
skilful

P39 Epyov, 16: work, labor, deed, act

R39 téxvn, n: art, skill, craft

xopieg, -evrog: graceful, beautiful,
lovely

XG&pig, -1T0g, 1: grace, loveliness, charm
233 wotayéw: to pour upon, pour, shed
BOedopon: to see, watch, look at; consider
otidfo: to glisten, shine, be resplendent

FIE]E]
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“)kADOTE pot, ap@imodol AeUKOAEVOL, dPPX TL EITTW.
o0 Thvtwv &ékntl Bedv, ol "‘Olvpmov Exovot,
daukecs’ 68 avrp émpicyeton avtibéooL:
pdcBev pév yop 8t pot dekéAiog déat eiva,
vOv 8¢ Beoiowv €otke, TOl 0VPAVOV EDPLV EXOLGLY.
ol yap épol Tol0cde mOOLG KeKANHEVOG €l
£vBG&de voueTdwv, kol ol adol adTdOL pipvely.

KA0té pou: “Listen up”; pou is ethical
dative with command, as at 199; not genitive of
source jlev as in some texts; also not an indirect
object dative (“listen to me”), as Garvie
suggests: the combination is only found as
imperative, and there is no need to come up
with a special instance of the dative in order to
explain it otherwise.

d@pa Tt gimw: “so that I may say
something”; aorist subjunctive in a purpose
clause, but the difference from a “while” clause
is a fine one (as in 218; and note the parallel
structure of Odysseus’ and Nausikaa’s
instructions to the maids). Rhythm: 6¢@po tu
FEln®.
ndviov Oedv: the genitive is governed
by the adverb/preposition diéxnru:
“against-the-will of all the gods”. &éknru is to
be taken with é¢mpioyetar.

Ponkeos”: Paurjkecot, dative plural
with émpioyeta, “comes amongst the
Phaeacians”.

239 mpocOev piv: parallel with vov 8¢ below.

&1: perhaps “admittedly” here.

pou: with 8éato, “he seemed to me”.

Séato: presumably dérato; not found
elsewhere in Homer. “This ‘Achaean’ word...
which is evidently related to aor. Sodooato
(6.145), is otherwise known only from Arcadian
4th century inscriptions... and from [the 6th
century CE lexicographer] Hesychius” (Garvie).
By Achaean, he means a late bronze-age dialect
which must have preceded the split between
Tonic and Aeolic dialects, and which is
well-preserved in the Arcado-Cypriot dialect.

elvat complementary infinitive with S¢arto.

E tot: “who”; relative pronoun, nominative
plural (subject of €xovow).
od yap: “if only”; in Attic we would have
€l yap introducing the optative of wish.
t01668¢: “such a man (as this)”
£poi oo1g kekAnpévog €in: “might be
called husband for me”, so “might be called my

husband.” épol is dative of advantage; tol66 e is
subject, do1g the predicate of kexAnpévog ein.

KeKAnpévog €in: periphrastic perfect
passive optative, but present in sense (simply
“be called”). When x&hew is used of naming, it
normally uses the perfect tense (‘I am named”
= “T have been named”, perfect for a completed
and continuing state).
Ba3 ¢veade vanetawv: “dwelling here”
(participle agrees with toi068¢). There is a
delicate shift of thought in this line which is
hard to capture in translation. The participial
phrase initially fits with the generality of her
wish, and naturally refers to her Phaeacian
suitors: “would that such a man, [one of those]
who dwells here..”; but when expanded on by
the rest of the line, it becomes more or less
equivalent to that following clause: “would
that such a man be called my husband and
dwell here, and be happy to stay”. Similarly,
though to16c e etc. means simply “I hope I get
a husband like this”, ot can refer only to
Odysseus (she has no reason to doubt her
Phaeacian suitors’ desire to remain a0t661). So,
loosely, “I hope I get a husband like this man,
living here, and (now that I think of it) I hope
this man is content to stay here.”

adou: a second part of her wish, so al yap
&doy, “if only it were pleasing” (with dative
indirect object, pronoun ot). &dot is from
avdave. Two digammas here, so no correption
of diphthongs (kai Foi c&dot).

pipvew: complementary infinitive with
&dot, “please him to stay”. We can also describe
this structure as a noun clause (0T66L pipverv)
acting as subject to the verb &dot. Merry, on
the perhaps surprising frankness of these two
lines, says these are “the thoughts of an
innocent girl, to whom marriage was a
certainty and not a mere possibility; and she
has no hearers but her own familiar
handmaidens, for Odysseus is améveve (236)

»

agkntu against the will of (+ gen.)

238 avtiBeog, -1, -ov: godlike, equal to the

np66Oev: before

aewcélog, -n, -ov: unseemly, shabby
d¢aro: he seemed, appeared

g

41 moo1g, -cwg, : husband

Ra3 avséve: to please, delight, gratify
B4 adt601: on the very spot, here, there
B42 pipve: to stay, remain, abide; await
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AL 86T, apgimodol, Esivy Ppdoiv e mooLY TE”

Q¢ Epaf’, al & apa TG pdda pev xAvov nd énibovro,
nap & &p’ Odvooiji EéBecav Ppdoiv te ooV TE.

1] ToL 6 Tive kod fobde moAvTAag Siog O8vsoeig
aproréwg: dnpodv yop £8ntdog Rev dtactog.

avtap Navoikda Aevkolevog AN évonoev:

elpat &po mtoEoca TieL kahfig €t avng,

LedEe & 0@’ NpuLOVOLS KpaTepOVLYAG, &V O € adTh.

307 30te, aorist plural imperative didwp,
with dative object Eeive; “give to the stranger”.
Bpooiv te wéoY te: direct objects of the
imperative dote. mooig here is feminine,
“drink”; two lines above it is masculine,
“husband”. The words are formed from quite
different roots. Deliberate word play here is
not out of the question, but unlikely.
TG = aUTNG, genitive of source with
kAvov (“they listened to her”). Genitive is
normal with verbs of hearing. This is a
completely formulaic line, occurring 6 times in
the poem, though 4 times with masculine
pronouns (ot 8" &pa t00...).

pého: neither of the verbs modified by the
adverb (xAvov and éniBovto) lend themselves
to the standard translation (“very much”);
Watson suggests “readily, eagerly”; Bain “very
willingly”. Either way, the adverb indicates the
strength of their reaction to Nausikaa’s words,
but comparison with péA’ &8’ €pdetv in 258
(“do exactly the following”) suggests “carefully,
faithfully” would perhaps be better.

18 118, “and” (as in 107, 126, 184, 189, 298
and 327).

é¢niBovro: 3rd plural aorist middle, teibw
(middle meaning is “obey, comply with”);
subject is the pronoun ai (the maidservants).
245 mop: beside; mapd + dative

‘Odvooiii: the final iota is lengthened before
the caesura.

£€0eoov: 3rd plural aorist tiOnp
24d 1 Tou: these particles at the start of the
line (not following another mood-indicating
word such as a vocative or &AA&) indicate the
next action in a sequence, often the result of
preparations in the previous line (e.g. 1.155,
where Phemius starts to sing after being given
his kithara by the herald), and usually look
ahead to adtap or similar (as in 251 here) much
like a pév... 8¢ construction. As with that
construction, the close relation between the
two clauses can sometimes be expressed with

“while”: “while he ate, Nausikaa had another
idea..”

mive: unaugmented 3rd singular imperfect,
“he drank”.

fo0e: 3rd singular imperfect {60
nev: 3rd singular imperfect ipt (Attic fjv);
with nominative &ractog, “he was untasting”,
i.e. he had not tasted. This is the verbal
adjective used with active sense (matéopou,
“eat”; normally found only in aorist, e.g. 9.87,
oitowd T énacoapued 8¢ moThTOC).

£dntoog: separative genitive with &raoctog,
“untasting of food” (he had not tasted food).
Since matéopau takes a partitive genitive object
(see 9.87), one could argue for that as the
relation here (see note on “missed” in 116 for a
similar ambiguity). We might look to the a very
similar phrase in 4.675 for clarity (008’ &pa
[Invelomela TOADV Xpdvov Rev durvotog/
pobwv) but there too we have a privative
adjective formed from a verb that regularly
takes a genitive object.
24§ &AM Evonoev: &Alo évonoev, “had
another idea, came up with a new plan”; see
note to line 112.
ntofaco: nominative singular f. aorist
participle, ttbcow

tifev: 3rd singular imperfect, tibnp (étibee).

&m’ amfvng: compare dative in line 75, ¢’
amrvn, with no significant difference in sense.
CedEe: the direct object is fpodvovg; v’
(bmo) is adverbial (or tmesis with {edEe, though
separated prefixes don’t usually follow their
verb). Compare line 73, juovoug 6’ Hraryov
CedEGy 0’ O amrjvr).

Gv: ava by apocope; tmesis/adverbial with
€Pn, which is 3rd singular athematic aorist of
Baivw. “She herself stepped up, climbed on
board” (&vafaive is the normal verb for
getting on or in a vehicle, though compare
énePrioet’ anivng in 78).

246 mive: to drink

24§ £00w: to eat, devour, poetic for é68iw
£dntog, -vog, 1: meat, food
aprodéog, -n, -ov: greedy, grasping

&raotog, -ov: not partaking of, fasting
KpatepOVLE, -vxog: stronghoofed
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dtpovey § Odvoija émog T épart’ £k T dvopalev:
“dpoeo v, o Egive, TOMVE Ipev, dppa oe TéUw
Tatpog Epod mpog ddpa Saippovog, Fvla oé et
navtov Pojkwy eidnoépev 6ocol dplotot.

NG paN O Epderv: Sokéeig 8¢ poL ovk dvocoeL:

£k T ovopoalev: called out
(tmesis/adverbial k), “addressed him directly”.
The verb is often used in contexts where no
sense of “naming” is appropriate. Note that
Odysseus is the direct object here, but not for
the previous phrase, érog T’ épat’ (just “she
spoke a speech”).
"Opoeo: rouse yourself; aorist middle
imp, dpvopu (a mixed aorist, sigmatic form of
athematic verb). Attic would be dpoco. This is
artificial un-contraction (diektasis) of a verb
that doesn’t have contract stem. Compare the
slightly different process involved in producing
pntwwoo in 14: that is a contract verb, but not
an -o contract.

oMV OMvSe, “city-ward”.

ipev: present infinitive #pyopou/eip (cf.
alternate form ipevou in 50). Like By 8 ipev in
15, infinitive with purposive force,
complementary on "Opaoeo (“stir yourself to
g0”). These infinitives can also be regarded as
verbal nouns in an internal object relation to
the main verb (see Bowie p.47), though that
relation is harder to see here than with 7 &
pev (“she went her way”).

d@pa oe méppw: “so that I may send
you..”; purpose clause, aorist subjunctive.
£vOa: “where”; relative pronoun of place
(note that évBa can also be the demonstrative,
“there”).

of enpi... eidnoépev: “I say that you will
come to know”. Indirect statement; accusative
o¢ is subject of the future infinitive eidncépev
(from oido; Attic form is elcopon) in the next
line. Bowie states rather too plainly that “the
accusative and infinitive construction is not
found in Homer”. What, then, have we here? It
is better, perhaps, to note that this construction
is usually found in Homer with a focus on the
future, and is closely connected to ideas of
commanding and expecting, with ¢nu here

meaning something similar to ¢&o0e in 200;
but with many examples, such as 5.300-3, it
seems perverse to maintain that this is not
indirect statement (3eidw pr) &) mévta Bex
vnpeptéa einev,/ 1 W Epat’ v movTe, TPV
matpida yoiav ikécBor,/ &hye’ dvamAnoew).

néviov Ponkov... 66cot dproTot:
tempting to read as indirect question, but better
as a plain relative clause: “know those who are
the best of all the Phaeacians”; the relative
construction implies its antecedent (“those, the
men”) and its verb (“are”). We can reconstruct
it as o¢ @ TovTOLG £ldNCEpEV, dooOL TAVTOV
Dourjkwv dpiotol eiotv; “you will come to
know the men who are the best of all the
Phaeacians”. When a relative pronoun refers to
an antecedent that is identified as part of a
group, doot is often used instead of plain of, but
the difference in sense cannot usually be
translated into English (just “who”, not “as
many as”). For the relative construction, rather
than indirect question (“know who are the
best..”), we must read eidncépev/oida as
connaitre rather than savoir, with its direct
object the implied antecedent of the relative
(tovtovg, “the men, those men”). dajkwv is
partitive genitive with the superlative &piotor
(“best of the Phaeacians”).
REX O péha 8¢, just like this”, i.e.
“exactly as I tell you”.

£€pdewv: the infinitive functions as an
imperative, like épyecBau in 261. Used “chiefly
after an imperative, so that the infinitive serves
to continue the command already given... or
after a future, to express what the person
addressed is to do as his part in a set of acts”
(Monro §241).

amwvdcoewy: complementary infinitive with
Sokéelg.

otpOV: to stir up, rouse, encourage
ovopdlm: to name, call by name

252 Opvupt: to stir, set in motion, rouse

259 mépmo: to send, conduct, convey,
dispatch

Sodppwv, -ovog: skilled in war, in peace

253 £pdw: to do, make

dokéw: to seem, seem good, think,
imagine

255 amviboow: to lack sense, be foolish
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Opp’ av pév ¥ dypog Topev kal €py’ avBpodTev,
TOQpa oLV apLolotot ped fuidvoug kol dpaov
KopTaAipng épxecbot: £yo & 080V Myepovedon.
adTap €Ny TOALOG EmiPriopev, v mépL TOPYOG
OYNAOG, kahog 8¢ v ekdtepBe TOANOC,

Aemtny & eloiBun: vijeg & 080V appLEAcooL
elpdatal: Tiow yop EnioTidov 0TV EKAOTE.

EvBa 8¢ té o’ dyopr) kahov Iooidrjiov apeic,

254 0@pa iopev... to@po...: “as long as we
are going... during that time..”; dppa and
To@pa are correlatives; 6¢pa may introduce a
purpose clause or, as here, a temporal (“while”)
clause. iopev is a short vowel subjunctive (Attic
lwpev) in an indefinite temporal clause with Gv.
Here not a generalizing subjunctive; indefinite
sense is appropriate to a temporal clause about
the future, since we do not know the particular
time of what has yet to happen (equivalent to
the logic of a future more vivid condition).

K: ke, reinforcing the sense of &v.

aypoug, épya: accusative of extent of
space, used without preposition (we might
expect 814 or xordr). “Through the fields and
works of men”.

£py’: fépya, hence no shortening of ki
before. We can’t be quite sure about the
difference in sense between the two
accusatives, but Bain is close enough: “aypoig
denotes the land, cultivated or not, while épya
denotes the farms”
pel: petd before an aspirated vowel; +
accusative, meaning “behind, going after,
following on after”.
25§ £pyecOou: go!; infinitive as imperative

0d0v: internal accusative with fjyepovedow;
“I shall lead the way” (there is no way without
the leading, which is why we say the object is
internal to, i.e. constituted by, the action).
259 fjv mépr: “around which (there is...)”.
Anastrophe of preposition and noun. The verb
¢oti needs to be supplied for the next two
clauses as well (there is a wall, there is a
harbor, and there is an approach).
60 ticdrepOe moAnog: “on either side of the
city” (i.e. two harbors, one on each side).

TOANog: genitive singular of moAig;
compare Attic toAewg, where the quantities of

the last two syllables have switched place
(“quantitative metathesis”), but the accent
reflects this older pronunciation.

61 vijeg 080v eipvaton: “ships are drawn
up (to) the road”. Attic eipOvrau, 3rd plural
perfect, épVw. 630V is accusative of end of
motion. 3rd plural m/p ending -atat/-ato
instead of -vto/-vto is common, as in line 319,
énoiaro; cf. also 7.72, dedéxaron, 7.97
BePAnaro, 7.138 pvnoaiato etc.

naov... tkdote: “for each and every one”;
dative of possession, so translate “each man
has..” Note how the poet uses movable nu to
make position (lengthen a syllable) here (as
also in 267, putoiowy).

éniotiov: more likely connected to
¢mothva, éniotaotg (standing place), than to
iotiov (mast); see Merry.

B63 8¢ té: the two particles together are
characteristic of descriptions of places (10.3,
12.90, 13.109), and t¢ can be regarded as a
version of generalizing t¢ (the one found in
similes, as at 106 and 108).

o@: “they have”; lit. “there is for them,” o i,
dative of possession with éoti understood
again.

Kxodov [Mocidniov apeig: “around the
beautiful sanctuary of Poseidon”, i.e. the
sanctuary is in the middle of the agora. augig
is generally taken as a preposition here,
governing accusative Ilocidrjiov (as it does
Kpovov at Iliad 14.274 and 15.225, Beoi Kpovov
apgig €6vteg). Analogy with the more closely
equivalent formula at Iliad 8.481 (BaBdg 8¢ te
Téaprapog apeic, “and deep Tartarus surrounds
it”) makes it tempting to read ITocidniov as the
subject, “and the sacred grove of Poseidon
surrounds it”. Given that the agora in Homer is

6 aypog, o: fields, lands

kaprmoAipwg: swiftly, quickly, nimbly
nyepovedw: to lead, rule, command
ennv: émnel Gv, when, after

nopyog, 0: wall, rampart, tower

Ay, -évog, 0: harbor, haven

vnog, vog, n:  a ship, boat
apeiéloca: rowed on both sides, handy
AemTog, -1, -Ov: peeled; narrow, thin

EEEEEEE

@ £loibpun, N: an entrance
£pO: to drag, haul, pull, draw

63 émiotiov, t6: shed, a slip to haul up a

ship

B63 &yopn, #: an assembly; marketplace
apgig: on both sides, round, about
IToc1dnov, T6: sanctuary of Poseidon
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EvBa 8¢ vndv Ao pedavawv ddéyovot,
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melopaTa Kol omeipa, kol AovvouoLy EpeTud.
o0 yap Paurjkecot pédel PLog ovdE papétpn,
QAN loTol Kol EpeTa veQdV Kal vijeg €loat,
o dyodAdpevol mohu)v mepdwot Bdhacoay.

not a market place, but a meeting place, and
this one is described below as “built with
quarried stones”, the picture of a theater-like
assembly structure within a sacred grove is not
out of the question. Cf. the plural fpdwv
ayopag wondered at by Odysseus on his way
to the city at 7.44, which would fit buildings
better than open space. On the other hand, this
interpretation would leave the phrase kaAov
IToodniov apeig in awkward asyndeton, and at
8.109 the Phaeacians leave the palace and go
into the agora for athletic competition, which
clearly implies an open space rather than a
structure.

B64 apopuia: “fitted with, built with”; fem.
singular perfect participle apapiokw,
modifying ayopr, and taking dative Adecol as
instrument. The stones have two adjectives:
they are putoiow (“dragged”) and
katwpuyéeoot (“quarried”). Greek generally
avoids piling up adjectives without
connectives, but perhaps the juxtaposition is
intended to bring out the words’ relevance to
different stages of the process (quarried, then
dragged). As Garvie argues, putolow suggests
they are too large to carry on a cart. The stones
are perhaps used for seating, though apapuia
does suggest a structure of some kind, and an
enclosing wall is another possibility. Compare

two abAai (courtyards): the elaborate pig yard
built by Eumaeus with putoiow Adeoot (14.10),
and the forecourt of Polyphemus’ cave at 9.185,
“built tall with quarried stones, tall pines and
high-leafed oaks”, also used to house his
animals.
B63 aréyovor: “they look after”; subject is
the Phaeacians (ol in 266).
266 omeipa: neuter accusative plural (like
neiopata), but the last syllable is lengthened
before the caesura.

anofvvovow épetpd: “they taper/trim
their oars”, i.e. maintain their shape.
B67 uéAen: with Brog and gapétpn as subjects,
dourjkeoot as dative of interest; “the bow and
the quiver are of no concern to the Phaeacians”.

Brog: “the bow”; note accent, different from
Biog “life”.
26§ aAA’ iotoi etc.: these nominatives are
the things that do matter to the Phaeacians.

gloat: (¢érioon) well-balanced (Attic ioow).
B69 fiowv ayadropevor: “taking pleasure in
which” (= aig, referring to the ships; dative of
instrument).

nepdwoL: = mepdovot, “they cross”
(diektasis, like pntidwoo in 14).

64 A&, -og, 6: stone

64 warwpuyng, -t: dugdown, embedded
E aléym: to attend to, care, be concerned
E Omhov, to: a tool, implement; arms

R6d £peTpov, T0: an oar

anofbvw: to sharpen, bring to a point
266 meiopa, -atog, To: a ship’s cable

R67 Brog, o: bow

B67 @apétpn, n: a quiver

icog, -n, -ov: equal, like; balanced

1670g, 0: ship’s mast, loom for weaving
B69 aysdropar: to exult in, delight in (+ dat.)
E mePw: to cross, traverse, make one’s
way

B69 morog: grey
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TOV aheeive eripy ddeviéa, pr) Tig 0icow
Hopedn: péda § eioiv Ureppiadol kot SHpOV:
ko vO T O elnol kakdTepog dvtiPorficag:
‘Tic & 68e Nawodq émetal kaAdg te péyag Te
Egivog; oD 8¢ v ebpe; mooig vi ol Eoceton adTh.

R7( tdv... Apv: “their speech, report,
gossip”; t@v is the pronoun (referring to the
Phaeacians, whom Nausikaa manages to
mention as nominative, genitive and dative in
the space a few lines).

&Aegivw: “I shun, avoid”. The present tense
perhaps has some volitive force (“I wish to
avoid”), unless she is making a statement about
her character and habits (“it is my practice to
avoid, be careful of..”), somewhat like vepeoc®d
in 286. This would be similar to statements of
social shame with aidéopou (e.g. 221-3),
especially Hector’s famous expression of duty
in Iliad 6.441-2 (GAA& P&\’ aividg/ aidéopion
Tpdog kai Tpeadog edkecuténiovg), which
should be read as a statement of general
practice, not restricted to the immediate
context. Compare also the same statement at
Iliad 22.105, which is immediately followed by
an imagined statement of blame (as here).

@Ry ddevkéo: “bitter talk”, with the
implication that such talk is to be expected
from her people. The adjective is used only of
death elsewhere in Homer, as an ornamental
epithet: all death (as all Phaeacian @ipig?) is
bitter.

pn Tig popedy: “lest someone find fault”;
ur + 3rd singular subjunctive in a negative
purpose clause.

omicow: “in the future”. It may seem
strange to specify this for events that are to
take place more or less immediately, but it is
conventional for feared blame, desired fame, or
other significant results of present action (e.g.
1.240, péyo kAéog fipat’ Omicow; 17.188, aAAX
OV aidéopon kol deidiat, pr pot omicow/
vetkein). One can almost translate “as a result”,
since in Homer’s paratactic style, such adverbs
often do the job of subordinating structures in
later Greek.

R71 eiciv bnep@iadlot kot Sijpov: take
elolv as existential, “there are some very

R72 vi: “Ithink, [ guess”; the particle is
appropriate to the prospective subjunctive that
follows.

ginnou will/would say; 3rd singular aorist
subjunctive AMéyow/elmov (Attic €iny), with
future (prospective) sense. Note that the
situation is hypothetical (she’s not going to
take Odysseus into the city), so a plain future
translation isn’t quite right.

avtifornoag: “when he meets us, if he
were to meet us”.

TIg KAK®OTEPOG: “some common man” (one
of the kaxot). For the use of the comparative
adjective with binary categories, cf. dypotépag
in 133.
tig & 08¢... Enetan Egivog: lit. “who this
stranger follows?”, but must be expanded into
“who is this stranger who follows?”

Novowaq: dative object of émetat. A very
artful way for her to reveal her name to the
stranger without engaging in formal
introductions outside of the palace, where the
full rituals of hospitality should take place
under the patriarch’s supervision.

B74-¢bpe: 3rd singular unaugmented aorist
ebpiokw. The verb generally means (pace Bain)
“come upon”, i.e. find without searching; cf.
7.136, ebpe 8¢ Pourjkwv fyrfTopag...

noo1g VO ot Ecoetot avTf: ‘I guess he will
be husband to her herself”, i.e. “he will be her
own husband”. The emphatic a0trj at the end
seems a little overdone, but if we compare 35,
801 Tot yévog éoTi kad avth; 39, kad 8¢ ool O’
aoTh...; and Calypso’s statement at 5.190, 009¢
pot adTh)/ Bupog évi otiifecol c1dripeog; we see
that Homer often uses the adjective with
relatively light force. It is possible too that the
emphasis is intended to be transferred: “and
this is the man who will be her husband”.

gooetau: (Attic éoeton) 3rd singular future
eipi, with dative of possession oi.

ot: foi.
arrogant men among the people”.
270 6micow: backwards; in the future, later P79 aviiPorée: to meet, encounter
adevrng, -g: not sweet, not pleasant, R74 ebpickw: to find, discover, devise, invent
bitter nod: where?

R7( &Aesivew: to avoid, shun, evade

@, 1: speech, talk

Hopedw: to blame, censure, reproach
vmep@iolog, -ov: overbearing, reckless

poutog, -1, -0v: dug, quarried; dragged
along
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1} Twé& mov Aoy 0évTar kopicoaTo N dutd vNog
avdpdv tnAedamdv, émel ob Tveg yyvbev eioiv:
1] Tic ol evEapévy molvépntog Bedg AADeY
ovpavobev xatafdc, €Eel 8¢ v fpata Tavta.
Bédtepov, el kadT) mep émoLyopévn TOHGLV bpeV

n: “either... or..”; with the second
alternative in 280 (either he’s a lost sailor, or a
god).

mov: Bain’s “doubtless” captures it well.

mAayxOévra: accusative aorist passive
participle mA&lw (referring to Odysseus).

Kopicoato: “she brought him home”.
Garvie says we should take fg éstd vnog with
mhayx0évta, rather than with this verb, since it
has little of its later sense of “convey”. Compare
Odysseus’ happy reaction to his bath in 8.451,
¢mel ol L kopLOpevog ye Béyulev (“since he
hadn’t [lately] gotten much looking after”).
Still, since it can have the sense of “welcome
into one’s house” (e.g. 10.73), I see no reason
not to take this as “brought home from his
ship”: the idea that he is “lost and wandering
away from his ship” is incongruous in this
benign setting, where the city is a short drive
from the sea; and (most importantly) TAayy0eig
in the Odyssey always refers to sailing (e.g.
13.278, xeifev 8¢ mAayxOévteg icdvopev evBade
vukTOG./ omtovdi) 8’ €¢ AMpéva mpoepécoape;
8.14, movTov émmAayyOeic; also 9.259, 12.285,
13.5; in the Iliad the only likely counterexample
for human wandering is 14.120).

Ng &mo vnog: = &d fig vnog, “from his
ship”; fig is a version of the possessive pronoun,
agreeing with feminine genitive vnog here.

276 avdphmv tnhedordv: partitive genitive
with twvé in the previous line: “some one of far
off men” = “some far off man”.

£yy00ev: “nearby”. Nearness is conceived
as a form of separation, hence the separative
suffix -Oev.

R Tig... Og0g: “or some god”; accent on
enclitic (indefinite) Tig is from enclitic oi.

ot ebEapévnu “to her praying (when she
prayed)”; dative object of f\Oev.

molvépntog: “much prayed to”. Homer
plays on the senses of the verbal adjective; a
god must be prayed to (and surely the grumpy

Phaeacian doesn’t imagine Nausikaa praying
for a divine husband, just for a husband), but
the adjective echoes Odysseus’ status as a
“much prayed for child” (19.404).
278 xatafdg: “coming down”; nominative
singular, aorist participle, koto-Boive

£€e1 8¢ uv: “he will have her (as his wife)”;
future of éyw. Normal power relations (let
alone those between gods and humans) dictate
that the male is the subject here.

Auroto wévro: “for all days”, accusative of
extent of time.
BéAtepov: “better this way”, a sarcastic
acceptance.

et: with mep, “if in fact”, a present simple
condition, but BéAtepov &l is equivalent to “it is
better that”, so all together something like,
“better this way, since evidently..”

xodt: “she herself”, = kai adtr]. The
“mixing” of two words is called crasis (= elision
of a long vowel, sometimes with modification
to the following syllable; written by modern
convention as a single word without
apostrophe and with breathing). The sense
with oo e0pev is “she has found her own
husband” (instead of waiting for her father to
do so for her).

gmolyopévn: a dismissive term in this
context, “going around and asking” (as of a
beggar at the feast in 17.346), quite a different
suggestion from the idea that she has “come
upon” a lost sailor (and who, exactly, can she
have been “going around to”?). But the verb
has interesting connotations. In the Odyssey it
is used otherwise only of Apollo and Artemis
killing with their “lovely” arrows (e.g. 11.173),
and of a woman working the loom (e.g 5.62). In
the Iliad it is most often used of commanders
rallying their men (e.g 17.215 6tpuvev 8¢
EKOIGTOV ETTOLYOHEVOG ETTEEGTL).

Kxopilw: to take care of, provide for,
attend

275 mA&lo: beat upon, turn from one’s
course

276 €yy00ev: from near, from close at hand
276 tnAedomog, -N, -0v: from a far country
gbyopat: boast, vaunt, exult; pray
moAvdpnTog, -ov: object of many

prayers

278 xotafaive: to go or come down,
descend

278 obpavoOev: from the sky, heavens
BéAtepog, -a, -ov: better

279 émoiyopon: to go, approach, go to and fro
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dANo0ev: i) yap To008e Y dTipdlel kot Sjpov

dainkag, Toi pv pvdvtal moléeg te kal éadAol.

>

Qg €péovoy, ot ¢ K oveidea tadTa yévorro.
kol & &AL vepeod, 1j Tig Towadtd ye pélot,
] T &éknTL iV TaTPOg Kol PNTpog EOVIwy

&AAoBev: “from somewhere else”

n yap: “certainly”.

10008 kot Sijpov... Painkog: “these
here Phaeacian men in the city”, object of
atpadet. These would be the apiotiieg kata
Snpov of 34 (but the charge comes from one of
the dmeppiodhol kata Sfpov, 274).

atpdlen: “pays no respect to, disrespects”.
As Garvie points out, this is the word used by
Hephaestus of Aphrodite’s adultery with Ares
(8.309). tipn is a zero-sum game.
toi: “who” (ol), relative pronoun, subject
of pvavrat.

moléeg te kot £60Moi: “many and noble” =
“many noble men”, though the literal
translation fits better with the context here.
282 g éptovory: “so they will say”; recalling
the prospective subjunctive &8’ elrpot from
275. The change to plural from singular tig is
conventional: Hector’s anticipated censure for
cowardice at Iliad 22.106-108 follows the same
pattern (tig einpot... &g épéovow).

oveidea yévorro: “would be a matter for/a
cause of censure”. Tadta refers to the imagined
speech, but also to the actions that are its
content. Compare Latin /textitcrimen, both the
charge and the crime. yévoiro is potential
optative. This phrase is echoed by the suitor
Eurymachus, fearing humiliation by the beggar
Odysseus in the contest of the bow, 21.323-9,
g épgoug’, Npiv &’ av Eléyyea TadTa YEVOLTO.
&AAn vepesd: “Ido find fault with any
other girl”; the verb is present indicative,
though it is followed with optative pélot in a
general relative clause. Optative here is less
regular than the subjunctive (pioyntou below),
and gives the sentence the force of a mixed
condition with a future less vivid protasis (“I
blame someone, if they should do this”). &GAAn
is dative since “finding fault” is conceived of as
“casting blame onto”.

1] Tig: in English it is often better to express
the indefinite or general sense in the main
clause (hence “any other girl who does such

things”); “whoever” is more restricted in its
application.

1 T: 1 te, “and who”, though the
coordinated relative clause that follows
specifies the content of Towxdté above rather
than adding to it. The verb in this second
relative clause is pioynton below, “and who
mixes, goes among...”

atkntt @idwv: “against the will/without
permission of her family”.

ToTpdg Kot pnTpog £6viov: “while her
father and mother live”; genitive absolute.
Despite various commentators’ doubts, the
syntax of this line is clear. The two half-lines
are separate in sense, though complementary.
aékntL needs a genitive noun to modify, and
@ilwv is normally a substantive, used
frequently to refer to one’s family; it should not
be taken as an adjective here. The genitives in
the second half of the line are absolute, not
agreeing directly with ¢ilwv, though the idea
expressed certainly makes the sense of the first
half of the line more specific. The genitive
absolute is well established in Homer, and
regularly places the genitive participle at the
end of the line, especially ¢6vtwv/é6vtog
(though those participles are also often used in
that position as genitive objects). See, for
instance, 5.287, éueio pet’ Aibidmecoy £6vtog.
If one were determined to see the genitives as
all linked, one might consider a parallel with
16.94, aéxnri 6éBev TolovTOL £6VTOG; but the
sense, as well as the syntax, seems
unproblematic here: “against the will of her
family, I mean with her mother and father still
alive”. Garvie says “It seems unlikely that if her
parents were dead the girl would be free from
such restrictions”; but however we treat the
syntax, something like that is clearly what the
text (¢6vtwv) implies. We don’t know enough
about Homeric society, let alone the fantasy
island of Scherie, to elaborate on the idea, nor
to doubt it.

28( &AMoOev: from another place, elsewhere
d atypdlo: to dishonor, insult, slight

289 Overdog, t0: reproach, censure, rebuke
péCw: to do accomplish, make, perform

vepeodw: to feel resentment, be
indignant
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avdpaot ployntal piv Y dpeadiov yopov éADeiv.
Eelve, o0 & @K’ &pédev Evviel #mog, dppa TéyloTL
TOPTTTG Kal vOOTOLo TOXNG TPl TATPOG EUOTO.
dnopev &yladv dhoog ABrvng dyyt kehevBou
aiyeipwv, &v 8¢ kprivn vaeL, apei 3¢ Aepdv:

EvBo 8¢ matpog épod Tépevog TeBalvia T ahp,

picynrton: subjunctive in indefinite
relative clause (coordinate with optative péCor
above, which is the less regular version). This
word, in combination with &éknt above, offers
an intriguing echo of Nausikaa’s words about
Odysseus at 240.

npiv...£AOgiv: “before coming”; mpiv with
aorist infinitive

npiv y: mpiv ye, “before, of course..”,
implying a lower level about anxiety about
married women in mixed company.

appddiov yapov £éABeiv: “enter into an
openly-acknowledged marriage”. appadiov is
ornamental here (though significant in
context): she does not intend us to contrast this
with secret marriages; rather, the salient
feature of marriage is that it publicly sanctions
a relationship. yéypov is accusative of the end of
motion without preposition.
28 oK oo, “quickly”. The idea of “quickly
paying attention” is strange, but the adverb
serves rather to encourage general haste after
somewhat of a digression; “but quickly now,
pay attention and..” Cf. 10.178, where the
adverb applies to the response to instructions,
not the listening (ot &’ dxa époig’ éméecot
ntibovto; the formula is repeated several times
in the poem). Garvie cites as comparisons Iliad
2.26 (=63) and 24.133 (both are divine
messages), but more helpful is 16.530: TAadkog
& Eyvo fow évi gpeci yionocév te/ dtti ol ok’
fxovoe péyag Bedg ev€opévolo, “Glaucus knew
it in his heart and rejoiced, because the great
god heard him quickly when he prayed”. The
sense of rfjkovoe here is more than heard, rather
“acknowledged and responded”, something
which Glaucus can see and feel physically.

£uédev: = gov, genitive of source; with
Euviel énog, “pay heed to a word from me”.

Euvier understand (and heed)!; lit. “put
together,” 2nd singular present imperative
ouvinu (Evviee).
o@pa...toxng: so that you may obtain;
purpose clause, aorist subjunctive tvyxavw;
that verb takes a genitive object, hence mopnfig
kol vosTolo.

Topd TaTpdg poio: “from my father”;
mapd + genitive is often used for getting
something from someone, coming from
someone’s presence, as at 8.289 (wapd maTpog
éprobevéog Kpoviwvog/ épyopévn, “coming
from the side of the mighty father, son of
Kronos”), or various kinds of separative motion
(e.g. 9.300, Eipog OEL épuooiyievog api
unpod. “drawing his sharp sword from beside
his thigh”).
dnopev: present with future sense here,
“we will come upon”.

289 aiyeipov: arun on genitive modifying
&Aoog, “Athena’s beautiful grove of poplars”.
“Grove of poplars” is Smyth’s “genitive of
material or contents”.

£v 8&...op@i 8¢: therein...and around it.
Good examples of adverbial prepositions where
arguing for tmesis is possible, but unlikely to
convince.

apet 8¢ Aewpdv: sc. éoti (resist the
temptation to borrow véel from the previous
clause).

B9q #vea 8&: we need to supply éori for this
line too.

tépevog: some kind of special allotment set
aside for the king; separate from the gardens
described in detail in book 7.

te@aAvio: blooming; fem. nom. perfect
participle (B&AAw), describing the aAwr.

apeadrog, -a, -ov: public, open

286 ovvinuu to understand; put together
mounn, N: conduct, escort, departure
Tuyx&ve: chance upon, get; meet;
happen

28§ &yladg, -, -6v: splendid, shining,
bright

28§ &Aoog, 16: grove, sacred grove

dMow: to find, meet with, come upon
288 xélevOog, n: road, way, path; voyage,

course

289 vdaw: to flow

289 oiyerpog, -ov, 1y: the poplar

9d xprivn, N: spring, fountain

Aepov, -dvog, 0: meadow, lowland

B9 arwn, n: garden, orchard; threshing floor
Roq tépevog, 16: a marked off piece of land
E 0&AAw: to bloom, abound, be luxuriant
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TOGGOV Qo TTOALOG, 00OV Te Yéywve forjoag.
gvBo kaBelOpEVOg petvan xpovov, eig O kev TUELS
aotude ENBwpev kol tkopeba dodpaTa TaTpog.

adTap Ny Tfjpeag EAmn moti ddpat aeixdat,
kol ToTe Poufjkwv ipev ég wOA 18° épéecbou
Sopato TaTpdg Epod peyodnjtopog Alkivoolo.
peila 8 apiyvet éoti, kal v méig yfootto
VATILOG: OV PEV YAP TL 0LKOTO TOIOL TETUKTOL

@ 10660v...0660v: as much... as...; but in
this context, taken as accusatives of extent of
space, “as far away... as..”

ntoAog: the last syllable is lengthened
before the caesura.

0ccov 1€ yéywve fonjoag: a formulaic
phrase with generalizing te, “as far as
[someone] is heard when shouting”. yéywve
has implied subject tig.

peivon xpovov: “wait for some time”;

aorist infinitive as imperative; xpovov is
accusative of extent of time.

€ig O: until; lit. “up to which (time)”
B93 &ortvde: “to the city”; hiatus after this
word.

EAOopev Kot tk@peOor: aorist subjunctives
in future more vivid temporal clause with kev.

fineog: two long syllables; accusative
pronoun, subject of infinitive apixBou at the
end of the line.

£€\mp: “you expect” (not “hope”); 2nd
singular middle present subjunctive, in a future
more vivid temporal clause, “when you
expect...”; €nr)v = émel Gv.

a@ixOau “to have arrived”; perfect
infinitive, complementary (though similar to
indirect discourse) with é\ny) (“you expect us to
have arrived”, “expect that we have arrived”).
94 ‘ipev: infinitive of el (go), used as
imperative.

nd’: 1dé, “and”.

¢péecOat: infinitive as imperative (¢péopa).

E ddpara: accusative object of épéecBaut,
“ask about/inquire after the house”. Can be
taken as poetic plural for singular, or as
signifying the multiple buildings of a palace
compound (but cf. singular dépo in 13 and 256,

of the same house).
peio: the adverb applies to apiyvota,
“easily recognizable”.

apiyvet’: dpiyvota, verbal adjective
describing dcpata; somewhat pleonastic with
peia, since api-yvwrog = “very recognizable”
(cf. 108). éoti is singular with neuter plural
subject.

v mdig nyfoonto: “a child could lead”;
potential optative; Attic would place av after
ndig. Understand dodpota as an implied object
of jyrjoauto, “show the way to the house”, as in
Odysseus’ request at 7.22 (ovk &v pot 36pov
Aavépog Nynooto).

viTog: the meaning of this word varies
somewhat by context; build from a negative
prefix and £rog (word), literally “infant” or
“without speech”. Sometimes indicates the
foolishness of characters who do not foresee
their miserable fate, but here just “innocent”,
“very young”.

ndig: though we could scan the word as a
single long syllable here, the diphthong needs
to be split often enough that we assume this as
the Homeric pronunciation (4.32, 11.448,
14.200, 19.159, 21.95).

ov... Ti: not at all.

¢owOta toiot: “similar to this”. Toiol refers
to Alcinous’ dwpoata. éotkdta is a perfect
participle, with reduplication of initial
digamma (ferotcota), so no genuine hiatus
after tu.

tétuktou 3rd singular perfect passive
tevyw, subject is ddparta Parjkwv in the next
line. With ¢owéta Toiot, “built similar to this”:
the participle is predicative (“built as similar”).

91 Bodew: to cry aloud, shout

yéywvo: to make one’s voice heard,
shout
B93 kabitw: to sit down, make sit down
B9 xpovog, o: time, moment
93 &ortvde: to the city, into the city
93 #Amopon: to hope, expect

B93 agucviopar: to come, arrive

gpéopar: to ask (for), inquire
naig, Tadog, 0, 1): a child, boy, girl;
slave
97 tevyw: to make, build, construct, prepare
97 vAmiog, -, -ov: young; childish, foolish
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fpws. GAN OmoT v oe dOpoL kekOBWoL Kotk AT,
oxo pého peyépoto SiehOépev, dpp’ &v Tknot
pntép’ épfv: 1) & flotou &’ Eoydpn &v mupdg adYT,
NAGKATO OTPWPOS” aAutdpeLpa, Bodpa idécbau,
Kilovt kekApévn: Spwai ¢ ol elat’ dmiobev.

gvBa 8¢ atpog époio Bpodvog ToTLKEKALTAL AOTT,

298 olog: “as [is built]”; the phrase amplifies
¢owkota tolot, “similar to these, [[ mean]
similar to how the house of Alcinous [is built]”.
Merry calls it “an awkward epexegesis”. This is
analogous to a correlative comparison with
T0i0g... olog, “such... as..” (e.g. 20.89 Toiog &0V,
oilog fev Gpa otpatd, “being such as he was
[when he was] with the army”). For the
slightly pleonastic sense, cf. Telemachus praise
of the bard at 1.371, xaAOv akovépev éoTiv
401800/ To100d” olog 88’ éoti. olog is not an
exclamation, nor does it imply some kind of
result clause: the non-neuter form is always
used in the poem either in comparisons (as
here, and usually as a correlative), or to
introduce an indirect question (e.g. 15.20, 15.20
oloBa yap olog Oupodg évi otribecot yovaukog,
“you know what kind of heart is in the breast
of a woman”). The one exception is 18.74,
which implies a result clause: oinv ¢k pakéwv 6
yépwv émyouvida @aivet, “[Irus is in for
trouble], considering what thighs the old fellow
has revealed from his rags!”; but there is
nothing like that here.

99 fipws: = fipwoc, genitive singular. This
contracted form is not found elsewhere.

OmoT’ &v o€ Sopot kexkvOwou: “when the
halls have enclosed you”. Perfect subjunctive
kevBw, indefinite or future less vivid temporal
clause. Though we have the indefinite temporal
pronoun omote plus &v, remember that English
will not recognize indefiniteness here.
Translate “when”, not “whenever”.
Bod péa: second syllable is lengthened
before the following liquid consonant.

peyapoto: genitive is governed by the
sense of di, the prefix of the verb.

S1eAO¢pev: aorist infinitive used as
imperative, “go through”.

O@p’ &v iknau: “until you reach”; aorist
subjunctive ikvéopat. “until” when used of the

future (i.e. of unrealized action) has the same
logic as the future less vivid temporal clause
above.
Bo1 foran: 3rd singular present fpay;
Nausikaa uses the present tense because that’s
where she last saw her mother, and that’s
where she expects her to be.

e’ ¢éoxapn: “by the hearth”.

oTPOPOS: spinning (oTpwpdoca); cf. line

53.

18é600n: to behold; epexegetical
(explanatory) infinitive with the noun Oadpa.
The “wonder” is the wool or the work, not the
woman. A much courted woman is described
as a Qadpa Bpotoiot in 11.287, but otherwise
the phrase is used of manufactured things:
clothing at 8.366 and 13.108; the Phaeacian
walls at 7.45.
B03 wiovt kerhyévn: “leaning against a
column”; perfect middle participle + dative.
Bain says “the k\ioin or kAopog, upon which
she was sitting, rested against the pillar”, but if
this picture is right, we should probably
assume the chair has no back, and she is herself
leaning against the pillar.

ot: dative of advantage, “sat behind for her”;
but the possessive workaround fits here, “her
maids sat behind”. Not governed by 6mic0ev,
which would take a genitive.

glat’: elotat, 3rd plural present, Auo
(fvran). Diphthong -ou is occasionally elided
rather than shortened in the infinitive or
personal verb endings.
B04 motuctichiton: “is set near”; perfect
middle. No sense of “leaning” here. First, note
the shared roots in kAopdg and xexApévn.
Then compare the picture of Penelope in
17.96-7: pryTnp & &wvtiov ile mopd oTadpov
peyaporo/ kAop® kekApévn, Aént’ RAdkoata

olog, -a, -ov: of what sort, as

29§ tipws, O0: hero, warrior

8 aOAR, \: pen, enclosure, the courtyard
Kke0Ow: to cover up, enclose; hide,
conceal

B99 omote: when, by what time

Bod &wo: quickly, swiftly, straightaway
Bogd Siépyopan: to go through, pass

El

nop, TUPOG, T0: fire

@ Oodpa, -atog, T0: wonder, amazement
@ Kiwv, -ovog, 0, 1: a pillar

B03 wAive: to recline, lie down, lean on
@ dmio0ev: behind; in the future, later
Bod 6povog, o: a seat, chair

B04 mpocidive: to lean near, set against
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¢ 0 ye olvomotalel épripevog abavatog &G.

TOV TOPOPELYEpEVOC UNTPOG TTEPL YOOVAOL XELPOG
BaAlew fuetépne, tva vootyov Auap idno
Xopwv KapTodipwg, el kal pdia tAdlev éoot.
el kév tol keivn ye pida ppovéno’ évi Bup®,
EATIWPT) ToL Emerta Pilovg T idéewv kol ikécBor

otpo@doa. She is not “leaning against her
seat”, but sitting in it, and the root can clearly
be used to mean “set” or “sit” rather than lean.
Alcinous’ throne, then, is “set” next to her (not
“leant against her”, which is silly; nor “leant
against the same pillar”, which would have him
facing a different direction). Note that
npog/moti with the dative normally denotes
proximity, and for the broad senses possible
with xAivw, cf. the “fallen leaves” of 11.194, and
the axtry/ ... &AL kexApévn of 13.234-5.
Contrast sitting (and leaning) without a chair,
with dative and aorist, at 17.339, and sitting
down against a pillar (as a movement) with
accusative at 23.90
Q... E@Rpevog: “sitting on which”; ¢ is

a relative pronoun, antecedent is 6povog.

&0&vartog idg: “as if immortal”. When &g is
used with a noun, “like a .., it sometimes
follows that noun in a pattern analogous to
anastrophe of prepositions (e.g. 11.605, 18.296,
19.574). In that pattern it may also be heard
with an echo of its original initial consonants
(oFwg), hence the lengthening of the last
syllable of aBdvatog. Pace Garvie, Alcinous’
drinking is not what makes him godlike; the
phrase refers to his general appearance as he
sits in the feasting hall, like the gods at their
own feasts.
OV Topopenpdpevog: “passing him by”:
the participle agrees with Odysseus, subject of
the infinitive of command Bé&AAerv (and note
nominative subject for infinitive used this
way).
B07 wuetépng: “after coming to the house,
the maiden uses the household word, fpetépng
including her brothers” (Bain).

iva... idnau “so that you may see”; = 18y,
2nd singular aorist subjunctive of purpose,
Ophw.

vooTpov fpap: “your homecoming day”.
BO§ xoipwv koprodipws: it is tempting to
take this as “swiftly rejoicing”, i.e. rejoicing
without delay; but xaprodipwg is used of
physical action; so take both words as adverbial
with idnow: “see your homecoming day [=

arrive home] quickly and with joy”. Alcinous
uses the same formula at 7.193-4, but with
Tknrou instead of idnou. Cf. also 19.461,
KkopraAipwg xaipovra gilny ég matpid’
émepmov, where the pairing is odd enough to
have generated an erroneous gloss (¢pilwg
xoipovteg) that then replaced the middle of the
line in most MSS.

Kot pédo tTnAOOev: “even from very far
away” (note separative suffix -Oev).

¢ooi: 2nd singular present eipi
Bog i kév: = #4v, beginning a future more
vivid condition.

tou: dative pronoun, with gila ppovénot;
“is kindly disposed to you”. Subjunctive in
FMV condition.

Kxeivn ye: “she, for one” (never mind the
others); the particle reinforces the point about
Arete’s importance. She will not appear to
exert much influence over her husband in the
following books (he is welcoming enough
himself, offering his daughter’s hand before he
even knows the guest’s name); but she does
make a critical speech at 11.336 where she says
that Odysseus is €givog éuog, “a guest under my
protection”, and calls on the nobles to bestow
generous gifts on him.

@ilo: “friendly things, kind things”; neuter
accusative plural substantive, object of
@povénot. “Think kind things for” = “be well
disposed towards”.
eAnowpn: “(there is) hope”; supply éotiv;
tot is the dative pronoun again. This
abbreviated expression always includes émeita
(2.280, 27.76, 23.287), which has more logical
sense than temporal here, emphasizing the
logic of the conditional (though English “then”
can still do the job). Compare logical viv in
191, and the very similar instructions at 1.290,
el 8¢ ke TeBvndTog axovong pnd’ €’ dvrog,/
vootrioag 81 émetta @ikny £g motpida yoiav/
ofpa Té ol xedad...

ikéoOo: “arrive at”, aorist infinitive,
ikvéopou. Direct objects are oixov and yaiov.
This infinitive, along with i3éewv, is analogous

5

Bo3 &@nuon: to sit upon, sit by
B03 oivomotélw: to drink wine
B0g mapopeifopan: to go past, pass by

B07 vootyog, -ov: of or concerning a return
£éAmwpn, N: hope
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oikov éikTipevov kol ofv é¢ motpiSo yoioy.”

A Gpa YOVICHS HACEV HACTLYL POELV])

fudvoug: ai 8 dka Alrov motapoio péedpar.

ai & &b pgv tpdywv, €0 8’ émhicoovto mddecoiv:

1 8¢ P&\’ Mvidxevev, Omwg Gy’ Emoiato melol
apgimorol T Odvoeig te: vow & éméParlev ipboOAnv.
d0oeTd T RéALOG, Kal TOl KALTOV AAGOG TKOVTO

ipov ABnvaing, iv’ &p’ €Ceto dlog Odvooelc.

avtiK’ émert’ Nparto Alog Kovpr) peydholo:

“kA001 pot, atyrdyoro Adg Tékog, ATpuTdHVY:

to a complementary infinitive with a verb of
hoping: you can hope to see, so there is hope
for you to see.

oikov ¢dktipevov: “comfortable home”.
¢bktipevov can be applied to cities too, and
means “good to inhabit” (literally
“well-settled”).

&g Totpidor yaiav: note use of the
preposition after its omission with oixov, but
with no significant different sense. With
different metrical requirements, the preposition
can be omitted from this phrase too (e.g. 7.193,
v matpido yoiow Tknot).

POVAGAG: pwviicaca.
ipooev: 3rd singular aorist ipdooow.
Aimov: “left”; 3rd plural aorist, Aeincw.
B14 tpodxwv: were galloping; éTpdywv.
"Tpoyav is related to ‘Tpéxewv’ as ‘vopdv’ and
‘oTpweav’ to "vépew’ and ‘otpégev’” (Merry).
énhicoovto t0decov: “pranced with their
feet”.
HO&A’ Rvidxevey: “drove carefully”
(compare the sense of p&ho in 247 and 258:
Merry and Garvie see it as closely tied to dmwg,
but the pairing is not found elsewhere in
Homer).

OTwG... moiato: “so that they might
follow” (¢rtowvto), optative in purpose clause,
secondary sequence. 3rd plural present
optative of purpose, émopar.

‘Odvoevg: alternative
spelling/pronunciation of the hero’s name to fit
a different position in the meter.

voe: “with skill, intelligence”
d0oeto: a mixed aorist. The te should be
read as paired with the xai that follows; the
parataxis here is tantamount to a temporal
construction: “as the sun set, they arrived..”

toi: “they”.
ipov AOnvaing: “sacred to Athena”. As
in later Greek, the adjective is used with a
genitive of the divinity something is sacred to
(e.g. Plato Phaedo 85b). Admittedly, in Homer
one cannot be sure that it is not to be taken as a
substantive with possessive genitive, "sacred
place of Athena” (as Watson translates); cf.
13.103-4; at Iliad 10.571 we have it as
substantive, but there is is “an offering”.

W: “where” (lva with the indicative).
nparo: began to pray; inchoative
imperfect

Atputdvn: an ancient and opaque epithet,
probably derived from &tputog, “unwearied,
unabating” (in similar fashion to Aidng ->
Adwveia).

B2( kA0Oipou see note on kAGTé pot in 239.

HEL dkovsoV: aorist imperative akovw +
genitive of source (as is regular with verbs of
hearing).

£VKTIPEVOG, -1, -ov: wellbuilt,
-constructed

natpida yoiov: father land, home
country

Qoviw: to utter, speak

pdoow: to whip, flog

Aeinw: to leave, forsake, abandon
peiBpov, T6: a river, stream

e0: well

mAicoopon: to prance along
TPpOXGw: to run, gallop

FEREERE

B15 fvioxebw: to act as charioteer, driver

5 melog, 1}, 6v: on foot

B16 émPaAAlo: to throw upon, cast upon, lay
on

B16 iudoOAn, n: whip, thong

dbw: to enter, go; set

B1§ iepdg, -1, -6v: holy, divine; n. temple,
victim

B1§ apdopon: to pray, invoke, vow
Arputdvn, N|: the unwearied one
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vOVv 81 Ttép pev Gkovoov, émtel TAPog ol TOT AKOLGAG
potopévov, dte P Eppote KALTOG EVVOOLYOLOG.

80¢g |’ é¢ Dainkag gilov éABelv 18 edeevov”

Q¢ Epat’ edyodpevog, Tod & ExAve Tadlag AbHvn:
adT® & ol mw Qaivet’ évavtin: oideto yap po
ToTpoKaciyvntov: 0 8 EmlopeAdg pevéavev

avtBée Odvofii mhpog fv yoiav ikécOol.

népog: adverb, “previously”.

od) o7’ &kovoag: “you never heard me”,
but with the implication “you never paid
attention to my prayers”.
poropévov: “(me while I was) being
shipwrecked”; modifying implied pov, as
genitive object of Gxovoag. Hiatus after
pouopévou (no correption of the diphthong),
presumably because of a strong pause in the
middle of the second foot (see Munro §380).

W éppane: “was shipwrecking me”; 3rd
singular imperfect paicw; in case Athena
doesn’t get that it’s her uncle’s fault.
36g: allow, grant that; aorist imperative,
Sidwpt. 830G pe pidov éABely is “grant that I may
arrive as a friend”, i.e. as one welcomed (one
they will treat as a friend). 8{8wpu as “grant”
takes a complementary infinitive (with
accusative subject).

glegwov: recalls Odysseus’ entreaty at 175
GG, dvaoco’, Ehéoupe. “One they will treat
with pity.” gilov and é\eewvov are both
predicate adjectives for pe, though translation

as substantives is probably best.
B24 toD & #xAve: “she heard him”. When a
god “hears” your prayers, that is a good sign:
contrast o0 tot’ &kovoag above.
B25 ohtd & ob mw @aiver: “she did not yet
appear to him”; imperfect épaiveto. She will
appear, in disguise, 20 lines after this (in book
7).

évavtin: “face to face, in person”.

yép pa: the particles at the end of the line
seem awkward, but they seem to be
appropriate for a preferred course of action: cf.
3.143, 008” Ayopépvovt hpay éfvdave:
Bovdeto yap po/ AaxdV EpLKAKEELY.

«oideto narpokaciyvnrov: “she acted
out of respect for her uncle”; “father’s brother”
i.e. Poseidon.
fiv: “his”; sometimes érjv, 3rd singular
possessive adjective, agreeing with yaiav. =
£V, so the second syllable of mé&pog is
lengthened.

axoOw: to hear, listen to

ndpog: beforetime, formerly, in former

time

poaio: to break, shatter, crush, shipwreck
"Evvociyoog: the Earthshaker

(Poseidon)

gAegwvog, -n, -ov: pitiable; worthy of pity

B23 évavriog, -n, -ov: opposite, contrary

B2§ ¢mla@elog, -n, -ov: vehement, furious
B26 peveaiv: to be angry, rage; desire
eagerly

TATPOKOGIYVNTOG, 0: a father’s brother
avtiBeog, -1, -ov: godlike, equal to the
gods



