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Text, Notes and Vocabulary

Qg 6 pv évl’ pato moAvTAag dlog Odvooelg,
KOUPNV 3¢ TPOTL AoTL PEPeEV PEVOG NLOVOLLY.

1) 8 8te 81 0b maTpog dyoxAvTa Sdpad’ kove,
otfioev ap’ &v mpobipolot: kaoiyvnTot 8¢ Py apeig

“Qg 6 pév...: Note the similarity to the start
of book 6 here. As there, the initial line
summarizes the final action of the previous
book, while the next line switches our focus
from Odysseus to the Phaeacians. Consider,
too, the relation of such narrative summarizing
to the &g which normally summarizes a simile
or descriptive passage.
B mpoti &otu: hiatus with lost digamma
(mporti FaioTv).
B gépev: technically it is the cart that carries
her, not the mules, but the metonymy is an
intuitive one. Compare the extended sense of
the verb as “bring”, e.g. Iliad 3.117, &pvég
QEpeLy.

pévog pdvoliv: “the strength of the mules”,
and so “the powerful mules”, though we should
not be too quick to see this as a purely
rhetorical transference of sense. The forces that
drive Homer’s people and animals are quite
real.
B #: “she” (kovpnv from the line above).
B 6te 81: “when, finally..
B o0: = £oo, “her(s)”, = avrod, possessive
adjective. cf. ¢0v in 7.7. Compare also the
demonstrative genitive €o, e.g. 7.217.
H otiicev: “she pulled up” (intransitive). Only

Bain sees this correctly: all others suggest it is
transitive, and that we must understand the
mules as an implied object. The first aorist
active is normally transitive, to be sure:
contrast middle iotavto below, and for the
regularly intransitive second aorist, see the
indignant Hephaestus at 8.304: éotn & év
npobvpotot. In 4.20-22, however, we have ¢ &’
adT’ 8v mpoBipolot dopwy adT Te Kol . ..
otfjoav: “the two of them, along with their
horses, pulled up in the courtyard” We should,
then, understand this as a context-dependent,
idiomatic use, much as we might say “she
parked” without thinking of what it was that
she parked. One might add that extracting an
implied object from pévog npidvotiv two lines
before is not at all intuitive (did she park the
mules or their pévog?).

i v mpodvpoist: “in the courtyard”;
metonymy, since these are literally the
courtyard gates, but Homer clearly does not
mean that she stopped between the gates.

B pwv apeic: = i pv; an adverbial phrase,
so be sure to read it with the verb at the start of
the next line “her brothers stood around her”,
not “her brothers around her stood”.

apéopat: to pray

B &otv: town

B o¢pw: bear, carry

E ¢6¢: his, her, own

B ayaxlutoc: very famous
H iotnu: make to stand, set

B mpobupov: the front-door, the door leading
from the aOAn)

H xaciyvnrog: a brother; adj of a brother;
sibling
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lotavt aBavarolg évadiykiot, ol p’ OIT amivg

NuLOvoug Elvov €0bfjTd Te Eo@epov elow.

oot & ég Bdhopov €ov Tie: daie 8¢ ol dp

ypnig Ameipain, Oalapnmoérog Evpupédovoa,
v mot’ AmeipnOev véeg fiyayov dpgiédiooal,
Alkwow & ooty yépag EEelov, obveka TaoL

 abavirog évaiykior: “like unto the gods™:
as with godlike Alkinous imagined drinking his
wine at 6.309, this is their normal appearance,
not a special manner of standing.

f of p*: the relative is used here simply for
narrative progression, and is tantamount a
demonstrative in parataxis (“and they
released..”). Compare 7.41-2: 1j p& ot GxAbv...
katéyeve, “rather she poured down..”; and
contrast with more familiar specifying usage,
as at 4.360-2: oDpoL... ol P& Te VOV TOPTTEg
yivovtaw: “the winds, which are the senders of
ships”. The emphatic particle seems more at
home in the latter construction.

f on damqvng... évov: “released out from
under the cart”, i.e. from under the yoke.

B &wov: diastole (unexpected lengthening) of
the last syllable: lost digamma makes position
(FecBfita).

e €é0@epov: inexplicable hiatus (we would
expect T’ €éogepov). It is not sufficient to say
that, as with the caesura, hiatus can occur at
the bucolic diaeresis (word break between 4th
and 5th feet): it is in fact very rare there. This
instance is most likely formed by analogy with
3.275, where the digamma is in play: o0 mote
[F]éAmeTo Bup; or perhaps, given the context,
the model is 6.111 (nT0€xc Te FeypaTo KoaAd)
or 6.214 (x1tové e Fepat’ €Bnkav). Compare
also 4.831, 0016 te EkAveg avdrv, where a
similar license is taken.
fl 66Aapov: last syllable is long because of lost
digamma beginning the next word (céov) and
making position.
fl &ov: “her”, possessive adjective.
f| fie: “she went”

ﬂ 8ate... oi: “kindled for her”; oi, referring to
Nausikaa, is dative of advantage.
B Amewpain: a fantasy word, like ‘Yrepeiy in

6.4. Most likely “The land beyond”, i.e. without
or beyond bounds, &retpog.

f Eopupédovoo: “wide-ruling”. For some this
incongruous name is a symptom of Homer
forcibly treating all characters as heroic, even
slaves: the status of Eumaeus is the most
famous example of this. On the other hand, she
is explicitly identified as a kidnapped slave, and
so the name may indicate her former status.
For the former view, see Hainsworth ad loc.
(characteristically dismissive): “there is no pool
of names for the lower orders of society on
which the poet can draw for incidental
characters”. The idea of “broadness” may itself
be significant in reference to such female
characters: compare Odysseus’ own nurse,
Eury-kleia, and the Ithacan housekeeper
Eurynome.

B mot[e]: “at one time”, i.e. “previously”

H AmeipnOev: “from Apeire”; Homeric style
has no discomfort with such close repetitions.
id oty yépag EEehov: “picked her out [from
the booty] as a prize”; yépag is in predicate
relation to the object avtrv. The phrasing
recalls the division of booty at the centre of the
quarrel between Agamemnon and Achilles in
the Iliad. This is something that a people do for
their own leader, and so (despite the poet’s
insistence on the isolation of the Phaeacians)
we should not explain the context away as a
rare visit of traveling merchants to Scherié.
Compare 7.150, yépog 6’ 8 1 dfpog édwxkev. If
anything, the picture of the fantasy life of the
Phaeacians is only enhanced by the idea that
the places they raid are also fantasy places.

E obveko: “because”, “on account of the fact
that..”

B &valiykiog: like, resembling

B eiceépw: carry in

H elow: inward

ﬂ Saiw: to light up, make to burn, kindle
f| nop: fire

B ypode: old woman

E Amepaiog: Apeiraean, From Apeiraea
B 6odapunmorog: a chamber-maid, waiting

maid

B AmeipnOev: From Apeiraea

B apgiédicoa: rowed on both sides

iid vépoc: prize, privilege

Iid #cupéw: take out, choose, deliver

E obveko: on account of which; because
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daukesowv avaocoe, 0eod & B¢ dfjpog Gxovev:

1] Tpépe Nowokdov AevkdAevov €v peydpolowy.

1] ol TOp avékaue Kol elow SOPTOV EKOGHEL.

kol 10T O8ucoedg dpto TOAVS Tpev: dupi 8 ABrvn
oAV Népa xede pida ppovéovs’ Odvorii,

] ®ourkesow évacoe: “was ruler for the
Phaeacians” (dative of advantage), or perhaps
better “among the Phaeacians” (cf. 7.23, toicde
pet avBpomoilov avaooey; and 7.62, &v
daintv dvacoe-though the alternative dative
form here makes it harder to compare apples to
apples). When a place rather than a population
is the object, we also find genitive with this
verb (17.443, Kbmpov gt dvacoev).
(] 6c0b & édc Sfjpog &rovev: “and the people
obeyed him like a god”. They listened to his
orders, hence “obeyed”. 000 (g is anastrophe
(g Beod), which is why the adverb has an
accent. One hears people in the genitive (a
source relation).
3 tpége: “she was nurse to”, a continuing
relation, despite Nausikaa’s maturity.

ol TOp avékaie: repetition to bring a
digression to a close.
[[3 elow: “within”, ie. in her chamber. Usually
this adverb connotes motion (see line 6 above),
but cf. 10.91 elow m&vteg Exov véag. One
should beware of reading too much into such
details, but perhaps we are supposed to gather
from this (and the need for a fire) that, having
been delayed by her meeting with Odysseus,
Nausikaa has returned late and missed dinner
(when Odysseus reaches the court, they are
pouring libations, and so have finished eating).
Bain, however, draws attention to Nausikaa
standing at the edge of the hall at 8.457-8 (an
example that could surely be used to opposite
effect), and suggests that it was “improper for
Nausikaa to sup in the hall with the rest of the
family” Hainsworth’s reference to “universal
Greek custom” is ambitious in the context of
Homeric poetry, let alone the special nature of
Phaeacian society (and her mother is present in
the hall). Note, however, the force of ye in
Nausikaa’s scorn for women who consort with
men before they are married (6.288), which
implies, I think, that only marriage makes it

acceptable to appear in male society.
[ éxooper: “set out, arranged”; compare
7.232, apgpimolol &’ amexoopeov Evren datdg.
opto ipev: “arose to go”; like BA ipev (e.g.
6.15, on which see note), a complementary
relation which can be interpreted as expressing
purpose; but since it clearly describes motion
that does take place (rather than the intent),
perhaps better understood as “arose and went”.
[[4 cpei: either adverbial (“all around”), or in
tmesis with yede in the next line. As often, the
distinction is a fine one.
4 Aépo: “mist”. The nature of this divine mist,
which is the standard way for gods to disguise
themselves in the Iliad, and humans too in the
Odyssey, is much debated. Since a thick mist in
clear daylight would itself prove surprising,
modern readers tend to assume that the mist is
somehow itself invisible, or even that it is a
poetic device, not to be taken literally. Herder,
recognizing “the beautiful visibility of Homeric
phenomena” and comparing the mist which is
sometimes shed directly over mortals’ eyes,
argues quite persuasively against this idea:
“Homer knows nothing of empty metaphorical
expressions. In his work, the mist in which the
gods enshroud mortals is real mist, a veiling
cloud that is an integral part of the wonder of
his fiction..” (p.120).
9 gira ppovéovs[a] Odvaii: “with kind
intent towards Odysseus”; literally “thinking
thoughts that were friendly towards Odysseus.”
The dative name is governed by the sense of
@iha, which is a neuter substantive used as an
internal accusative. The phrase is appropriate
for one who holds the power to help and
protect another, sometimes a god, but also a
potential host; cf. 6.313, 7.75 (of Arete) and 6.17
(a father to a child). It also seems to be reserved
for direct interaction (contrast 6.13-14, where
Athena simply “plans a nostos for Odysseus”).

E Tpépw: nurture, make grow, make firm
13 avacaio: to light up

(13 86pmov: the evening meal

E Koopéw: arrange, set out

14 dpvop: arouse, stir up

(9 arjp: the lower air, the air

E Xéw: to pour
9 ppovéw: be minded, understand, be wise
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pni g Poujkwv peyolfopwv avtifornoag

keptopéoL T’ éméecol kol eEepéold’ dtig eln).
QAN Ote Or) ap’ Epedde oA dboecBou Epavvrv,
gvBa ol avtefoAnoe Bed yhawkdmig Adrvn

opOevikty eikvic vervidt kALY €xovoT).

o1fj 8¢ mpdoB’ avTod: 6 & aveipeto diog Odvooelg
“® Tékog, 00K &v pol 86poV &vépog 1yHoalo
AXkvdov, 6g Tolode pet’ avBpdmoloy avdooey;
Kol yop €yo Eeivog talameiplog vBad’ tkdvw

[d pry: “lest”, introducing a negative purpose
clause (with keptopéor and é€epéorto below)
[[d Tic darfikwv: “some one of the Phaeacians”,
partitive genitive.
[[d &vriporfooc: the participle is best
translated as if a coordinated finite verb:
“should meet (him) and..”
[[d peyadopwv: this epithet is always positive
in Homer, except (presumably) here, where it is
taken to be equivalent to Urepgioiot
(Nausikaa’s word at 6.274). English “proud”
perhaps captures the ambiguity.

kepTopéol: a strong word, implying
something more than protective inquiry;
compare Odysseus’ quarrel with Laodamas at
8.153: Ti pe TodTO KEAEDETE KEPTOPEOVTEG;
Further, while ¢€epéoito might seem
innocuous, the welcoming host saves the
question of identity for later: to ask it upon
meeting is equivalent to a challenge.

dtig ein: “who he was”, indirect question
(introduced by é€epéorto; secondary sequence,
hence optative). 6tig = 60TLG.
[[d 8te & &po: “just when, when finally”
[[§ SvoecBou: future infinitive complementing
guedde, as is usual. Since this verb has a mixed
aorist, this would also be the aorist middle
infinitive, though that is not found in Homer.
[ morwv SvoecBan: “enter the city”, ie. go
within its walls. The verb is most literally used
of sinking into water (which is why it is
appropriate for the setting sun), but often has
this metaphoric sense. Compare §0ve d6pov at
7.81, 0ve oméog at 13.366, and (of putting on
clothing) xit®va dovev at 15.61.
nopOevikf): “maidenly”, denoting simply

status rather than manner or character.
Bd xéAmv éxovon: “bearing a water jug”.
Odysseus is coming from Athena’s grove,
which we were told contains a spring (6.292);
Athena therefore disguises herself as a girl
fetching water from it. The k&Amg was carried
on the head. Though the setting here is,
technically, just outside the city wall, “The hero
meets a girl by a water source” is, as many
commentators note, a common motif, found
also in the Nausikaa story and (albeit more
ominously) in the Laestrygonian episode
(10.105).
B3 ovx &v por... fyroaio: for the potential
optative and dative of advantage used in a
polite request (“would you not show, please?”),
cf. Nausikaa’s request to her father at 6.57, o0k
av d1 pot épomAicoeiag amvnv;
B3 8opov fiyfoaio: “show the way to the
house”, d6pov is accusative of end of motion
(terminal accusative). Cf. 6.114, 7] oi Pourjkwv
avdp@dv oA fyrioauto (where ot is parallel to
pot here, dative of advantage).
B3 avépoc: the first syllable is long in Homer.
ko yap: “For, in truth..”; yop explains why
Odysseus makes his request, xoi adds
emphasis, perhaps expecting surprise on the
part of the hearer. Compare 4.199 kai yop épog
é0vnkev adehgedc, “for, as it happens, my own
brother died..”; 5.190 kot yop époi voog éotiv
évaiowpog, “I do, as it happens, have a just
intention” (Calypso letting Odysseus go).
E Eelvog talomeiplog: predicate nominatives,
“I have arrived here as a suffering stranger”.

[id peyé®upoc: high-minded, proud
avtiforéw: to meet by chance

[[7 xepropée: to taunt

e€épopon: inquire into

eipi: to be

SVw: “plunge in, go into, sink”

epavvog: lovely

mapBevikdg: of a mapbévog, an unmarried

EIREIEIEIE]

.
g

eikog: like, alike; probable, reasonable

vedvig: a young woman, girl, maiden
k&Amg: a vessel for drawing water, a
pitcher
1 mpochev: before, in front of
Bl avépopou: to enquire of, question
B téxog: child

tohameiplog: subject to many trials,
much-suffering

=
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TNA6BeY ¢E duting yaing: t@ ol Tva oida

avBpdTTwV, ol Tvde TOALY Kal Epyo vépovton”
1oV 8 adte mpocéeune Oed yAawkdmic ABQvn:
“Towydp £yo To, Egive htep, dOpov, v pe kedevelg,
Seiw, émel pot matpog apdpovog £yyvot vaiet.

AaAN’ 101 ouyT) Tolov, £Y®

> 080V fyepovetow,

B3 aning yaing: “a far-off land”, a more
speficic version of tnA6Oev. arming is connected
by Merry to words involving water (as in Latin
aqua, cf. Amdavdg), rather than the
preposition &6, and so “a land over the water”.
The epithet is found only with this noun, which
(as Hainsworth notes) makes derivation from
and old and poorly understood form more
likely than from the familiar &m6.

B3 t¢: “wherefore”. This word is almost
always found at the start of the line, and its
presence here suggests a strong 4th foot
caesura.

Bd #pya: the fields and farms he has just
passed through.

B tou dative indirect object of 8¢ifw below, “T
will show to you”.

Bq Eeive matep: “revered stranger”; “father” is
used here as a term of respect for an elder,
responding to Odysseus addressing her as
téxog above.

B v pe keheteig: “which you call on me [to
show, d¢i€ou]”; compare the repeated formula
in lines 48-9, where the complementary
infinitive (meppadépev) is supplied in
enjambment. The infinitive is often left to be
implied from the main clause with this
construction: cf. 7.187

B9 pou: a challenging dative of advantage, at
least in terms of translation. We should avoid
the temptation to treat such datives as
equivalent to possessive adjectives (and this is
not equivalent to the possessive dative, so not
straightforwardly “my father”). Usually it is
possible to grasp how the verb does, in some
sense, provide advantage (or disadvantage) to
the person denoted by the pronoun, as at
7.249-50: émei pot vija Bonv &pyfiTtL kepavv® /
Zebg éNdoag éxéaooe (“Zeus broke the ship for
me”). Here, however, the relation is more

subtle. The dative seems to express her
familiarity with the house: “I know it, it lies
near my father’s”.

B9 matpog éyyvou: “near to [the house of] my
father”. The ellipsis depends on the common
idiom where the owner can stand in for the
house, which works just as well in English (“he
lives near my father” would not conjure up a
picture of a house that travels around,
Howl-like, in order to stay near a person).
Accordingly the genitive is best understood as
governed directly by the preposition, rather
than as the idiomatic possessive, “my father’s
[house]”. Merry compares moTikékALTan aOTH
in 6.308, where a0t clearly stands for Opove
aOTAG.

B9 vaier: “it is situated”. Though the verb is
normally used of people who “dwell”, it is also
used of islands (Iliad 2.626), and the closely
connected vouetow is used of cities too (Iliad
4.45). There is no need to take Alkinous as the
subject.

BJ 0L owyfj: “go in silence”, dative of manner.
BJ toiov: adverbial neuter accusative. Most
commentators imagine a gesture, such as
putting a finger to the lips, with the sense “just
s0”—a dramatic touch which might be acted out
by the poet/performer (compare the role of
similar demonstratives in Athenian tragedy).
Attractive as this is, the adverb is not
uncommon in Homer, and usually is simply an
intensifier: and so here it probably means
something like “in total silence”. Compare
4.776, AN’ Gye o1yTj Toiov avaoTavteg, and
especially 15.451, kepdadéov &1} Tolov (so
crafty), and 20.302, capdaviov paha tolov (so
very bitter).

BJ 680v: internal accusative object of
fyepovedow, Tl lead the way”.

B3 t\oBev: from afar, from a foreign land
Bg éumioc: far off

B t¢: therefore, in this wise, thereupon
b7 adre: again, in turn

E toyép: so then, wherefore, therefore,
accordingly

B9 Seixvopi: publish, show, demonstrate
B9 épvpwv: blameless, noble, excellent

B9 #yyvbu: hard by, near

B9 vaiw: dwell, inhabit, be situated

owr: silence

BJ tolog: such, such-like

fyepovedw: to be or act as 1yepodv, to go
before, lead the way
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undé v’ avBponwv tpotidcceo pund’ épéeLve.
o0 yap Egivoug ol ye pdd” avBpmmoug avéyxovton
o0d” ayartaldpevol gphéovo’, ¢ K’ aAlobev ENOY).

vnuot Bofjov Tol ye memolBoTeg einot

hodtpo péy’ éxmepowoty, énel oot SOk’ évooiyBwv:

B mpotidooeo: “Do not look anyone in the
eye” Athena is going to keep Odysseus
invisible, and so the direction of his gaze will
be irrelevant; but he will be unaware of the
fact, and Athena maintains her own fiction
here. To be sure, the verb seems to imply more
than a casual glance: compare the dying Hector
to Achilles at Iliad 22.356, ] " €0 yLyv& oKV
npotdooopat (Viola’s “I see you what you
are”). Compare also 14.219, of the proud
warrior who does not acknowledge the threat
of death: o® moté pol O&varov mpotidooETO
Bupog ayfnvwp. The warning here is echoed by
Odysseus to Penelope in book 23, again
somewhat incongrously, since he has already
told her to retreat to the women’s quarters
upstairs (23.365).

B of ye: “these particular people” (by
implication, “unlike others”); cf. toi ye two
lines below. As with Nausikaa’s anxiety about
being seen with Odysseus, Athena’s picture
does not especially fit with the warm welcome
that will be offered to Odysseus, and given the
goddess’ description of the seafaring nature of
all Phaeacians, it can’t be explained away by
imagining an unruly underclass (Bain is
particularly fanciful in this regard). Though
this doesn’t entirely do justice to the echo of
Nausikaa’s words, it is best to see this warning
as 1) the teasing and testing of a trickster
goddess, who cannot resist making her protegé
just a little nervous; 2) a narrative expediency
(like the mist) to get Odysseus straight to the
court without further encounters.

B3 o0 péda: “not especially”, i.e. “not at all”
(litotes or understatement).

B3 avOpomoug évéxovran: “tolerate(?) people”,
i.e. visitors. This idea is intriguingly (but
confusingly) echoed in the words of
Telemachus at 17.12-13, where the sense
“support, maintain” is perhaps to be found: éné
& ol mwg EoTv Gtavtag / avBpodrovg
avéyeoBau, Exovtda mep Ghyea Oupd (“I cannot
maintain all men, pained at heart as I am”). If

that sense is to be heard here, Athena’s
warning is stark: not just “watch out for
inhospitable men”, but “don’t expect any kind
of hospitality” Indeed, that may best explain
the contrast she goes on to make between the
Phaeacians’ inhospitable nature and their
delight in swift ships.
B3 ayamalopevor gidéovo[i]: “welcome with
kind hospitality”; the participle is part of the
vocabulary of hospitality, as we see in Iliad
24.462-4 (Hermes to Priam): 008" AyiAfjog /
0pBaApobG loelpL: vepesontov 8¢ kev in /
aBévarov Bedv Hde Bpotodg dyatalépev
&vtnv.
B3 6 «[e]: the antecedent of the relative
pronoun is an implied object of pAéovot, and
the relative clause is indefinite (hence ke and
subjunctive). As often in English, the
indifiniteness is easier to express in the main
clause (and by adding in the antecedent), so
“they do not welcome any man who comes
from elsewhere”.
B4 vnuai Bofiowv dxeinot: Bofjov is a
“standing” epithet for the noun: a description
so formulaic that the poet feels no redundancy
in adding the second adjective, which certainly
has the same sense.
B4 memoBotec: the perfect participle has
present sense, describing the established and
continuing condition of its referent. This verb
takes a dative object, hence vnuoi (“trusting in
their ships”).

exmepowoty: diektasis (an artificially
uncontracted form, ékmepiw)
BY c¢io1 Sax[e]: “granted to them (this way
of life or skill)”. We might ask what the real
point of contrast here is: Athena seems to be
arguing that the Phaeacians are inhospitable
because they are sailors by nature. The
mention of Poseidon will remind Odysseus of
the god who is his enemy (as he is well aware),
and perhaps is intended to contrast with a
people who privilege Zeus (the god of

B mpotidcoopar: to look at
B1 ¢pecivw: to ask
avéyw: raise up; tolerate; support
B3 ayamalw: “to treat with affection, show
affection to”
B3 &robev: from elsewhere

B4 6ooc: swift

B4 owoc: quick, swift, fast

B Aaitpe: the depths; gulf

B éxmepac: to go out over, pass beyond
Bg ‘Evooiybwv: Earth-Shaker (Poseidon)
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TV véeg wKelo WG el Tepov 1E vonpuo”

A¢ apa pwvioas’ nyfoato IMaddag ABrvn
KopToAipwg: 0 & émeta pet’ iyvia Paive Beoio.
Tov & &pa Painkeg vawsikAvtol ovk évonoav
épxoOpevov katd &otuv S opéag: ob yap ABrvn
elo EdmAOKopOG, Setvr) Bedg, 1 p& ol xAdv
Oeomeciny katéxeve pila ppovéovo’ évi Bupd.
Boopalev 8 'O8voede AMpévag kol vijog éloag,

hospitality). I suspect, however, that the main
point is that the Phaeacians are not focused on
home and hearth, being rather always in
motion (as the next line expresses so vividly).
This contrast foreshadows what we learn of
Odysseus’ future in Teiresias’ prophecy:
discovery of an anti-Phaeacia (people who
know nothing of ships) followed by a gentle
death “off the sea” (11.121-137). It is also part of
a growing set of contrasts involving the
Phaeacians vs. “normal” Greeks, which is a
significant feature of book 8.
Bd @V véeg wkelon: “their ships (are) swift”.
Again, no discomfort with the quick repetition
of the adjective used two lines before.
BA g el: “as if (they were)”
ntepdv: a wing (not a feather); for the
swiftness of beating wings, cf. the use of the
epithet ukvog to describe them, e.g.
emdvnBévte Tivakaodnv mrepa ok v (2.151);
note too that oars are wings for ships (11.125).
H¢ vonpo: “or a thought”. This idea is
explored in detail in a simile at Iliad 15.80ff.,
where thought is imagined as carrying a man
dartingly (i.e. like a bird) around the world he
has traveled (&ifp voog &vépog... £vO’ einv 7
£vOor).
pet’ iyvie: “following in the footsteps”
(peté + accusative = “following, after”).

ovk évonoav épyopevov: “did not notice
him as he went”. Verbs of perception tend to be
accompanied by participles in Homer, though
the construction is not quite the supplementary
one (so not “did not notice that he was going”).
d ot &oTu: hiatus because of lost digamma

(Kot FOGTV).

kd ogéac: asis common with this word,
pronounced as a single long syllable (synizesis).
k1 # pé: the combination of pronoun and
particle here suggests adversative sense:
“rather she..”

@ oi: = adt®, “on him”; indirect object of
kotéxeve in the next line.

Bl ccylov: the same as fépa at 15. Indeed, it is
best to see this line as simply repeating what
we learned there (not a renewal of the
camouflage) in a ring composition enclosing
the conversation of Athena and Odysseus.

B 6conesinv: the adjective is used for sounds,
substances or spaces that surround one in eerie
and/or wondrous fashion (song, breezes,
echoes, shouts, smells, fleece, the Sirens, a
cave). Cf. Béogartog anp at 7.143.

EJ xotéxeve: note the echo of the gilding
simile from book 6, where it is grace (x&pig)
that the goddess pours down on Odysseus
(6.235). Indeed, in 3 other instances this
divinely shed grace is itself described as
Oeomeoin (2.12, 8.19, 17.63)

B3 Gadpalev: “wondered at, admired”.

B3 Apévag kai vijac: as Bain notes, Odysseus
has already passed these, and they are outside
the city, which Odysseus has now entered
(¢pxOpevov katd Giotu in 40). Adpévag is plural
either because, as we learned at the end of book
6, the city is at the end of an isthmus with a
harbor on each side; or (more likely I think), it
means something vaguer like “mooring places”.

ntepdv: wing, feather

vonpa: a perception, thought

B7 pwvéw: make a sound, speak
kopraApog: swift

ixviov: a track, trace, footstep

B9 vavowiutéc: famed for ships, famous by
sea

E voéw: perceive, observe, think

@ éaw: suffer, permit, allow

[

&

k] Sewoc: awesome, terrible

axA0G: a mist

Beoméciog: divinely sounding, divinely
sweet
B xorayevw: “to pour down upon, pour over”
k] Bowpélw: wonder at, be amazed
B3 Awnv: harbor
Bk #c0c: alike, equal
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a0tV 0’ Npodwv dyopag kol telyea pakpa,
VYNAQ, okoAoTecoWY dpnpoTa, Bodpa idécbou.
AN’ Ote 1) Pacidfjog dyakivtd dopad’ ikovto,
ToioL 8¢ pobwv fpye Bed yAavkdmig ABRvn:
“obtog &1 Tou, Ecive matep, SOpOG, v pe kelebelg
neppadépev. dMelg O¢ drotpepéag Paciifog

B4 aotv fpdov: “of the heroes themselves”,
abT®V “marks the transition from the material
city to its inhabitants” (Merry), though we still
have plenty of attention for the material
(teixea, dopata). pog here can be nothing
more than “noble, leader”, and we probably see
here the close connection between fpdg and
apLoTieg/&pLoTog.

ayopag: “meeting places”, or possibly
“gatherings” (i.e. the people “themselves”). If
we accept the latter, we do not need to explain
why there is more than one ayopr; but the
continued focus on built structures (teiyec)
goes against this. For the plural, we should
probably accept that the poet is being
imprecise (as with Odysseus’ admiration for
the harbors outside the city), and that a city can
have more than one place where people gather,
even when there is one official ayopr. If we
demand precision, however, we could look to
8.12ff, where Athena summons the Phaeacians
to the singular ayopr), and the poet
immediately describes how the &yopai te kat
£8pou fill with curious citizens - the plural
presumably denoting any parts of the larger
area that are made to accommodate them.
B4 teiyeo paxpé: “tall walls”; “tall” is the
default sense of pakpog in Homer, and we need
not be trouble by redundant dynAi& following
immediately in the next line (“walls high and
tall”).
B3 oxoromecow apnpoto: “fitted with
stakes”, i.e. “with stakes fitten into them”. As
the description of the Achaean wall at Iliad
7.436 makes clear, these are palisade stakes on
top of the wall.
E7 toior 8¢ poOwv Apxe: literally “made a start
of words for [the two of] them”. Better,

perhaps: “was the first to speak.”
Demonstrative toiol, dative of advantage,
refers to all those present, the formula being
borrowed from contexts with larger gatherings
(e.g. Zeus to the assembly of the gods at 1.28,
toiot 8¢ pobwv fpye mathp Avdpdv T Oedv Te;
cf 7.185, toiow 8’ Adxkivoog ayopricaro). Verbs
of beginning take genitive objects (probably a
partitive relation), hence pofwv.

k7 8¢: so-called *apodotic’ 8¢; “introduces the
apodosis [i.e. main clause] of the temporal
clause as if it were coordinate and not
subordinate” (Bain).

[d obroc 81 tou Sopog: “this is the very house”
(tou is the particle).

kd weleveic: present tense because the request
is considered to still be in effect: “you are
asking me...”

B megpadépev: reduplicated aorist infinitive
(cf. optative meppddor at Iliad 14.334).

B Snewc: present with future sense, like
Snopev at 6.291. By implication “you will find
[within this house]”.

B Swotpegéac Paciifoc: “princes nourished
by Zeus”. Legitimate rulers derive their power
from Zeus, hence diotpegéag. On the sense of
Baoihels, see Hainsworth: “They are twelve in
number, cf. 8.390, and... are clearly outranked
by Alkinous. The Homeric political vocabulary,
however, is highly unspecific, and consistently
distinguishes only the nobility... and the
commons (Aadg, dfjpog). Certain facts, e.g. the
use of the term dvo€ in old cults, and the
failure in Homer to refer to gods as BaciAfeg,
suggest that faciledg once denoted a humbler
status than Gvag”

B4 &yopé: market place; gathering place

B4 poxpoc: tall; long, large, great

B9 vymroc: high, lofty

k3 oxoroy: anything pointed: esp. pale, stake
kg apapiokw: “fit on or together, join, fit with”
Bg Oodpa: wonder

B7 &pyw: begin, rule (+gen.)

Bd ¢p&lw: point out, show, advise
B 8Mw: to find, meet with
ke

Srotpeprig: god-nourished
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daitnv douvupévoug: ov & €ow kie undé L Bopd
TépPer: Bapoaréog yop avrp €v oy apeivev
gpyotowv telébel, el kol mobev dAAoBev EAOoL.
déomovay pev mpdTa KLxroeaL €v peyépoloiy:
Apntn & dvop’ €oTiv EMM@VLPOV, £k 8¢ TOKH WV
TGOV abTOV, ol mtep Tékov AAkivoov Paciifa.
NavciBoov pev mpdra [loceddwv évooiybwv

Bd Saitnv: cognate (and so internal)
accusative object of douwvopévoug. “Feasting
their feast”

B #ow «ie: despite the appeal to proverbial
wisdom in 51-2, Athena clearly leaves behind
her humble water-girl persona in encouraging
Odysseus to go beyond the normal rules of
hospitality, which require a guest to wait at the
gate to be noticed (e.g. 1.103). She, of course,
knows that Odysseus will still be invisible, but
he does not. Nausikaa’s instructions to
Odysseus did not deal with the means of
admission to the house, but did call for similar
boldness (6.304, dko pého peyéporo SteAOépev).
Bq «ie... tépper: both are imperative.

1 cpeiveov: for “better” behavior as the
simple focus of proverbial wisdom, cf. 7.310,
apeive 8 alowa avta; 22.374, kakoepying
evepyeoin péy’ apeivov; Iliad 9.256,
@Lhoppocdvn yap apeiveov.

b3 teréber: “turns out to be”

b7 el kai: “even if”.

b3 moBev &ANoBev: “from some other place”
(the repeated suffix can’t be accommodated in
translation).

F7 ei... é\Oou: a direct contradiction of the
restraint expected of a visitor: even if you are a
stranger, act like you are at home. Note the
mixed condition: Bapoaréog avrp apeivov
[éotiv], el kai éAOou: future less vivid protasis
with optative, present general apodosis with
indicative (albeit implied).

B3 8¢omowav: “mistress of the house”. No
masculine version of this (e.g. deomdTng) is
found in Homer.

B3 mparo: “first of all” (adverb). Nausikaa’s
instructions were to ignore all others and seek
out her mother; Athena seems to imply that
Odysseus will naturally come across her first,

unless the future kiyfjoeon has some kind of
imperative force (“mild command”, as Bain puts
it)-but that seems out of keeping with the
sense established by drjeig in line 49. Merry’s
solution (xiyrjoeon = “thine eye will light
upon”) cannot be supported.

B4 Aprtn: a doubly significant name: it is
common for children to be “prayed for”,
especially when parents have trouble
conceiving, and for this to be commemorated
in their name-indeed, it was almost Odysseus
own name (toAvépnrog, 19.404); but she has
also been identified by both Nausikaa and
Athena as the one to whom Odysseus must
direct his entreaties, and the description of her
that follows establishes her as a quasi-divine
figure to whom her people turn for justice and
assistance.

B4 8vop[a] éncvopov: “given name”, “the
name by which she is called”.

b4 &« toxnev t@v adtdv: “descended from the
same parents”. Homer’s audience might well
have understood this initially as “born from the
same parents”; but the confusion is quickly
cleared up by the family tree that follows (she
is his niece). tékov in the next line means
“bore” or “produced”, with Alkinous’ parents
understood as the subject. The key to
understanding here is not to make toxfjeg
mean “ancestors” or “family”, as most do, but to
grasp what ¢k implies: she is descended from
them, not born as their child. They are referred
to as tokfeg because they are indeed the
“parents who produced Alkinous”.

B9 v avtdv: t@v must be understood as the
article here, or at least as performing the same
function as the article did later in this
attributive phrase.

Bd Soitn: “a feast, banquet”

E Saivope: feast; divide, share food

Bd #cw: to the interior

B «xiw: go, go away

b1l tapBéw: to be frightened, alarmed, terrified
Bl 8apoartoc: bold, of good courage

E opeivov: better, abler, braver

59 #pyov: work, deed

b3 teré0w: to come into being, to turn out
53 mobev: from somewhere

b3 8¢omowa: mistress, lady

b3 xix@ve: overtake, come upon, find

b4 ¢ndvopog: given as a name

54 toxedc: one who begets, a parent

B tixtw: beget, bear
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yetvaro kai Hepifola, yovoukéyv ei8og &pion,
omhotarn Buydtnp peyadfjtopog Evpupédovrog,

6g 0B’ UmepBvpowot Mydvresowy Pacitevev.

QAN O pév dAece Aaov atdoBalov, HAeto & adtodc:
1} 8¢ Iooeddwv épiyn kol eyeivarto maida
Noawveiboov pey&Bupov, 6g év Paintiv Gvaocoe:
Noavcifoog & Etexev Pnéfvopd T Ahkivodv te.

TOV Pév axovpov £ovta PN’ &pyvpdTtofog ATOAAWY
VOHPLOV €V PEYApW, piav olnv moido AutdvTa,
Aprjtnv: v & AAkivoog mojoart’ dicottiy

Kol pv ET1e” g ol Tig €l xOovi TieTon GAAn,

7 «ai Mepipoia: nominative, so a second
subject to yeivaro: “Poseidon and Periboia bore
Nausithous first..” Delaying Periboia as subject
allows the poet to digress on her background (a
digression which keeps the focus on the female
line, and prepares us for what is to follow).
7 €iSoc: “in beauty”, accusative of respect.
Fd omlotérn: “youngest”; “The orig. sense
was perhaps (from dmlov), those capable of
bearing arms, opp. to the old men and
children” (LSJ).

onepBipool: “proud”; the adjective (like
ataobalrov) surely reminds us that the Giants,
like the Titans, encroached on the power of the
Olympian gods; but ITepifoia is a yvvr}, and the
grandmother of Alkinous, so the genocide
referred to in the next line cannot be the
elemental Gigantomachy. The Giants, like the
rowdy-neighbor Cyclopes at the start of book
6, are domesticated and humanized, as it were,
for Phaeacian history (see 7.206 and note).
Beyond that, we cannot say much more than
Hainsworth’s “Phaeacians, Giants and
Cyclopes form some sort of nexus”.
Bd &Aece: either “lost” (if we are to imagine
the fault as belonging only to the Aadg) or
“destroyed” (if he is complicit). Though he is
described as peyoAnitopog above, I suspect it is
the latter. The father of the slain suitor
Antinous describes Odysseus in similar terms,
with little sympathy: dAece pév vijog
yAapupdg, o 8 dlece Aaotg (24.428); and
Hector fears that the Trojans will blame his

boldness for the destruction of their city:

“Extwp foL Biner mbioag drece Aadv (Lliad

22.107).
Bl tfj épiyn: “lay with her”. Repetition
concludes the digression.
B3 Pnefvopé: “Man-breaker”, a perhaps
overly violent name, which fits with his
premature death (but see note on Apollo in the
next line).
B4 pan’ apyvporotog Amdrhwv:
“Silver-bowed Apollo shot him”. This is how
unexpected death is concentionally explained,
and need not imply some wrongdoing on
Rhexenor’s part.
B3 vopgiov: “recently married” (not an
invitation to speculate on the circumstances of
Arete’s conception).
B3 v peyape: some editors punctuate after
vupeiov, but comparison with Melanthius
wishing for Telemachus’ death at 17.251 (ot
yap TnAépoyov Bddot &pyvpotoog Aoy
/ ofjpepov év peydpoio’) suggests that év
peyapew should be read with what goes before.
Since Apollo’s arrows bring deadly disease, his
victims tend to die “at home”; cf. Iliad 6.428,
atpdg & év peyaporot PN’ Aptepug loxéoupa.
piav oinv moido: “a single female child”.
b9 Mumovra: “leaving behind”.
bd v momoat[o] &rortiv: “made her his
wife”.

b7 pw #tio[e]: “he honored her”

F7 yetvopau: to be born; to beget

€i80g: seen thing, form, shape
OmAOTOTOG: youngest

peyofitwp: great - hearted, proud
onépBupog: high-spirited, daring; proud

bd
Bd
E Tiyog: giant, earth-born man
kd
kd
bd

1=

6Avp: destroy, lose
Aadg: people, host
atdobalog: presumptuous, reckless,

arrogant
B piyvopr: mix, mingle
arovpog: without male heir
b4 &pyvporotoc: with silver bow
b9 vopgioc: a bridegroom, one lately married
bd éxoiric: a spouse, wife
b7 x0&v: the earth, ground
E Tiw: value, estimate; esteem
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dooau vOv ye yovalikeg O’ &v8p&oLy oikov #xovaty.

Qg kelvn mepl kfpL TeTipn ol te xal 0Ty

gk te pidwv maidwv £k T adtod AAKvdoLo

Kol Aadv, ot piv pa Bedv Qg elcopdwvTEg

deldéyartan pvbotowy, 0te oteiyno’ v Gotu.
00 PEV Yap TL vOOU Ye kol avTh) devetan éaOA0D,
oiot T’ &0 @povénot, kol &vdpdot vetkea MoeL.

el kév toL xeivn ye pida ppovéno’ évi Bupd,

Bg Sooou: a partitive genitive antecedent with
&AAn is implied: “any other [of those women]
who..”; the antecedent appears, in fact (in the
required grammatical role, yvovaikeg) in the
relative clause, but it cannot be translated there.
Bg viv ye: “these days, at least”, allowing for
mythical exceptions (because myth is the realm
of extreme models, not because we are in
decline).

Bg vn’ &vdpéaotv: “under their husbands’
authority”, even “in obedience to their
husbands”.

B9 mepi kfipt: “beyond others in the heart”.
nepl is adverbial, “exceedingly”, kfjpt is a
locative dative.

B9 «ai éowv: the standard explanation here is
that an adjective such as tyufjecoa (honored) is
implied. Merry and Hainsworth both compare
Symposium 195b (Epwg... petax 8¢ véwv el
ovveoti T kal €oTv), but the similarity is not
striking. Merry also speculates that it is the
idea of mepi that is repeated (i.e. mepieotiv, “she
is exceptional”), but that seems to need further
context (exceptional in what other way?).
Perhaps the next line has been lost, but there is
only one other instance in Homer of this line
end, and it too is complete in sense, albeit
rather different to what we have here (24.263,
{oel te kol EoTv: “he lives and is alive”). Both
of these last options, moreover, would interrupt
the connection of tetipnton with éx naidwv etc.
(“by her children..”) in the next line. All in all,
the standard explanation seems the best,
though far from satisfying.

Fd #x naidwv: genitive with # here is not
quite the same as with U6 (agent). There is a
strong sense of source, as in 1.40: £k yop
‘Opéotao tiowg éooeton Atpeidao (“Atreides’
revenge will come from Orestes”). We must
still translate “by her children”, however.

[ 6cov édc: anastrophe, “like a god”. When ¢¢
is so reversed, its original digamma (F&g) is
usually respected (as here, since it makes

position to lengthen the previous syllable).
3 Sewdéyorar: “They greet her, receive her”;
3rd person plural, most likely an athematic
present with reduplication, rather than perfect.
For -atau in the plural middle/passive ending
instead of -vtau, cf. 6.265, eipvortat.
F3 8te oteixno[i]: “whenever she walks”, an
indefinite temporal clause with subjunctive
(oteixnol = oteiyn), but without ke or av.
ov... Ti: “not at all”
3 voov: genitive object of Sevetau (as is
appropriate for a verb expressing lack or
separation). This is preferable to taking it as
partitive genitive with Tu.
kol avt): “she herself”. The emphasis
seems unnecessary. Watson explains “in her
own right; the respect she commands depends
not only on her position as Alkinous’ wife”. pév
y&p suggests a kind of progressive logic: “they
honor her (as do the king’s and his children)-in
fact, they always want to talk to her when she
is out and about; she is, after all, intelligent
enough in herself”
4 oloi: the antecedent is first implied, and
then given an emphatic instance with koi
avdpdou: “she resolves quarrels for anyone she
is well disposed towards, even (kat) men”.
@povénol: subjunctive in an indefinite
relative clause (again without ke or av).
4 Avev: the first syllable is long, though
normally short except before -o, because the
line end pattern is elsewhere found as veikea
Moo (Lliad 14.205, 303; “conjugation of the
formula”, as Hainsworth puts it).
fg et év ppovéno(i]: a future more vivid
conditional protasis (¢&v + subjunctive in
Attic).
E Tol: = oot (as in the next line too); dative
with @il ppovénc[i], “is well disposed to you”.
keivn ye: “if she helps you, then-never
mind what others do-you’ll be ok.”

B9 «ip: heart

@ eloopdw: to look into, look upon, behold
3 Séxopou: receive, take, await

4 oreixw: to walk, march, go

3 véoc: mind, perception, intelligence
3 Sevopau: lack (+ gen.)
veikog: a quarrel, dispute; strife
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EATIPT) ToL Emerta Pilovg idéey kol ikéoBo

oikov ég DY6poPov kol onv &g matpida yolav.”

Q¢ apa povioas’ aéPn yrovkdmig ABrvn
movTov e’ dtplyetov, Aime 8¢ Tyepinv epatevnv,
keto 8 é¢ Mapabdva kai ebpvdyvioay Abrvny,
dvve & Epexbfog mukivov dopov. atdtap Odvooedg
Akvoov pog ddpat’ le kAutd: ToAAd 8¢ ol kijp

fd é\mwpn tou: sc. Eor, “there is hope for
you”.

[d énerta: “then, therefore” (logical rather
than temporal).

fd girove: “your dear ones”, “friends and
family”.

fd is¢ewv: infinitive in apposition to éAmepr.
This may also be identified as epexegetical, but
note that the relation is significantly different
from epexegetical infinitives with adjectives.
7 oyopogpov: “high-roofed”. Water-girl
Athena is not claiming to know anything about
Odysseus’ house; it is simply polite to assume
that someone must have a nice, airy dwelling.
E novtov énfi]: émi mévrov (anastrophe); the
sense of émi + accusative here is “over, across”.
B(J iketo 8’ éc: the use of the preposition is
unusual (the verb usually takes a direct object),
but is normal in the Odyssey when the verb
comes first in the line (admittedly there are
only two other examples, 5.381 and 20.372).
Mapabdva kai A6vnv: These lines are
much suspected as an addition made when
Peisistratus tyrant of Athens produced a state
text of the Homeric poems in the late 6th
century. Note that, since the subject changes to
Odysseus in the middle of the next line, the
modification (if such it was) would not have

been as simple as just adding two lines, and the
description of the divinity residing in the
king’s house rather than a temple is decidedly
Mycenean; if the lines are a classical forgery,
they are a well-executed one. The use of the
singular for the name of the city is neither
Classical nor Homeric, and the choice
(authentic or not) is clearly determined by the
appearance of this form of the goddess’ name
only at line end (120 times in the Odyssey);
elsewhere in the line she is AGnvain. On
Mapabdva Garvie observes that she arrives as
an Ionian sailor would, from the West (i.e.
Marathon first, then Athens), though Scherié
seems to be placed in the East.

Bl Sove: “entered”

BT ie: “went”

BJ moM\i: adverbial and temporal: “many a
time, again and again”. Compare 5.389 woAAd
8¢ ol kpadin mpotidooet’ dhebpov: “again and
again his heart looked upon death”

B oi: the usual dilemma with this dative of
advantage: do we translate as a possessive (“his
heart”), or do we try to bring out the relation to
the verb (“pondered for him” is hardly
satisfactory).

é\mwpr): hope, expectation (¢Amig)
oYopogog: high-roofed, high-ceiled
natpig: country, fatherland; native
épatewvog: lovely, charming
tkvéopa: come to, arrive at
Mopabév: Marathon

BJ cvpvayvia: with wide streets

]

d AOfjvow: Athens

8Vw: plunge in, go into, enter
‘Epex0etg: Erechtheus
mukwvog: close, thick, compact
kAvtog: famous

kfp: Heart

RIRIEIZIX]
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Appoy’ loTopéVy, Tpiv YaAkeov 00d0V tikéaOart.
&g te yop neilov ailyAn médev ¢ ceAfvng

Sdpa ko’ Vepegig peyoalhtopog AAkivooto.
XG&AkeoL pév yop toiyol EAnAédat EvBa kai EvOa,

B3 ppouvie]: logic is dictated by rhythmic
formula here: when the verb appears at the
start of the line, its subject is a person’s heart
(xfp); otherwise the subject is the person. Note
that dppouv[e] here seems not to imply
pondering an important decision, as it always
does elsewhere (e.g. 6.118), so much as
astonishment and wonder, and so becomes
equivalent to Oadpale, or even Oneito (as at
133).
B3 icTopéve: “as he stopped”, participle
agreeing with ol above. For the combination of
pronoun and participle, cf. 7.197-8, &ooa oi
aloo kot KA@OEG Te Bapeion / yetvopéve
VjoaVTO
B iotopéve: Given the sense of moAA& above,
this must mean “as he kept stopping”.
B3 mpiv ixéoBou: “until he reached”; subject of
the infinitive is Odysseus (despite the fact that
his «1jp is the subject of the main verb, and he
was last referred to with the dative pronoun).
The temporal sense complements ToAA& above
(“many a time... until..”); infinitive is the
default form used with mpiv in Homer (10.175,
TPl popopov Auap éméAdy, is the only
exception in the Odyssey, and would be easy
enough to emend to €émeABeiv).
B3 xéAkeov 0080v: “bronze threshold” or
“bronze entrance”. Alkinous’ “bronze-floored
house” (yohkoPartég d@) is referenced at 13.4,
and in 86 below we hear of bronze walls. In
each case, we must imagine plates or tiles, a
sign of great wealth.

te: epic or generalizing te, as often found
in comparisons that seem quite particular.
E mélev: “there was, there came about”; not
“the gleam was like..” (élev &g is not
Homeric). We have seen the middle form of
this verb at 6.108 (peid T° apryvadTn TéAeTarn)
with no difference in sense.
B3 Sapa kad’: korréx Sdpa, “throughout the
house”
X6&Axeou: two syllables, with keot
pronounced as one long syllable by synizesis.

As will become clear, Homer treats this
uncontracted ending with a good deal of
metrical licence when describing metals. Many
suggest that the walls are décorated with
bronze plaques, like some of the tombs at
Mycenae, but the adjective (along with aiyAn
above) seems to suggest a complete covering.
pév yap: pév indicates that we are at the
beginning of a description; yap indicates that
this line (i.e. the bronzed walls) explains the
aiyAn just mentioned.

toiyot: walls of a house or other structure,
as opposed to city walls (teixea, as in line 44,
cf. teiyog in 6.9). In this case they are taken by
Merry to be the walls of the courtyard, not the
house (or megaron) itself (because he cannot
picture the ‘coping’ mentioned in 87 as part of
a house wall), but that makes interpreting line
87 difficult (how do the courtyard walls
connect to the inner chamber?) Lines 95-6
seems to decide the matter: these are the walls
of the feasting chamber.
Bd éAniédar[o]: a scholiast informs us that
this is an Ionic form for éAnAacpévol fioav, i.e.
pluperfect passive, from éAadvw; it shows the
variation of « for v in the 3rd person plural
(and in a form that could not have that nu, as in
7.72, de1déyaron). Walls are ‘driven’ in the
sense that when one builds them, one directs
them in a line (as in 6.9, apgt 8¢ teiyog EAacoe
ntoAer). The perfect and pluperfect reference a
current state (relative to narrative time) more
than a previous action, so it is better to
translate “were built” (and so were there to be
seen), rather than “had been driven”. Some
MSS transmit épnpédart’, as if from dpapickw
(“they were fitted”, cf. 7.45, oxoAdmesov
apnpodta; but see note on line 95 below), but
this seems less likely, given that the text does
not tell us what they were fitted with or to.
B4 #vOa xai #vOo: “this way and that”, “in each
direction”, or perhaps best, “all the way
through” (with ég puyov €€ 00300 in the next

E oppaivw: to turn over, consider, ponder
lotnuu: make to stand, set

E npiv: until, before

B3 xéxeoc: of bronze

B3 ovdoc: a threshold

B4 néhiog: the sun

B4 aiy\n: gleam, radiance

E nélw: to be, come to be, turn out

B4 oejvy: the moon

BJ vyepeoric: high-roofed, high-vaulted
B peyarirop: great-hearted, proud

BJ AAxivooc: Alkinous

toixog: the wall of a house
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€g poyov €€ 000D, Tepl 8¢ BpLykog Kvdvolo-
xpooelon 8¢ OOpon TUKLYOV BOpOV EVTOG EEpyoV-
otadpoi Fapyvpeol év xahkéw Eotacoy 00dG,
apybpeov &’ £’ OrepBlPLOV, xpucén 8¢ Kopdv.
xpooelol & txdtepbe kol &pydpeol kOveg foay,
oV "Hepouotog €tev€ev idvinot mpanidecot

line). Sometimes this phrase implies motion
(e.g. 2.213, évBa kol EvOBa Srampricowot
kéAevBov), but the main idea is of completeness
(as with the chairs in line 95, “the entire length
(of the wall)”). Cf. especially the blood trench
at 10.517: foBpov dpvEo doov Te TuyoLoLOV
évOo kol vOa, “dig a trench a cubit long in
total length” (or, possibly, “in width and
length”, though that would not work here).
puyxov: “inner chamber”. It is an odd
conceit that the walls of the megaron go “all
the way” from the door to the “chamber at the
back” - what would be the alternative? I
suspect that the phrasing emphasizes not the
length of the walls, but the consistency of the
expensive bronze covering (“bronze all the
way”).
B7 mepi 8¢ Bpuykog: if we accept that the walls
are those of the megaron, the Op1yxog cannot
be a “coping” (i.e. placed on top of the wall) as
it often is. The preposition/adverb mepi is
important here: mept 8¢ mid-line normally
expects a finite verb in tmesis, but there is none
here. We might, then, assume 0pryxog
nepi-éAnAédaro (cf. 7.113, mepi & €prog
éAfAatar), meaning something like
“constructed around (= upon) it”, where the
Oprykog would be some kind of frieze (Bain
suggests a cornice). Against all of this we must
set 17.266-7, where we have an aOAr) / Toixe
kod Oprykoiot (“courtyard with wall and
Opryxoi”), where it is surely a layer of coping
material (but note that it is plural).
B7 xvévoro: perhaps “blue enamel”, though
translation of color terms is notoriously tricky.
The material, too, is debated, but if the Opiyxog
is a frieze or cornice, some ceramic material
makes sense (as opposed to a metallic coping).
BY &vtog Eepyov: “they enclosed within”
apyopeou: 4 syllables (77), with the last

being long in hiatus (i.e. no correption with the
following vowel). The transmitted text
(apyvpeor 8¢ otabpot) is unmetrical, and was
presumably adapted to mirror the previous and
next two lines. Bentley suggested apydpeot
otobpol §¢év...(which fixes the hiatus too), but
&’¢v is not otherwise found at this position in
the line and, as Hainsworth notes, “the
Odyssey has no other instance of 8¢ placed
after a noun-epithet group”. I prefer Barnes’
solution, which transposes the noun and
adjective, despite the hiatus at the caesura (for
which compare 9.77, ioTobg aTnoauevol avé 6
iotic...) For this noun appearing as an initial
spondee, cf. Iliad 5.557 and 18.589.

Pq apyopeov & ¢’ OmepBLplov: “and upon
them [stood] a silver lintel”: OrepBOpLov is
nominative.

xpuoén 8¢ kopwvn: “and [on the door was]
a golden ring”: the sense is obvious, but does
not precisely follow that of the first half line
(we have to import a singular version of line
88’s O0pa). Bain has a very full description of
the Homeric door locking system.

b1 éxérepBe: “on either side (of the doors)”

b1 wovec: while we are not supposed,
ultimately, to conclude that these (or the
koDpot in 100) are automata, the mention of
Hephaestus as the creator, as well as their
barely metaphorical function as guards and
their immortality, does hint at that idea.
Hephaestus is the creator of Pandora in Hesiod,
and in Iliad 18 of artificial women with “mind,
voice and strength” (18.417) and of self-driving
tripods (18.376). As Merry points out, however,
the shield of Achilles contains “golden
shepherds” (Iliad 18.577), and “such objects
borrowed the names of the things of which
they were imitations”

B7 puxoc: the innermost place, inmost nook
Opuyxog: a frieze; the topmost course of
stones in a wall; coping stones
B7 xbavoc: cyanus, a dark-blue enamel or
other substance
Xxpvoeog: golden, gold-inlaid
£pyw: to enclose, hold within
Bd apyvpeoc: silver, of silver
otabpog: a standing place, weight; pillar,

post

UnepBOpLov: the lintel (top bar) of a door
frame

Pd xopovn: ring, handle

b1 xbdwv: dog

b1 tevyw: build

b7 idvia: knowing, skilful

b3 mponidec: the midriff, diaphragm; wits
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ddpa puiaooépeval peyartopog AAkivoolo,
abovartoug dvtag kol dyfpwg frata Tévo.

év 8¢ Bpovol mepl Toiyov pnpédat’ EvOa kai EvBa
&G pu OV €€ ovdolo Siapmepéc, EvO’ évi mémAoL
Aentol dBvvntol BePAriato, Epyot Yovaukav.

EvBa 8¢ aurkwv NynTopeg dpLOWVTO

TiVOVTEG Katl ES0VTEG: EMNETOVOV YAP EXECKOV.
xpooeoL & apa kodpot eGPtV Emti Popdv
fotacav aifopévag Saidag petd xepoiv #xovreg,

b3 puracotpevar: “to guard”, present
infinitive expressing purpose, but derivative of
epexegetical use, in that it is more closely
connected to the noun than the verb (“he made
dogs-for-guarding” rather than “he made them
so that they might guard”). As such the relation
is different from that with complementary
(object) infinitives, as in B} 8’ ipev (6.15) or
paoti€ev & éNday (6.82).
P4 &bavirovg: the referent is obc, not its
antecedent, the nominative x0veg, and this line
is to be read as extending the relative clause;
“he made them..., immortal and unaging”.
Compare Calypso’s promise at 5.136 to “make
Odysseus immortal forever”, Ofoewv abdvatov
Kol &yrjpoov fpota TvTo.

6vtag: an Attic form for Ionic €6vtag,
which could be retained if scanned as a
disyllable by synizesis (though there is no
parallel for that).

aynpwg: masculine accusative plural
(contracted from &ynpéouvg).
P4 fpara mavro: “for all days”, accusative of
extent of time.
b3 v 5¢: adverbial, “and within (the hall)”.
b3 ¢pnpédar[o]: from épeidew, 3rd person
plural pluperfect passive with « instead of v in
the ending.
b3 #vOo Kai #vOa: possibly “on all sides”, “this
way and that”, but more likely with basically
the same sense as Siapmepég below: “the full
length (of the walls)”.

bd #v0’ évi: “whereon”; equivalent to v oig,
“upon which”.

b7 ¢bvvntou: when liquid consonants lengthen
a previous syllable mid-word, the consonant is
generally written doubled, as here.

b7 BepAriaro: 3rd person plural pluperfect,
with o instead of v in the ending. “Had been
thrown”, but English “were thrown” captures
the perfect aspect better here (“had been
thrown, and so were there to be seen”; very
artificially, “were in a state of having been
thrown”; cf. éAnAédato in 86, épnpédato
above).

E €pyo: in apposition to mémAol.

£vOa: “there”, i.e. on those seats.
E8prowvro: “used to sit”, “were wont to sit”
(diektasis with alpha contract verb). The
description, by now at least, is of the ongoing
state of Alkinous’ palace, not just the moment
of Odysseus’ seeing it (note the iterative
€yeokov below, plural viktag in 102, and the
switch to ekphrastic or descriptive present
tense in line 104).

bg émnetavov: “a constant supply”.

[[od Pwpdv: “pedestals”, only here in Homer;
otherwise “altars”.

[0 perex xepoiv: though the instrumental
dative noun alone would be sufficient here, the
preposition is preferred for the idea of
“holding”.

b3 pvrécow: guard, keep watch
aynpaog: unaging, undecaying

B4 rpap: day

b 8povoc: chair; arm-chair

b3 peiSw: cause to lean, prop

Swopmepéc: through and through, right

through, clean through

Dq mémAog: robe; cloth

E Aentdc: fine, thin, delicate, subtle
govvnrog: well-spun

nyntwp: aleader, commander, chief

Pg édpuc: to seat

bd mivew: to drink

b £80w: to eat

g émnetavog: sufficient the whole year
through

B #yw: have, possess, keep

fiod evspnroc: well-built

[lod Bwpoc: altar; pedestal

% oifow: to light up, kindle

daic: torch



105

Odyssey 7

16

QOUVOVTEG VOKTOG KOTO dMOUATA SAULTUHOVEGOL.
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flpeval, ol te AN pakedviig alyeipoto-

Kkopovocéwy & 00ovéwv amoleifetal DYpov Elatov.

03 gaivovreg viktag: “giving light by night”
(agreeing with xopot, not Soidag). One must
resist the temptation to make the accusative
the object of the verb, which is used
intransitively here: the accusative expresses
extent of time, as it almost always does with
this noun in Homer (cf. Penelope undoing her
web at night by torchlight: voktag &’
dAAveokev, énnv Soidag mopabeito, 2.105).
[[03 Soarvpdvesor: “for the feasters”, dative of
advantage.
[0 oi: refers to Alkinous. With the verb in
the next line, we might express the dative of
advantage something like “he has 50 serving
women, some of them grinding wheat, some
weaving...”
03 Spwod yuvaikeg: descriptive apposition,
“servant women” (such apposition is common
with &viip and yovry).
[[04 oi pév... ai 8[¢]: appositional pév... 5
(both nominative pronouns are in apposition to
Spwal yvvaikeg above), an alternative to a
partitive construction ("0f his 50 serving
women, some grind, some weave”). Indeed this
is known as partitive apposition (Smyth §981).

dletpedovol: “descriptive” present tense
(as with all the verbs from here until the end of
the description at line 133): the poet is painting
a picture, not narrating a moment. Note that
Homer does not use the historic present tense
(i.e. present simply substituting for past tense
for vivid effect).
04 porno(i] &m: émi poAnot, anastrophe
(note accent on ).

iotovg Dedwot: “ply the loom”. The loom
is usually the object of bpaivw in the Odyssey;
otherwise the object is some kind of deceit, and

only once an item of clothing (13.108).
fpevor: since the Homeric weaver had to
stand, this must apply only to otpwdov.
104 oid: neuter plural nominative, agreeing
with @OAAe, though technically it is an
adjective describing the yvvaikeg. Compare the
use of oin] as if &g in the Artemis simile at 6.102.
10d te: generalizing te, as found in
comparisons.
@OM adyeipolo: leaves are usually a
symbol for both multiplicity and ephemerality,
especially in the Iliad (e.g. 2.468, 2.800, 6.146,
21.464); but the image here seems to be the
constant and rapid motion of the servants’
hands, fluttering like thin poplar leaves in the
breeze.
pokedvig: = poxprg; for the adjectival
ending (= pnkedavog, length-full?), cf.
OAoQLAVOV (19.363).

koupovoctwv 8 dBovéwv: “from the
perfect linens”, separative genitive (with the
prefix of anoleiferar). In both words -éwv is a
single long syllable by synizesis. The line
seems to describe the treatment of linens with
oil, unless 60ovéwv is simply “fine cloths”, in
which case it may be part of a bleaching
process (Marinatos in Archaeologia Homerica
I, 1967). Compare also Iliad 18.595-6, y1tvoG...
Ao otidBovrag élaiw, “[wearing] tunics
still(?) shining with oil”. For some the adjective
is derived not from kaupdg (“target, right
moment, exactitude”), but from xoipot, “the
thrums or loops in the loom to which the
vertical warp threads were attached” (Garvie),
but this is probably fanciful over-historicising.

¢aivw: bring to light; appear
vOE: night

Soutvpwv: feaster, dinner guest
nevtrkovta: fifty

Spwn): a female slave, house-slave
aletpedo: to grind

poAn: millstone

unAoy: apple-yellow, ripe
Kkoprog: fruit, grain

iotog: loom

vpaive: to weave

EEEEERREEEE

NAdxato: the wool on the distaff
oTpwPGw: to turn constantly

fuow: sit

@OAov: aleaf

pokedvog: tall

aiyelpog: the poplar

koupoeig: perfect, just right

006vn: fine linen

[[07 coreipe: to let drop off, to pour a
libation

EEREEEEE
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6ocov dainkeg mepl TAvTwv 1dpLeg avdpdv

vija Borv évi TOVTE Ehavvépey, OG 8¢ yuvaikeg
loT®Vv teyvijooo mepl y&p ool ddkev ABrvn
gpya T émicTacBou mepikadiéa kol Qpévag EGONAGS.
gktocBev & adAfG péyag dpxatog &yt Bupdwv
TETPAYLOG: TTePL 8’ EpKkog EANAATOL APPOTEPWOEV.
EvBo 8¢ Sévdpea pokpa e@vkaot tniebdova,
Oyxvou xai porad kol pnAéon ayAadkoprot

ovkéal Te yAvkepal kal Edaiot tnAefowaoat.

10§ docov: adverbial accusative, and
expressing degree of difference in comparison:
“by as much as” (answered by &g rather than
tdccov in the next line, “by so much”)

10§ mepi mavtwv idpieg avdpdv: “[are] skilled
beyond all men”. mévtwv is genitive of
comparison with nepi (“beyond, over and
above”).

[[09 é\awvépev: epexegetical infinitive with
18ptec, “skilled at driving”

[f0d & 8¢ apodotic 8¢ (8¢ introducing a main
clause after a subordinate clause, as if in
coordination; see on line 47).

110 iotdv: genitive with adjective teyvijcoar,
“skilled at the loom”, equivalent to an objective
genitive (see Smyth §1413 and §1419).

110 texvijooow: contracted form of
texvresoal (a rare contraction, but Hainsworth
compares Iliad 18.474 typfjvta for Tiprevta).
The main (‘vulgate’) tradition gives the
infinitive texvijooun and with accusative object
ioTov, another epexegetical with idpieg; but
such a sense of the verb is unparalleled.

nept: adverbial with ogiol ddkev,
“exceedingly, more than (to) anyone else” (like
nepl Thvtwv avdpdv above).

S@xev: “granted”, with objects of different
kinds (syllepsis): infinitive érnictacOot and
accusative noun @pévag.

épya mepikadAéa: direct object of the
infinitive énictocOoL.

112 dpxatog: a single row of vines is an dpyog
as in 127), but dpyatog here clearly designates
an entire garden, including an orchard of fruit

—

trees (114-121), a vineyard (122-6) and a
vegetable garden (127-8) which contains two
springs (129-30).

tetphyvog: 4 acres, perhaps. “The
measure is quite uncertain... At 18.374
TeTplryvog expresses the extent of a heroic
day’s ploughing with the best oxen”
(Hainsworth).

appotépwdev: lit. “on both sides”, but
here “on all sides, all around”. Compare the
harbor “completely surrounded” by steep cliffs
at 10.87-8 (Sroptepeg appotépwbev).

114 mepOxoou: the alpha here is short, in
theory a rare licence (cf. 11.304), but the 3rd
person plural perfect active is rare anyway. The
MSS transmit e@ukel, as found with dévdpea
pakpa at 5.238 and 241: a singular verb for a
neuter plural subject, as we should expect, but
an incongruous pluperfect, given the persistent
present tenses of this descriptive passage.
Hainsworth speculates that the poet intended
ne@UKel as a reduplicated present tense (cf.
enépukov in Hesiod Theogony 152), and that
may well be a better solution than accepting
the metrical problem alongside the neuter
plural with plural verb (on which see Monro
§172).

114 tnAebdovta: possibly Tnhebdwvra, with
diektasis like tnAeBowoa below.

115 &yxvou etc.: the names of the trees are in
apposition to d¢vdpea above.

114 ovkéouw: two long syllables, with -éou in

idpig: experienced, knowing, skilful
texviels: cunning, skilled
émiotapon: know how to, understand
TEPIKOAATG: very beautiful

@prjv: thinking-thing, heart, core
éktoo0e: outside

oOAr: courtyard

Opxarog: a garden; vineyard

&yyL: near
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113 €pxog: afence, hedge, wall
114 dévdpeov: atree

EEf EEEEEEEEER

pokpog: tall; long, large

@Vw: produce, grow, become

114 tnhebbw: grow luxuriantly, bloom,
flourish

115 dyxvn: pear-tree

115 powx: pomegranate; pomegranate tree
115 pnAéo: apple-tree

115 &yhadxapmog: bearing beautiful fruit
ovki): fig tree

yAukOg: sweet, pleasant

é\aia: the olive-tree; olive
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Thwv oL oTE KOPITOG ATOAALTOL 00O’ dmoAeimel
Xelparog o0dE Bépevg, émetrolog: AAAX pOA aiel
Ceguplin mvelovoa Ta pév @oeL, GAAa 8¢ méoaoel.
oyxvn & 0yxvn ynpaoxket, pidov & €mi piAw,
adTap €Ml GTAUPUAT] oTaPULAT, oDKOV & €Tl UK.

synizesis.

Thwv: two long syllables, feminine
genitive plural pronoun; this form is used 10
times in the poem, always first in the line. For
its role in summarizing a list, cf. 2.121.
anoMvton: “falls untimely” (LS]) thereby
being wasted.

&moleimer: “leaves off”, i.e. ceases to
appear (intransitive).

xetpatog o0d¢ Oépevg: “neither in winter
nor in summer”; genitives of time
within/during which. The difference between
genitive and dative usage here is a fine one: cf
12.76, 00T’ €v Béper 00T’ €v Ompr). See Smyth
§1447, “the dative fixes the time explicitly
either by specifying a definite point in a given
period or by contracting the whole period to a
definite point; the accusative expresses the
whole extent of time from beginning to end.”
11§ O¢pevg: contraction of B¢peog (Attic
0épovg). For the contraction, cf. pronoun tev
(teo), participle eicoiyvedoav (6.157).

11§ énetfolog: “year-round”, describing
Kkaprdg above; “explanatory of yeiporog 008¢
0épevg and predicative apposition to kopmog”
(Bain)-i.e. “as a year round thing”, effectively a
substantive in this delayed position.
Alternatively we might see it as a very
compressed version of GAA& €meTOL0G €0TL.
This delay can be considered a sort of
post-caesural enjambment (see, for instance,
Bakker 1990 on metrical reasons for
enjambment as “postponement”). What
matters most is to grasp that the poet does not
construct line 117 with the expectation of using
the adjective émetriolog in 118, but rather adds
it in 118 in a cumulative building of the picture.
Cepupin: adjectival form used as
substantive (rvour, “wind” is understood). The
first syllable of the word must be pronounced
long, for poorly understood reasons (though
the variation from the usual masculine noun,
Cepupdg, is surely relevant). Traditionally this

is considered an acepalous (“headless”) line,
meaning that it is taken to begin with a short
syllable; but it makes much more sense to
wonder why the poet pronounces that first
syllable as long than to wonder why he forgets
his rhythm. For convenience, I quote Merry’s
list of similar anomalies (from his note to
énitovog at the start of 12.423): ‘verses
beginning... with “érei 81" Od. 4.13; 8.452;
21.25; 24.482; I1. 23.2; 22.379, with “6¢ #tAng” Il
22.236, “0g GEer” I1. 24.154, “&eidp” Od. 17.519,
“Apec” 11 5.31, “pike” I 4.155, “81&” Il. 11.435,
etc. etc... A verse ending in an iambus instead
of a spondee was called “otiyog peiovpog”, e.g.
“aidhov dgwv” 1. 12.208. A verse with a short
vowel used long in the middle of the line was
called “hayapog”, e.g. “amonéonor” Od. 24.7,
“ayopbacte” Il. 2.337” Merry’s “etc. etc” is
misleading: there is not much more than this,
and reasonable arguments for long
pronunciation in most of these are available.
o pév goeL, BAAa 8¢ méooel: “sprouts
some, ripens others” (the two extremes of
growth at the same time). Note variation from
T pév...T( €.

O6yxvn: above this was the tree, now it is
the fruit. Note asyndeton (lack of conjunction
such as kai, yap or 8¢), which Bain describes as
explanatory (i.e. expanding upon the previous
line, as if parenthetical).

ynpéoket: “matures”.

oTauAT] otagul: why do the grapes
(which are in the next section) appear here? As
Hainsworth notes, the pomegranates from 115
would fit the metre, albeit with spondees
instead of dactyls (¢rti poif) pour, with the iota
of éni lengthened before initial rho). I suspect
the reason is purely euphonic: the two
spondees with aspirated initial rho, no
consonants and word-end long vowels take a
lot of breath and sound slurred. This passage
has all the hallmarks of a heavily worked and

amOAAvpL: destroy; lose

amoleinw: depart; leave off, give out
Xelpo: winter, cold, frost

11§ Bépog: summer, summer harvest

11§ énetfolog: from year to year, yearly; all
year

Zegpopin: Zephyr, West Wind

nvéw: breathe, blow

119 mécow: to cook, bake; to ripen, to digest
ynpé&oke: to grow old, become old

120 piilov: apple

otapuAr): a bunch of grapes

ovkov: fig
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reworked rhetorical set piece (e.g. the variation
from étepov to étépoag to aAhag below), and we
should not be surprised that euphony trumps
logic.

124 #vOo 8¢: “and there”, i.e. next to the
orchard.

122 oi: dative (of advantage) pronoun
referring to Alkinous, as with the servant
women in 103: “He has a vineyard planted”.
éppilwron: lit. “is rooted”, implying a
well-established planting.

tig étepov: “the one part of which”
Bellomedov: substantive étepov is the
subject of the main verb (tépoetan); this is in
explanatory apposition, “one part, a drying
place, is dried..”

124 tépoeton: literally the “part” of the
orchard is dried, but by brachylogy
(compressed expression) and balance with
what follows (¢tépog [oTagpurag]), we are to
understand that it is the grapes that are dried
in that part (not to make currants, but as a first
stage of the winemaking process, see Hesiod
WD 611ff)

124 étépac: understand otapuldg, “grapes”;
but also “in another area”. The idea of
all-season growth continues: growing,
gathering, drying and treading are all in
progress together. With the added component
of human activity here (tpvyéworv,
tpaméovot), the similarity to the kind of
synoptic vision we find in major ekphrasis,
such as the shield of Achilles (especially the
rural portions, Iliad 18.541fF.), becomes clearer.
Accordingly, the present tense verbs should be
understood as continuous: “they are gathering,
treading” (as opposed to the sense “that is the
part where they gather, tread”).

124 te: with 8 &pa preceding, this can only be
the generalizing te found in vivid descriptions,

comparisons and similes (as with 8¢ t[e]
below).

124 tpuydworv: “they (the workers) gather”;
anonymous subject balancing the passive
tépoetat. For description of the vineyard staff
at work, with the focus moving from one set to
the next, cf. the women at 7.104-5.

125 mépode: “in front”; on the one hand, this
is another variation on the theme of “in this
part... in that part”, here balanced by étepau,
which could therefore (pace Merry) be
translated “behind”. On the other hand, this
adverb most often has temporal sense, “before,
previously”, and it is hard not to hear a hint of
that here, albeit a confusing one. Since the
vines would presumably be in rotation, it
doesn’t make sense to read this as a permanent
spatial relation (“parent stock at the back”, as
Bain puts it), but simply that which is
presented to the viewer at this moment.

126 &vbog agieicar: “just dropping their
flower”.

124 vmomepk&lovoy: “are gradually turning
dark”. Compounds with 076 can imply
changing “gradually, by imperceptible degrees”
(Stanford, who compares Omolevkaivovrat,
“turn gradually white,” in Iliad 5.502).

évBa: spatially vague, like t&poiBe, then
specified at the end of the line; just “in that
place”, i.e. the garden. Bain’s “and next” is not
far off.

koopntol mpaciod: “well-ordered
vegetable beds”

nopd vetarov 8pyov: “by the last row of
vines”; this need not imply “lowest”, i.e. that
we are somehow moving downhill, though the
camera does seem to be moving away from the
house.

molbkaprog: rich in fruit

129 &Aon): a threshing-floor; vineyard (any
flat area)

pLldw: to root

Beldomedov: a sunny spot; drying area
Aevpdg: smooth, level, even

x®pog: place, a piece of ground
tépoopon: to be or become dry
Tpuydw: to gather in

Tpaméw: to tread grapes

HM

EHRNEFEEE

12 mépode: before (in time or space), in front
123 dpeak: an unripe grape

&vBog: flower

aginpe: send forth, release

vronepk&{w: to begin to turn colour

127 xoopuntog: well-ordered, trim

npoaoid: a bed of vegetables

véarog: the last, uttermost, lowest

6pxoc: arow of vines
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TOVTOLOL TTEPOAOLY, ETNETAVOV YOVOWOOL.

év 8¢ SV kprjvon 1) Pév T v KRTTOV AmavTo
okidvaral, 1 & £tépwbev O’ AbAfig 0VSOV ot
7pOg dopov LYmMAGV, 60ev LSpedovTo TOATTAL.
ol &p’ év AAkvoolo Bedv Eoav aylad ddpa.
gvBo otag Oneito morvtrog dlog Odvooeic.

avtap énel On) mhvta €6 Onrioato Bupd,

12§ énnetavov: adverbial, “year-round”.

128 yovowoou: “resplendent”, because “fresh
and green” (not because of brightly colored
flowers).

129 v 8¢: within [the vegetable garden].

1 pév... ) §[¢]: partitive apposition with
nominative kprjvai (see on 104). The relation
would be easier to grasp if the poet had said
“two springs surface in the vegetable garden,
one of which then spreads its water..”

129 &véx kfimov &movro: “throughout the
whole garden”, as designated by 6pxatog in
112. For Merry the xfjmog is the vegetable
garden, but the contrast is between one stream
which waters Alkinous’ crops, and one which
is used as a water source by the people of the
town (and perhaps the house).

oxidvaral: “spreads”, i.e. in multiple
irrigation channels.

étépwbev: “over against it” (Merry), i.e.
“facing it”. The separative sense of the suffix
-Bev here relates only to the relative position of
the two streams, not position within the yard;
compare near synonymous £tépwbev évavtiot
at Iliad 6.247.

130 O’ adAfig 0080V: “up to/under the
threshold of the courtyard”. The spatial
relations are confusing here: it would seem to
make the best sense if the water flows out of
the private garden to a place where the moAitau
could access it, i.e. out of the courtyard (aOA1));
7tpog dopov in the next line, however
contradicts that idea, and we are left with
Merry’s less than satisfactory conclusion that
the townsfolk access the spring itself in the
garden (which, amongst other things, would
surely make it much less attractive as a water
source for the house). One wonders, too,
exactly how the stream runs under the
threshold (i.e. gate?), since that seems like it

would never meet building code-perhaps
0030V is metonymic for “edge, boundary”, and
the courtyard wall is constructed to as to allow
the stream to pass underneath at a certain
point. Then again, 076 with accusative can
mean “up to, right by” (Garvie says “close to”,
i.e. “flows close to”), in which case perhaps it
never crosses the courtyard boundary at all. It
is perhaps best, overall, to conclude that there
is formular description at play here without
precise attention to spatial logic; compare, for
instance, 17.205-6, &oTe0G £yyDG €60V Kol €Tl
KpivnV &pikovto / TukTrv kaAdipoov, 60ev
08pevovto sohitan (tukTrv = “built up”).

inou “flows”, an intransitive sense of the
verb developed from U8wp inowv, “sends its
water” (as at Iliad 21.158).

oynA6v: The final syllable is lengthened at
the caesura.

80ev: “from which”, = ¢€ fig, implied
genitive of source; referring presumably to the
spring, not the 36pog or some fountain in the
courtyard.

08pevovto: “used to draw water”; “the
imperfect here is used to prepare the transition
from description back to narrative” (Bain).

Tol’: Toia, “such”, neuter nominative
plural agreeing with d&pa.

132 év AAxwoéoro: understand S6poig, a
common brachylogy (though more appropriate
to the description of the interior at 84-111,
before £éxtocOev).

134 ¢6¢: the possessive adjective is otiose (who
else would the Bupodg belong to?) but required
by the formula (3 other times in the poem; cf.
also 15.202, £¢ ovpppdocato Oupd; and
contrast multiple instances of Oup® without the
adjective, especially 8.265, Badpale 8¢ Oupd).

navrtolog: of all sorts

yavéew: to shine, glitter, gleam
kprivn: a well, spring, fountain
kfimog: a garden, orchard, plantation
okidvnu: to disperse, scatter, spread
nuu: put in motion, let go, send
OYnAog: high, lofty

60ev: whence, from whom/which

EEEEEEEE]

03pedw: to draw water

ToMTNG: citizen

tolog: such, such-like

ayhaog: splendid, shining, bright
Sdopov: gift

Oedopon: to look on, behold, view
£6g: his/her own
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KOPTOAL®G OrtEp 00dOV EéPrjoeTo ddpaTOg Elow.

ebpe 8¢ Daufkwv fyfropoag B¢ pédovroag

onévdovtog demdiecoLy EbokdmE Apyeipove,

® TUPATE oTévdeckov, dTe pvnoaiato Koitov.
avtap O Pri S ddpa ToAvTAaG Slog Odvooede
TOAATY )ép° Exwv, Tjv ol mepiyevev ABrv,

o0pp’ tkeT Apritnv te ko Adkivoov Bactiiio.
O . , - ,
apei & ap’ Apritng Bade yoovaot xeipog Odvooeig,
kol tote 81) p’ atoio Ay xUto Bécpartog arp.

dwparog elow: the separative genitive is
more appropriate to the static sense of the
adverb (“within” rather than “into”, for which
the accusative is more common).

134 eOpe... omévdovtac: as often, objects of
verbs of finding or coming upon are
accompanied by a participle (see note on line
40, and on 6.51, kixfioato &’ évdov £6vtag).
onévdovtag dembesowv: “pouring drink
offerings (libations) with their cups”.

138 & mopdre onévdeokov: “for whom it was
their custom to pour the last offerings”, lit.
“used to pour for as last”. Note iterative -cx-
infix in omévdeokov. “Hermes is honoured
because he is he giver of sleep” (Hainsworth),
as at 5.47-8, paPdov tf) T avdpdV dppaTa
0éNyel (“the rod with which he soothes the eyes
of men”). Tt is just possible that it is rather his
role as “guardian and protector” of boundaries
that matters, “so as to leave the whole
household in his custody for the night” (Nitzsch
in Merry ad loc.) Either way, we can presume
this custom was not peculiar to the Phaeacians.
pvnoaiato: = pvrioaivto, 3rd person
plural. Optative in indefinite temporal clause

without &v, secondary sequence.

13§ Koitov: ppviokw and its derived forms
take genitive objects, in this case intuitively
translated as “thought of their beds”.

139 avtap: signals change of subject after the
relative clause, though Odysseus was already
the subject of the previous main clause (¢0pe).
oAV fép[a: “a thick mist” (rather than
a large cloud of mist).

Hép’ Exwv: Exo is used for “wearing”
clothes, and though that is the metaphor here,
it sounds incongruous in English. “Surrounded
by” is perhaps a necessary over-translation.
S¢p[a] ket[o]: “until he reached”; the
verb is indicative for a past action that did
happen; contrast subjunctive in 6.304, d¢p’ &v
ko (‘keep going until you reach”), of an
event that has not taken place.

adtoio wéhv: “back from the hero
himself” (Merry; the pronoun is more emphatic
than 7o0). This form of the genitive pronoun is
found only one other time in the poem (1.207,
at the same point in the line). The genitive is
separative in function.

KoprtaApog: swift

elow: inward, within

evpiokw: find, discover

ndé: and

pédwv: a guardian, lord

onévdw: pour a libation; middle, make a
treaty

démag: drinking cup, beaker

137 ebokomog: sharp-seeing, keen-sighted,
watchful

Apyewpoving: slayer of Argus

{ moparog: hindmost, last
ppvriokw: remind, remember

13§ Koitog: bed, sleep

arp: air; mist

nepiyéw: to pour round

yovu: knee

méAwv: back, backward; again

j xéw: to pour

Béopatog: spoken by God, decreed;

divine; wondrous

]l
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ol & dvew éyévovto dopov kbta pdTO 1dOVTEG,
Badpalov & 6pdwvteg: 6 8 EAMtdvevey Odvooeic:

“Apnitn, B0yatep Pnérvopog avtibéoro,

o6V te oo 6 Te yoova®’ ikdvw ToAAX poynoag,
ToVGde Te dautupovag, toioty Beol OAPLa dolev,
{wépeval, Kol Taolv EMITPEPELEV EKRXGTOG

KTApaT évi peydpotot yépag 6, 6 T dfjpog Edwkev.

144 oi 8[¢]: “and they”, the Phaeacians in the
hall.

144 dvew: “silent”, apparently a masculine
adjective in the Attic declension (like vea),
nominative plural. Etymology is unknown and
pronunciation debatable ("~ or ™), but the
Attic accentuation suggests that the initial
alpha is to be read as long, as is the case usually
with alpha privative in Homer (if that is what it
is), and that -e» must be read as a single long in
synizesis (as is true for other Attic declension
nouns, e.g. Mevélewc). Since the adverb daxrjv
substitutes for this word when an iambic word
is needed (see on 154), the initial long seems
secure. The word occurs 7 times in Homer, only
once without following hiatus, which is a
strong argument for spelling with the iota
subscript.

dopov xdrta: = kot do6pov (anastrophe;
note accent on kdTa).

143 Bovpalov: Hainsworth is right that
“Surprise is a standard reaction to the arrival of
a visitor”, but obviously the sudden appearance
of one out of nowhere in the middle of the hall
with his arms around the queen’s knees is far
from standard (though Priam’s sudden and
startling appearance in Iliad 24.480 is very
similar).

c6v te moov...: “Tam come (as suppliant)
to your husband, and to your knees”, an odd
syllepsis in English, but an effective summary
of priorities, as if to say, ‘I take your knees in
order to ask protection from your husband”.
Compare a similar, if more ambitious,
combination of practical and symbolic at 5.449,
where Odysseus supplicates the river: cov te
poov 6é e Yooval’ ikave.

148 toiowv... dolev: “to whom may the gods
grant blessings”; dolev is optative of wish.
OAPia is expanded by both by infinitive
Cwépevou (in apposition), and by the further
wish expressed by optative émtpéyetev. It is
hard to reproduce the logic without converting
the optative to a second infinitive:
“blessings—that is, not only to live their lives,
but to pass on (I hope)..” Most commentators
take the infinitive as epexegetical with Ao
(“blessings for living”, and so émitpéetev is
simply a second wish), which can best be
supported with comparison to 8.44-5: ©® yép
pa Bedg mept ddkev qoidnv / tépmewv; but “to
live blessings” (or living anything except life,
for that matter) is not a natural expression. For
“being alive” as a basic definition of identity
and power, compare Alkinous at 11.348-9,
reassuring Odysseus: ol kev £yo ye / {wog
Daurjkeoot @LANpETHOLGLY AVAoow; and,
crucially, for the variation in a wish from
apposition to a second optative as implied
apposition, cf. Odysseus’ wish for Nausikaa at
6.180-1: ool 8¢ Beol TdOc™ dolev, doa Ppeot
ofoL HEVOWVG, / &vSpa Te Kad olkov, kol
opoppoovvny dndoeav. Compare also
Antinous’ father urging death or revenge at
24.435: ovK v épol ye petd gpeoiv 8 yévorto
/ {wépev... Pindar’s (et 8¢ phocwv 0APog
(Isthmian 3.5), I suspect, supports my reading,
implying as it does that living in itself is a basic
advantage of blessedness.

yépog... Edwkev: “whatever prize the
people have given them”, i.e. in their lives, as
opposed to what they have inherited (évi

peyapotot).

144 &vewg: without a sound, in silence

(oG man

144 i86vtec... OpowvTeg: note the change from
aorist to present participle of the same verb:
their silence is instantaneous, their wonder
ongoing.

Bavpd{e: wonder at, be amazed

143 Mtavebw: to pray, entreat

144 &vtiBeog: godlike

noowg: husband; lord

poyéw: to toil, suffer

6AProg: happy, blest, blessed

149 Lodw: live, be alive

maig: child; slave

émutpéne: turn to, transfer, leave to
KTHpo: possession

yépag: prize, privilege

=lz]E]E]
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0T POl TTopTtv 0TpLVeTe TaTPid’ ikécBort
Baccov, émel 81 dnba pilwv drto mpata Taoyw.
QG elm®dVv Kot &p’ €CeT’ €’ EoxApT) €V KOViNOL
7op ToUpi- oL & Apa TAVTEG AKT)V £YEVOVTO GLWOTT).

oye ¢ O petéeune yépowv Tipwg Exévnog,

dg 81 Pafkwv dvdpév TpoyevésTepog eV

ikécBou: read closely with 6dicoov
(compare 15.201, éu¢ 8¢ xpec> Odooov ikéoBat).
The infinitive is used in an awkward adaptation
of a common line-end formula, best understood
as expressing a kind of object (neither
consecutive sense, as Garvie says, nor purpose)
for the whole idea of mopmnv dtplvete: “stir up
an escort for my return home”. The relation is
analogous to 8.410-11, coi 8¢ Beol Ghoyov T’
1d¢ewv kal atpid’ ikécOou / dolev, where it is
straightforwardly the object of the verb. Cf.
9.530, 23.258.

Odoocov: comparative adverb, but
equivalent to the superlative by
understatement (“sooner rather than later”, as
Merry puts it).

maoyw: present tense with perfect sense
(“I have been suffering”). It would hardly be
politic for him to suggest that he is suffering
pains in Alkinous’ court.

kot[a]... €Cet[o]: tmesis (= kabéCeto)
apla]: the emphatic particle is barely
translatable, but is used here, as often, to mark
an action that punctuates or significantly
advances the narrative (cf. 7.4 otfioev &p’ év
npobivpotot), and perhaps also to add extra
weight to the preposition in tmesis (“he sat
himself right down”). Cf. 6.212, k&8 8’ &p’
‘Odvooéa eioav;

¢’ éoxapy év kovinou “next to the hearth
in the ashes”, i.e. the ashes scattered
immediately around the central fireplace.

154 mopi: the final short vowel is left unelided
(hiatus), which is rare at this position in the
line, and though oi = oy, the digamma is rarely
observed for this form (unlike the dative
singular pronoun ot).

154 dxnv éyévovro: “fell still”; dxrjv is, as
Garvie says, most likely the accusative of the
noun &x, “stillness’, used adverbially; but we
should add that the adverb is being used as if
an indeclinable adjective, offering an iambic
alternative to spondaic Gvee (see on Gvew
éyévovto in 7.144).

oworh: dative of manner

155 oye 8¢ dn: “but in the end”.

petéewre: the compound implies an
audience, so “addressed them”

‘Exévnog: the sense of the name is “holds
the ship”, i.e. “preserves it” (not simply “has a
ship”); similarly Hektor is the “defender” par
excellence, and Exéppowv (3.413) is a man who
preserves (i.e. holds on to) his intelligence.
Dourjkwv avdpdv TpoyevésTepog: “an
elder of the Phaeacians”, with the comparative
adjective being used substantivally, a binary
counterpart to vedtepog, “youngster” (e.g.
7.294, adel yap te vedtepol agppadéovov). The
genitive is partitive in sense with this (not with
4¢, as Bain and Merry argue), not comparative
(see Smyth §1312ff) If it were so (Garvie), we
should at least acknowledge an implied &AAwv
(“more senior than the others”; cf. 19.244,
npoyevéstepog avtod); but even if we fully
recognize the comparative sense of
npoyevéotepog, it would still govern the
genitive as partitive- see Smyth §1315, fuév 6
yepaitepog, “the elder of [all of] us”, Xenophon
Cyropaideia 5.1.6. For similar flexibility in use
of the comparative and superlative, cf. 6.158,
pokaptarog é€oxov GAAwv, and for
comparatives with binary categories, cf.
aypotépog in 6.133.

TOWTTY: procession; guidance, escort
‘sending’)

151 o6tpvve: urge on

matpig: country, fatherland

taxbg: swift

dn0&: for a long time

mfpo: suffering, misery

noyw: to suffer, undergo

gCopo: sit down

¢oxapo: the hearth, fire-place

—

xovio: dust, ash

nop: fire

154 &xrjv: in stillness; softly, silently
yiyvopoau: be born, become, happen
154 cwomr: silence

155 oyé: finally; late; too late

155 yépwv: old man

‘Exévnog: Echeneus

154 mpoyevrig: born before, senior
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Kol poBolot kékooTo, Todond te ToAAG Te el0WG:
& v ¢b ppovéwv dyopricato kod petéelmey:
“Alxivo’, 00 pév ToL T68e kdAAov 008¢ Eolke
Eeivov pév yopad oo ¢’ éoydpn év kovinowv-
otde 8¢ ooV pdbov moTdéypevol ioxavomvTaL.
AN Gye O Eetvov pev émi Bpdvou apyvporlov
g€o00vV avaoTroag, oL 8¢ knplkeoot kEAevoov
oivov émikphoat, fva kod A Teprikepordve

kékaoto: “was superior”, because he “had
surpassed”; the verb is pluperfect, but indicates
his continuing state. This verb often (though
not always) takes a direct object of the people
surpassed, and the Phaeacians mentioned in
the previous line play that role implicitly; one
might translate “surpassed them”.

ool te ToAAG Te: hendiadys (one
concept in two), “many ancient things”.
Though an old man may himself be called
mohodg (e.g. 1.395, véor ¢ malowoi), the idea
here is more or less equivalent to “the examples
and teachings of myth”, i.e. things distant from
familiar experience. Cf. 2.118 on “mythical”
(rahoudv) women. The idea of knowledge
from long experience (Bain) is relevant here
too, but secondary.

159 Tot kéAlov: For this comparative as a
basic mark of appropriateness, cf. 6.39 (where
the alternative is explicit): xoi 8¢ ool G8” adTH
oAV kGAALOV ¢ TOdecov Epyxechou.
Comparison with 6.39 suggests we should see
tou as the dative (of interest) pronoun with
k&AAov, “finer for you”. Cf. also Iliad 24.52 o0
ufv ol [= adt®] 6 ye kGAAov...

159 o08¢ Eoike: “nor is it fitting”, with t68¢ as
subject.

E pév: see below on the pév... 8¢ structure
here.

[6q £civov: accusative subject of infinitive
cBa.

foBou: infinitive in apposition to T68e

=2

El

above: “this... I mean that a stranger should
sit..”
6] oide: “these men here”
[L61 oide 8¢... ioxavowvraw: the pév and 8¢ do
balance and contrast ioyavoéwvtor and fobon
(pace Garvie), though the construction changes
from a noun clause with infinitive to a finite
verb with nominative subject. Paraphrasing, “it
is not good that he sits at the hearth while
these people hold back” This is the same kind
of paratactic drift, always tending towards a
return to finite forms, that we find in 6.180-1
and 7.148-9. The advice itself is tactful, shifting
the blame from Alkinous, for not giving the
expected pdBog, to his people, for waiting for it.
&ye: “come now”, reinforcing a command
or exhortation (as at 6.36 and 126).
[[63 ¢coov avaotrioag: best translated as two
finite verbs, both part of the command: “stand
him up and seat him”. éoc0v is aorist
imperative, like kéAevoov.
@ émikprioat: aorist imperative,
complementary to kéAevoov (for the form we
might expect émkep&oat, but that would not fit
the metre; cf. kepacodapevog in 179). The sense,
with the prefix, is “mix additional wine”
(remember they had already poured their last
libation).
@ kol Aul: “to Zeus too”, i.e. as well as to
Hermes. The dative of advantage is governed
by oneioopev below, “pour libation to Zeus”

koivopal: to surpass, excel

mohowdg: ancient, old

@povéw: be minded, understand, be wise

ayopdopat: to meet in assembly; argue,
ress

gowka: be like, look like; be appropriate

xopoai: on the earth, on the ground

Apow: sit

npocdéxopat: accept

ElEEE]
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ioxavéw: to hold back, check

Opovog: chair

apyvponrog: silver-studded

iw: to seat, sit down

aviotnuu: make stand, set up; stand up
olvog: wine

gmikepavVLpL: to mix in addition
tepmikcépavvog: delighting in thunder

EEEEEREE
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omeicopev, 6g 0’ ikétnow ap’ aidoiotoy Omndei-
dopmov 8¢ Eelvy tapin d6tw Evdov Edvtwv.”

abTap émel 16 Y dkovs’ iepov pévog AAkivoolo,
xeLpog Ehv O8vctia Salgpova motkiloprTtnv
Qpoev &’ Eoxopodey kai il Bpdvou eloe paevod,
IOV AvaoThoag ayamivopa Axoddapavta,

[(69 omeicopev: short vowel aorist subjunctive
in a purpose clause with tva above.

0’: generalizing te, appropriate to a
statement of divine functions.
[(69 ixétnow &pla] 6mndel: “goes along with
suppliants”, as if accompanying and protecting
them, or endowing them with his protective
powers (the verb can describe the way one is
“endowed” with a power or virtue, as at Iliad
17.251, Ty kai kDdog 6mndel; and Odyssey
8.237, apetnv... 1] ToL 0mtndel).

aidotoov: “revered”, of someone whose
lower or vulnerable status (rather than their
character or behaviour) must be protected by
respect (e.g. 7.175, aidoin Topin; also wives and
mothers); here verging on an unnecessary
epithet- “requiring respect”, the character of all
suppliants.
164 Tapin 86tw: “let the housekeeper give”, a
3rd person imperative.
164 £vdov éovtwv: “from the things that are
within [the house]”, a periphrasis for “the
pantry” (é6vtwv is genitive of source). The
adaptation of this formula to apply to people,
as at 6.51 (kiyfjoato &’ évdov £6vtag), is a
testament to the flexibility of the formulaic
system.
fi67 t6 y[e]: “that, at least”, object of &xovole].

iepov pévog: the subject of the verb. At 7.2
the pévog of the mules pulled the cart, which
made good sense; but we see here that pévog is
not simply “strength” but some kind of defining

vital force which stands metonymically for
Alkinous’ authority. It is iepog, holy, because it
is divinely bestowed and/or because it is felt to
be supernatural in itself, something separate
from the physical and very organic Homeric
body; cf. Telemachus’ iepr) ig (2.409) and (for
something similarly supernatural) the “holy
day” (9.56). For pévog as divinely bestowed, the
Iliad provides multiple examples (e.g. 5.125 év
Yép toL othBecol pévog motphiov fka), but
these are temporary gifts, and so not perhaps
quite the same as Alkinous’ enduring
authority; note too that Hephaestus has his
own pévog at 8.359, where his name replaces
A)\xwoéolo in the line-end formula, and that
those who might not otherwise be considered
divinely sanctioned can still have iepov pévog
(e.g. Antinous at 18.34).
Xewpog éAdv Odvona: “taking Odysseus
by the hand”; xeipog is partitive genitive, as is
normal with verbs of touching (one cannot
touch the whole, only the part).
16§ ¢Aov: the subject of the main verb is
pévog (neuter), but the masculine form of the
participle is used since pévog AAkivooto stands
for Alkinous himself.
(6 dpoev: object is still Odysseus.
goyopogLy: the old instrumental case
ending, but here assimilated to the genitive
instead of the more usual dative (cf. 8.67, éx
TAGCOAOPL).

E onévdw: pour a libation; middle, make a
treaty; make peace (by pouring a libation with
the other party)

ikétng: suppliant

aidoiog: regarded with reverence, august,
venerable
69 omadéw: to follow, accompany, attend
d6prov: the evening meal
tapio: a housekeeper, housewife
[t67 arap: but, yet
% iepog: holy

pévog: might

El

y xelp: hand

‘Odvooevg: Odysseus

g daippwv: battle-minded or sharp-minded
sowkthopritng: full of various wiles,
y-minded

OpvupL: arouse, stir up

@oewodc: bright, brilliant, radiant

J vidg: son

ayanivop: loving manliness, manly
Aaoddypag: Laodamas

EEE]

z
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6¢ ol mAnoiov (e, pdhiota 8¢ puv gLdéeoke.
xépviPa 8’ appimolog mpoxow Eméxeve pépovoa

KOAT] xpuoeip, bmép dpyvpéoto AéPrnrog,

vigaoBou mapa 8¢ Eeotnv Etavuooe Tpdaelov.
oitov & aidoin topin mapédnke pépovoa,
eldata mOAN’ émbeioa, yopLlopévn mopedvTwy.
abTap O mive kai fode mohotAag Siog Odvsceg,
Kal TOTe K1jpLuKka TPocéPn pévog AAKLVOOLO:
“TIovtovoe, KpNTHpa Kepaooapevog pédu velpov
ROV Ava pEyopov, tva kol Au teprikepadve

ol mAnoiov: “near to him”, with dative oi
referring to Alkinous.

péhoto: perhaps not “more than he loved
anyone else”, but “loved him more than anyone
else did”, if comparison with 1.434-5 is apt: €
péiota / Spdwv guléeoke, “she, out of all the
slaves, loved [Telemachus] most”. Comparison
of patterns which fall at different points in the
line is, to be sure, unreliable.

pwv gudéeoke: “he [Alkinous] loved him
[Laodamas]”. Though the subject is that of the
main clause, the sense continues that of the
relative; this can be shown in translation by
repeating the relative pronoun: “who sat near
him, and whom he loved..”; though Bain is
probably right that it is “paratactic causal”, i.e.
he sat beside him because Alkinous loved him
most (logic which, arguably, conflicts with the
previous note). For the change of subject
following on from a relative clause, compare
2.54 and Iliad 3.386-7. The iterative infix (-ox-)
here marks a continuing state of affairs as
opposed to the particular time of the narrative
(as with iCe, “was [at that time] sitting”).

172 énéyeve: “poured over [their hands]”

172 mpoxdw pépovoa: translate the participle
as if finite, “brought washing water in a ewer
and poured it out”. The word order is initially
confusing, since the dative is governed by the
participle, not the main verb, but the adjectives
that follow in the next line reinforce the

relation. For the line-end participle as built into
the formulaic hospitality scene, cf. line 175
below.

174 viyacOou: normally explained as infinitive
of purpose, but there is a strong sense of the
epexegetical infinitive, expanding xépvifo:
“water for washing”. Compare similarly
enjambed infinitives at 5.196-7- vOpgn & étifet
mépa ooy €dwdnv / EcBety kal mively (cf.
also 10.242-3, 14.41-2, 16.83-4, 17.259-60).
napd: “beside [Odysseus]”

174 étévuooe: “pulled up”

xoprlopévn mapedvtwv: “being generous
from the store of food (lit. the things
available)”, with mapedvtov genitive of source
just like évdov é6vtwv in 166.

ovtap: as often, marks a change of subject
without strong adversative sense (and note that
Homeric style has no discomfort with
immediately switching the subject again in the
next line).

Ilovtovoe: the name means “Sea-minded”.
179 xpntipa kepaocdpevog: “mixing a bowl”,
i.e. mixing wine in the bowl; a similar
metonymy to fAdxata oTpo@doty (7.105). As
often when a participle accompanies an
imperative, it is best to translate as if this is
imperative too, so “mix a bowl and distribute
it”.

179 veipov: “distribute”, 2nd aorist imperative.

mAnoiog: near

@\éw: love, welcome, kiss

xépviy: water for washing the hands
npdyooc: a vessel for pouring out, a ewer
émiyéw: to pour water over

MéPng: a kettle, bowl

viw: to wash the hands

£eotog: smoothed, polished, wrought
TaviOw: stretch, strain, extend
tpamelo: a table, dinner

oitog: food; grain; bread

mapotiOnui: place beside, provide, set
before

174 &idap: food

174 ¢mriOnu: lay/put upon, set up, apply
oneself

d yopilopar: do a kindness, favor, gratify
 mapey: be present, be near, standby
mtive: to drink

£€00w: to eat

npécenuL: speak to, address
TTovtévoog: Pontonous

Kpatrp: a mixing vessel

kepdvvopt: to mix, mingle

pébuv: wine, mead

vépw: distribute
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omeicopev, 6g 0’ ikétnow ap’ aidoiotowv Omndel”
&g p&rto, Ilovtovoog 8¢ pedippova oivov éxipva,
vopnoev 8 &po maow emaptiypevog demdecoly.
avtap énel omeiocav e iov 6, doov 1jBede Bupdg,
toiow 8’ Alkivoog dyoprjcato koi petéeime:
“kéxdute, Pourjkwv Hyrtopeg 18 pédovreg,

opp’ elnw, Té pe Bupog évi otrPecot keheveL.

vOv pév doucpevol katokeiete olkad’ iovteg,
N®Bev 8¢ yépovtag émi mAéovag KaAECOVTES

pedippovor “mind-soothing”, an epithet
applied elsewhere to fire, food and sleep. The
last syllable is not elided because of a following
lost initial digamma: fowvog is cognate with
Latin vinum (cf. Fowcog/vicus) and so, of course,
English *wine’.

182 éxipvo: 3rd singular imperfect, “he
mixed”. Assuming this is from kipvnpt, it is one
of a small number instances where Homer
assimilates an athematic verb with suffix -v) to
an alpha-contract verb. Cf. 11.221, dopv¢, and
see Chantraine GH 1.301-2.

ndowv: “to all the people” (not describing
dendiecoy)

énapEapevog dendecowy: “after pouring
the initial drops into their cups”, with the
dative as indirect object of the participle.
emapEapevog is a ritual word which recalls the
offering of first fruits in sacrifice. From Merry’s
note on 3.340: “The particular method of this
religious ceremony as applied to wine-drinking
may be ascertained from 0d.18.425 “vounoa
& &pa maowy émotadov: ot ¢ Beoiot /
omneioavteg pakdpeoot wiov”. That is, the
wine-pourer, as he came round to each of the
company, poured into the cup of each a first
drop, to be emptied in libation, and then he
poured in the full draught. The pouring in of
the first drop and the pouring it out in libation
are respectively “énapyecOon” and “omévdev”.
Cp. 0d.18.419 “oivoy6og pév énaptdcn
demdiecoy / Oppa omeicavTeg kartakeiopey”.
And so, in the passage before us,
“¢rapEapevol” attaches to “oneicav” (3.342),
which further indicates that “vopnoav”
prepares for “¢mtiov”. The preposition in
“énopE€apevol” signifies ‘in succession;’ it is

amplified in 0d.18.425 into “¢micTtaddv”, which
means ‘stopping at each in succession.”
Alxivoog: the final syllable is lengthened
artificially, as if the caesura makes position.
§[e]: apodotic &¢.

184 KéxAvte: reduplicated 2nd aorist
imperative. For the unreduplicated form cf.
6.239, KADTE pot, apgimorol. In this context
(addressing and getting the attention of a
group) the reduplication may have an emphatic
function similar to deixis: “listen here”. See
Elisabetta Magni, “Intensity, reduplication, and
pluractionality in Ancient Greek”, Lexis 2017.
S8¢p’ elmw: “while Isay” or “so I may say”;
the distinction between temporal clause and
purpose clause is a fine one here, especially
since we cannot rely on Homer to use &v/ke in
an indefinite temporal clause, or not to use it in
a purpose clause (see note on 6.239).

té: relative pronoun with implied
antecedent, “say [the things] which..”

kelever: “orders me [to say]”; as at 7.28, a
complementary infinitive (gimeiv) is to be
supplied from the main clause.

kotakeiete: given the form’s similarity to
the future participle xaxkeiovteg (as at 7.229), it
is best to understand this as a future indicative
with gentle imperative force (as is argued by
some for kiyfjoeon in 7.53)-“you will go to bed”.
189 ni®Oev: the separative suffix suggests
“after dawn”, “once the day has dawned”.
Contrast with @0 po in 6.36 (“at the crack of
dawn”). The Phaeacians will meet early, but not
that early.

énti: in tmesis with kaAéoavteg, giving the
sense “summon [to deal with the matter]”.

peippov: sweet to the mind, delicious
Kipvaw: to mix

vopdo: to deal out, distribute

émbpyw: to make the first offering
démag: drinking cup, beaker

6oog: how great/long; as great/long as
kAOw: hearken, listen

nyntop: aleader, commander, chief

ndé: and

FEEEEEEEE

pédwv: a guardian, lord

otffog: breast

188 Saivup: divide, distribute food
kotakeiw: to lie down, go to bed
oikade: homeward

189 fi®0ev: from dawn

189 mheiwv: “more, larger (comp. of mohvg)”
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Eelvov évi peyapolg Eewvicoopev d¢ Beoiot
pé€opev tepd KaAd, Emerta 08 Kol TEPL TOPTTAG
pvnodped’, &g x’ 6 Eetvog dvevbe moOvou kal aving
soprti V¢’ petépy Nv Tatpido yoiav tkntot
Xopwv KapTadipwg, el kol pho tAoOev éoti,
undé TL peconyvg ye kokov kal mipo Tabnot

[[od Zewiooopev: hortatory subjunctive (short
vowel), “let us entertain”. p¢€opev and
(probably) pvnooped[a] below are also
hortatory subjunctives.

[[93 pvnooped[o: it is possible that Alkinous
returns to the indicative here, “and then we
will consider..”

&g x’: = &g ke; introducing indirect
question (“how”), or purpose clause (“so that”),
and so in apposition to mepi mopmnfc. “We'll
consider his escort, that is, how he will get
home safe” Verbs of devising, considering etc.
that govern a clause introduced by &g ke
normally have this sense (including the
devising of Odysseus’ return: e.g. 1.205,
QpaoceToL (OG Ke VENTOL, ETEL TOALPAXAVOG
¢otwv). The distinction, however, is not much
stronger than that between temporal and
purpose in 187 above, and we should probably
simply regard the clause as a noun clause and
object of the main verb. For the same idea with
a stronger sense of purpose, cf. 5.25-6,
TnAépoyov 8¢ o mEPYOV EMOTAPEVOG... / DG
Ke PN’ &oxnOng fjv matpida yaiov iknTon.

0 Eeivog: note apparent use of article, as at
227 (tov Egivov). Bain translates as
demonstrative, “this stranger here”, since the
substantive adjective is regularly accompanied
by the pronoun when used in the guest’s
presence. Compare Odysseus’ reference to
himself at 7.223, éué Tov 80otnvov, “me, this
wretched fellow here”.

[[93 &vevde movou: the word break here
violates what is known as Hermann’s bridge:
Homer avoids a strong word break between the
two short syllables of a dactyl in the 4th foot (=

trochaic break)-presumably to avoid the
feeling that the line pauses too quickly after the
main caesura; or, as Kirk puts it, to avoid
“sequences of trochaic breaks which give a
bouncing effect”. In instances like this,
however, there is a strong connection between
the preposition and the noun, and so there is
no sense of pause (cf. &y’ émoiato in 6.319, xat’
ameipova in 7.286). Word breaks before
enclitics, or after proclitics like kai and o0, are
not considered violations of a bridge. This
bridge is mirrored by a similar, but less
well-adhered to, avoidance of trochaic break in
the second foot (Meyer’s Law).

sopstf 0@’ Nuetépn: “under the protection
of our escort”. Compare 0’ &vdpaoiv in 7.68.
[[94 ¢oti: implied subject is £eivog above
(“even if he is from very far off”), not yaiav in
the previous line.
[[99 yndé... nédnou: continues the indirect
question: “and how he will not suffer”. For pf
in indirect question rather than ov, see Smyth
§2676.b, “pn appears [in indirect questions]
after verbs of seeing, considering and the like
(oxomd, 6pd, Evvoodpat, EvODpODpaL) when
there is an idea of purpose or desire to prevent
something” (again, the distinction between
purpose and question here is a fine one).

peoconytg: “between here and there, on
the way”.
[[99 ve: “no matter what may happen after he
gets home” (Bain); the stipulation is repeated
with ntpiv ye in the next line, and the
alternative (what may happen at home) by
évBa O¢...

Eevilw: entertain, host

pélw: work, perform

iepov: “holy place, temple, sacred thing”
nepi: about, concerning; near

mopnr: procession, guidance

ppvrioke: remind, remember

Gvevbe: without

m6vog: toil, hard work; pain

avio: grief, sorrow, distress, trouble

EEEEEREEEE

93 éoc: his, her, own
[[94 yaipw: rejoice, be happy
194 xopréhipoc: swift
[[94 t™A60ev: from afar, from a foreign land
[[99 peonyd: in the middle, between

nipo: suffering, misery, calamity, woe,
bane
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npiv ye TOV 1g yaing émpruevar #vha & Emetta
neloeton, &ooo ol aloa katd KAOEg te Papeion
yewopéve vijoavto Aive, 6Te v téke pinp.

el 8¢ Tig abavatwv ye xat ovpavoDd eiAnAovdev,
Ao TL 81 108’ Emerta Oeol TEPUNYAVOWVTOL.
aiel yop t0 mapog ye Oeol paivovtan évapyeig

194 TOv: pronoun, restating the nominative
subject of the previous finite verbs as an
accusative subject of the infinitive émprpevou.
While not necessary, the restatement makes
sense, given that the clause is not a
continuation of the sentence but a
parenthetical expansion of peconytg above
(“on the way, I mean before he reaches home”).
g “his own”, possessive adjective
describing yaing. Initial digamma is usually
observed with other forms of this word, but not
with this one (and so the previous syllable is
left short).

19 émPrjpevon: “make landfall on”, lit. “step
upon”. Infinitive with mpiv is the norm in
Homer, though Attic would treat a negative
npiv statement as indefinite and use &v with
subjunctive.

[[97 meioeton diooo: “he will endure whatever
things..”

[[97 &ooa: = &rva, neuter accusative plural
indefinite relative pronoun (Attic dtto).

[[97 oi: “for him”, dative of advantage with
vjoavto below.

[[97 adoo: “his allotted portion”, and so “fate”.
[[97 xoté: in very distant tmesis with
vijoavto, “spun out”

[[97 K\@béc Bapeion: “the heavy spinners”.
This name is found only here in Homer, and
given the awkward tmesis of kata, there is
reason to doubt the text (Iliad 20.127-8 has this
thought as T neiceton &ocd ol aloo /
Yiyvopéve eénévnoe Aive, though that too has
been questioned); see Garvie for details.
yewopéve: “when he was born”; aorist
participle with artificially lengthened first
syllable.

199 tic... ixjAovBev: “he has come as some
one of the gods”, the same logic as as 6.206, 63¢
T1g dVoTNVog dADpEVOG EVOAY’ ikdvel. Tig is
not the subject, but in predicate relation to it.
[[99 &i Tic dBavérwv ye: the specifying sense
of the particle is closely tied to the conditional

» o«

here: “if in fact”, “if really”. Compare 13.328,

elrté pot el £Te0V ye @iAny ¢ matpid’ ikdvo:
“tell me if I have in all truth come to my dear
fatherland”; 24.328, i pév 81 Odvoelg ye, £1og
7diiG, eidflovbog.

kat’ ovpovod: “down from heaven”.
B0od éaho: predicate of the object T68e:
literally, “they are devising this as something
new”, but better English, “this is something
new that they are devising”. It is “other” or
“new” in the sense he goes on to explain: the
gods have previously appeared openly, but this
one is in diguise.
Bod &n: “evidently, surely”.
Bod #nerra: “then”, purely logical and marking
the apodosis as such: “inferential éneita after a
conditional protasis” (Garvie).
Boi o mépog ye: “formerly at least, if not
now” (Bain); lit. “with reference to the previous
time”. For temporal adverb with
pronoun/article, cf. 2.312, 6 m&poiBev; 4.509,
0 TP@OTOV; 4.518, TO Tpiv; 4.688, TO TPOGOEV.
01 gaivovrou: present tense is normal with
0 mtapog for a situation that has been the case
right until the present moment. Garvie’s “and
still do [appear]” is not quite right: the tense is
nearly equivalent to perfect, for which cf.
24.508-9, ol 10 mapog mep / ...kekbopeba. For
the present tense cf. 5.88 m&pog ye pév ob T
Oopilerg; and for a combination of present and
perfect, cf. Iliad 14.132, ol 0 mapog mep /
...apeotag[t] 008¢ péyovron: “who, up until
now, have been staying out of the battle, and
are not/have not been fighting”.
01 évapyeic: “clearly, openly”, i.e. without
disguise. Elsewhere the term can refer to the
difference between being visible or not: e.g.
16.161, where Athena appears in disguise to
Odysseus, but Telemachus does not see her in
front of him at all (o0[e]... idev &vtiov 008’
évonoev), since “the gods do not, as it happens
appear openly to all,” o0 y&p mwg tévtecot
Beoi paivovtou évapyeic.

194 émPaive: get up on, mount; board
Aioa: share, portion; fate

197 K\@bec: Fates, Spinners

97 Baptc: heavy, tiresome

198 véw: to spin

Alvov: thread, cord, line

@ mepUnXaviopaL: to prepare very craftily,
contrive cunningly

o1 évapyng: visible, open
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Huiv, €00’ pSwpev dyakheltdg tkatopfoag,

daivovtai te mop’ Gppt kaBrjpevol évBa ep Mpeic.

el & &pa Tig kal podvog iwv EvpPAnTaL 6ditng,

00 TL KATOKPOITOVOLY, ETEL OPLOLY £YYODeV elpéy,

&g mep Kokhwmég te xal &ypro gdia Iiybvtov?”

Tov & dmapefopevog tpocéen morvuntig Odvooevs:
“Alxivo’, &GAAo Ti ToL pedétw @peciv- ob yap £yo ye
abovartolowy €otka, TOL 0DPOVOV EDPLV EXOUGLY,

o0 dépag 00 punv, A a Bvntoict Ppotoioty.

@ e00’: edte, “when, whenever”
o3 #pdcwpev: subjunctive in indefinite
temporal clause (ke/Gv is optional in Homer).

éxatopPag: literally a sacrifice of “a
hundred cattle”, but in practice a generic term
for a generous sacrifice, which need not even
involve cattle (e.g. Iliad 1.65-66, 23.873).

Saivuvrai: at the feast which accompanies
the sacrifice.
B03 &upu: = fpiv (Aeolic, hence the lack of
aspiration).
03 #v6a mep fueic: “just where we [sit]”, ie.
right beside us.
@ el 8" &pa: “and if, moreover..”
04 tic: with 68itng, “some traveler”.

Ko podvog iov: “even when traveling
alone”
B04 £0ppAnTan: “comes across [one of the
gods]”. Aorist subjunctive middle of
oupfaiAiw, with the zero grade root syllable
(cf. aorist indicative in 6.54, EoppAnto). The
condition is present general (“if ever” =
“whenever”).

ob T kataxpOntovowv: “they do not hide
[themselves] at all.”

oot éyyvlev eipév: “we are near to
them”; the sense is most likely “closely related”
(as we see from Arete’s genealogy, and as
makes best sense with the following line; cf.
5.35, &yxibeot yeydaow), but a spatial meaning
cannot be ruled out, since peoples at the
world’s edges are considered to be favorites of
the gods (e.g. the Aethiopians of 1.22-3,

goxarol avdpav), as if existence at any kind of
limit brings one near to the divine plane (the
same kind of logic applies to the journey to the
underworld in book 11).

204 &g mep Kokdwmég: “just as the Cyclopes
[are]”. Watson says “This information can
hardly reassure Odysseus that he is among
friends, given his disastrous encounter with
Polyphemus,” but that is to take him at his
word; one could just as well imagine this as the
moment he starts shaping the narrative he will
share with the Phaeacians, a narrative that
gives them plenty to identify with.

20§ &AAo ti ToL pedétw: “let some other thing
be your concern” (the verb is 3rd person
imperative, Tot = cot). A polite formula which
does not really invite Alkinous to worry about
other things; “this is not something you need to
be concerned about”.

00 8épog 008¢ gurv: “neither in form or
stature”, accusatives of respect.

Ovnrtoiot Ppotoiowv: take the dative with
gowa, ‘T am not like gods, but like mortals.”
Given that both words mean the same, we may
translate simply “mortal men”. Note that Bp- in
Bpotog does not usually make position, and the
final syllable of 6vntoict here is short (cf. 6.119,
153, 205). The reason for this is presumably to
be found in the old form of the word with
vocalic r (r as vowel, written r), so thnétoisi
mrtoisi.

@ e0Te: when, at the time when

07 #pdw: to do, perform

B0 ayaxhertoc: highly renowned, famous

07 éxaroppn: an offering of a hundred oxen;

sacrifice

03 x&Onpow: be seated, sit; reside

o4 o68itng: a wayfarer, traveller
KotokpUmTe: to cover over, hide away,

conceal

Gyprog: savage; wild; fierce

@DAov: a race, tribe, class
amaypeifopai: to reply, answer
oAbpnTig: of many counsels

péAw: be an object of care or interest
@pnv: thinking-thing, heart, core
evpOg: broad

EEEEEEE
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oUg Tvag Opeig tote pdhiot dxéovtoag OilLY
avBpOTWV, TololV Kev €V dAyeoLv lowoaipnv:
kol & €TL kev kol TAeloV £yQ korkd pubnoaipnv,
booa ye On Evpmavta Bedv 1dTNTL poOYNOQ.

ol twog: the indefinite relative pronoun,
as is appropriate for a generalizing statement,
and in correlative relation to toiciv below: “I
am like whichever men you know of as bearing
misery most of all”

Opeig: “you all”, ie. “you Phaeacians™
Odysseus is already managing his audience by
inviting them to apply their own perspective
and experience, and not assuming that the
(mythical?) exempla of extreme suffering he
might choose would be known to them. Cf.
9.16 the beginning of Odysseus tale and stating
of his name in 9.16-17- vdv §” évopa tpdTOV
pubroopat, d@po kol Opeils / €idet[e].

iote... Oxfovtag: closer to a fully
developed supplementary relation than the
participles that accompany verbs of finding,
meeting, noticing etc. (e.g. 7.39-40, obk
évonoav / épyopevov), but still not quite
equivalent to indirect statement- not “you
know that they bear..”, but rather “know of as
bearing”, i.e. acquaintance rather than
knowledge. The only clearly supplementary
participles in the poem are 23.29, 1jdeev €vdov
¢6vta and 24.404, chgo 0ide mepippwv
IInvelomeio / vootioavté oe (and note that in
each instance the idea is awareness of physical
presence, with the former being closely similar
to 6.51, xixyrjoaro & €vdov £6vTag).

oxtéovrtag: a form closely related to éxw,
with the o-grade root syllable, as often,
indicating repeated or continuing action.
Chantraine (DE s.v. 0xéw) compares the phrase
ndvov T’ éxépev kai 0iCvv (lliad 13.2, Odyssey
8.529). The present tense should perhaps be
taken as applying to the eternal mythical
realm, rather than calling on the Phaeacians to
think of contemporary examples of extreme
suffering.

212 &vOpomwv: partitive genitive with olg
Twag above, lit. “whichever ones of men”, but
best translated as simply “whichever men”.

212 év &hyeowv: “in terms of suffering”. év +
dative is rarely other than literal in Homer (¢v
BoOpoiot, v pobupoiot, év peydpolowy etc.),
but for this sense (a kind of dative of reference
with comparative ideas) cf. 13.291, kepSaéog

K’ €in xod énixdomnog, 8g oe apéAbol / év
névtesol Sohotot (“crafty and deceitful, the
man who could surpass you in all tricks”). Cf.
also év o apeivov in 7.51.

212 {cwoaipunv: “Iwould count myself equal”
ko 8[¢]: “yes, and..” (or Merry’s “Aye,
and...” if you prefer).

kol Aeiov[a]: with ko, “even more
evils”, object of pubnoaipnv. He means more
even than suffered by the unfortunate otg
twag of 211: not just “equal”, but more. That
this line trumps the previous one is supported
by the rhyme of icwoaipnv and pubnoaipnv.
For a similar expression, compare Nestor at
Iliad 10.106, predicting that Hector will kfjdect
poxOroewv kai mheioow if Achilles returns to
the fight: here the idea seems to be just “more
than he is experiencing now” (especially given
that Hector is rampant at that moment); but it
would be strange for Odysseus to mean this,
since he has not detailed any sufferings yet,
and without the close connection to the
previous line we might consider, as Garvie
does, that the formula has been ineptly applied
in this context. In truth it has been rather
deftly adapted.

pubnoaipnv: “I could speak of”, or
perhaps “tell a story of”. For the potential
optative (could, not would) cf. Helen on the
wall at liad 3.235, otg xev &0 yvoinv kai T
obvopa pudnoaipnv.

P14 docw ye 81 “which, after all..” or “of
course, obviously”. The particle combination,
indicating a self-evident conclusion, is not
common, but cf. dppw & aiyuntd: T6 ye On kol
idpev Gmavreg (“you are both spearmen—we all
know that”) and Odyssey 16.136, ywvookw,
@povéw: té ye 81 votovt keledeig (‘I recognize
it, I get it- you’re ordering one who
understands”).

Eopmavto: “all of them”, really part of the
main clause (§0pmovta pubnoaipnv), where it
would have been in apposition with mAeiova: “I
could tell of more troubles, all of the ones that I
suffered..”

0edv iotnTL: “by the will of the gods”,

oxéw: to uphold, sustain, endure

owbg: misery, pain

G&Ayog: pain

loow: to make equal, consider equal
pubéopon: speak or talk of, describe, relate

N1 IN

P14 oVpmag: all together, on the whole
iotng: will, desire

poyéw: to toil, suffer

"=}
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QAN épe pév dopmioal édcote kNOOUEVOV Ttep-

00 YGp TL oTUYEPT £l Yoo TéPL KOVTEPOV AANO
gmAeto, 1] T €kélevoev €0 pvrjoaoBot avérykn

Kol pého Telpopevoy kad évi ppeoti mévBog Exovra,
G kol £y® mévBog eV Exw ppeciv, 17 8¢ oA adel
€o0épevon KéAeTo Kol TTLVEREVY, €Kk OE pe TAVTWOV

causal dative. Not because the gods are all
against him, but because good and ill come
from the gods (as Alkinous has already alluded
to). This can be positive too, e.g. 11.340-1,
TOAAX YO iV / kTHpaT €vi peyapotot Bedv
i0tnTL kéovton (“thanks to the favor of the
gods”, a necessary acknowledgement for
success).

Soprficon édoate: “leave me be to eat a
meal”. For ¢&oarte +infinitive as “leave me
alone to..” (not simply “permit me”), cf. 2.70-1,
oxéaBe, pido, xai W olov édcarte mévOel Auypd
/ teipesB[on]. The infinitive relation is similar
to result.

213 kndopevov mep: “though I am suffering”;
the concessive logic indicated by mep is far
from obvious, though it is to some extent
explained by the lines that follow (shouldn’t it
be “let me eat because I am troubled”?). He may
mean something like “let me alone while I eat
[and do not try to offer me other comforts such
as talk, baths, even a promise of homecoming]
even though I am sorely troubled [and in need
of those comforts, especially the homecoming
which I will get to in a moment]”. Again, this
seems like a deft adaptation of a formula, in
this case found in Priam’s demand that his
people leave him be to exit the city, though
they (quite naturally) are concerned for his
safety: Iliad 22.416-7, oxécBe @idot, xai W’ olov
gboare kndopevol mep / eEeABOVTA TOANOG
ixéoB[oun] émi vijag Axoudv. For a similar
example with reasonably transparent logic,
using dyvopevog mep, cf. 7.297, and see on 219
below for an alternative reading.

214 émi yaotépl: an emphatic equivalent to
the genitive of comparison; with kdvtepov,
“more shameless than the stomach”, or “over
and above the stomach” (Garvie); “Beside’, of
things placed side by side for comparison”

(Bain).

émheto: Garvie’s “there never was” is
attractive, but this and éxéAevoev are both
gnomic aorists, and so best translated as
present.

éxélevoev: the object is the indefinite man
in the next line, described by teipdpevov and
névBog éyxovta: “‘commands even (ki) a man
who is much worn out and who bears grief in
his spirit”.

£o pvijoacBou: “to pay heed to it”, with £o
= avToD (genitive object for verbs of
remembering, considering).

219 og kol éyw: “As1too” (like that indefinite
man).

pév... d¢&: change of subject in pév... ¢
constructions is often best expressed with
“while”: “just as I suffer, while she (my
stomach) nonetheless demands that I eat.” This
line may indicate a different concessive logic
for 215, since the implication seems to be
simply that extreme suffering is incompatible
with eating-though the stomach thinks
otherwise, and achieves its end by making one
forget those sufferings. One cannot but think
of Odysseus’” and Achilles’ lengthy discussion
on the merits of eating in Iliad 19.155-170 and
199-233- Odysseus argues that one must eat if
one is to fight, and Achilles replies that he
cannot eat while Patroclus lays dead in his hut;
Odysseus replies “we cannot grieve the corpse
with our stomach”, yootépt 8§ o0 wg €0t
vékuv evOfoon Axotovg (19.225).

P19 pé\ adel: “unrelentingly”

ék: tmesis with AnBaver below (not
directly governing pe), “causes me to quite
forget”

évTev: genitive object of AnBavet, “be
forgetful of everything”.

Sopméw: to take supper

éh: permit, allow; leave be

kfdw: to trouble, distress, vex
otuyepdc: hated, abominated, loathed
yootrp: the stomach, belly

kOvtepog: more dog-like

mélw: to be; come to be, prove to be

avaykn: necessity

teipw: to rub hard; tire out

névBog: grief, sadness, sorrow

kélopo: command, urge on, exhort, call
to
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AnBavel, 6o0’ Emabov, kal évimAnobijvor avoyet.

Vel & 0tphveoBe Gy’ 16T povopévnery,

G K &pe TOv dvotnvov Eurg EmiPricete TATPNG,
Kol Tep ToAAG taBovTa: id6vTa pe kol Aot aidov
KThiow éunv SU@OAg Te kol DYepe@eg péyo ddpa”
Q¢ E€pad’, ol & apa mavteg enrjveov NS Exélevov

boo[a]: read with mévtwv, “all the things
that I suffered”

gvutAnoOival: “to take my fill”

avoyet: implied object is pe.

otpuvecOe: middle imperative, with sense
close to reflexive: “bestir yourselves”.
Repetition (with variation from
active-transitive to middle-reflexive) of the idea
he began with in 151, and closely echoing
Alicinous’ words at 191-4.

&y’ ot pouvopévnerv: “along with the
appearing dawn”, i.e. when dawn appears

229 &g K’ épt... émPrjoete: as with 1911, it is
simplest to take this as a purpose clause
(émiPrioete as short vowel aorist subjunctive),
but that doesn’t quite capture the connection to
the main verb, here otptOvecOe. There is again
an element of indirect question, “bestir
yourselves [to consider] how you will..”

¢pe... mPrjoete: “you may/will set me
upon..”

22 épg tov Svotnvov: “me, wretched as I am”.
There is still some demonstrative or deictic
sense here in what appears to be an article,
mainly I suspect an intensifying force (similar
to toiov); cf. the apparently absent Odysseus
referred to as tov Svotnvov at 20.224 (“that
wretched man”), and above all Priam’s plea to
Hector at Iliad 22.59 épé tov dvotnvov...
éAénoov, “pity me, wretch that I am” or even
“this wretched man before you” We need not
see this as a conscious reference back to
Odysseus’ miserable self-description at 211-12.
Compare also the use of the demonstrative
with Eetvov to refer to Odysseus, “this stranger
here” (e.g. 7.227, 8.133 and 402).

kol wep moAA& maBovTa: as with
kndopevov mep in 215, the concessive logic is
not obvious (and this is the only time in Homer
that xai immediately precedes mep).

Presumably the idea is “help me reach home in
spite of all my troubles”. Cf. outraged Poseidon
at 13.13102, kokd ToAA& Tobdvta / oikad’
éhevoecbat, “he is going to reach home, despite
his many sufferings”.

nabovta: agrees with épé above, “me,
though I have suffered”.

i36vta: “after I see™: direct objects of the
participle are in the next line (xtfjow, Spddg,
d&dpa), and word order is awkward for
translation; best to translate idovta after pe kol
Alrou aidv.

pe kol Airor aidv: “life may even leave
me”, with the force of adverbial xai applied to
the whole idea (i.e. not “even leave” or “even
life”, but “I could even die”). Airtol is a gentle
optative of wish, more a concession than a
desire (“permissive”: Smyth §1819, who sees
the usage as Homeric).

P24 KThiow... SpdES... ddpa: dpdag and ddpo
are “an explication of ktfjowv, not an addition
to it” (Bain). One may wonder (especially with
Suiéc) why he does not say “my wife and
son”: first, he is not yet ready to reveal any
details of his identity, and speaks in thoroughly
generic terms; second, these three details do
reveal him to be a man of means, and so a
worthy guest-friend. Athena-as-Phaeacian
already politely assumed (as he thinks) that he
has an oixov vy6pogov (7.77), and he is happy
to confirm it.

p23 ¢mfjveov: imperfect (with contracted

» o«

augment) from énauvéw, “approve”, “applaud”.
18[e]: “and”.

23 #kéhevov: either “called on [Alkinous] to
send” or simply “called for sending”; Bain takes
the infinitive to be equivalent to an articular
infinitive which, given the lack of articles, is
not found in Homer.

AavBave: escape notice
epmimAnp: fill quite full
Gvoyo: bid, command
OTpUV®: urge on

Nog: dawn, morning-red

D21 @aive: bring to light; appear
dvotnvog: wretched, unhappy,
unfortunate, disastrous

222 émPaive: +gen., get up on, mount; +dat.,
board

aicyv: life, lifetime, time; spinal marrow
KTfolG: acquisition; possessions

224 Oyepepric: high-roofed, high-vaulted

p23 émouvéw: approve, applaud, exhort
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mepTépeval TOv EgTvov, €mel KoTd poipov EeLmev.
avtap énel onelov te miov 6, doov 1jfede Oupdg,
ol pév xaxkeiovreg éBav oikovde £kaotog,

avTap 6 &v peydpo vmeleineto diog Odvooeig,
nap 8¢ ol Apntn te ko Adkivoog Beoerdrig
floOnv- apeirorotl & dmekodopeov Evrea Sautog.

2d mepmépevon tov Egivov: “to send the
stranger [home]”. For the active infinitive
ending, cf. 93, pvhacoépevay; 149, {oépevar;
220, éo0épeval.

24 ot poipav: “appropriately, in due
proportion”. Though the basic sense is moral
(cf. 9.352, 00 kot poipav Epe€ac, “you did not
act as you should”), this may be applied both to
the form and the content of Odysseus’ speech.
In form, for instance, the speech builds from
reassurance of the host (3 lines) to a
generalized appeal to mythological comparison
(4 lines) to, most importantly, a similarly
generalized apology for his human need to eat
(7 lines); and it is capped by a very clear and
forward reminder of his need for further help
(4 lines). In content, the note of humility and
resignation (not self-pity) is uppermost,
supported (for instance) by the understated
comparison of 211-12 and the praeteritio that
follows in 213-4 (“I won’t go into the details
[yet]”). It is reasonable to assume too that
effective delivery is included in kata poipav,
since Homer frequently refers to the vocal
powers of a good speaker, especially his tone
(e.g. the “clear-voiced debater”, Aiytg
ayopntrg, as at 20.274). One is probably not
supposed to wonder whether the laws of
hospitality only apply to good speakers. For
katax poipav describing good form, cf. 3.331
(summarizing things in the right order); 3.456-7
(cutting up sacrificial meat the right way);
8.53-4 (setting the oars up correctly); 9.244-5
(milking the livestock in the right order); 16.385
(a proportionate division of loot).

oneiodv: the libations occurred before
Odysseus’ speech, and it seems unlikely that a
new round is called for. Either the line has
been carelessly repeated later in the tradition,
or the poet cannot separate the idea of drinking
from libation.

2§ oipév: “they”, i.e. the Phaeacians; the pév
is balanced, as often in Homer, not by 8¢ but by
avtop (in 230).

2§ xaxkelovteg: = karta-keiovreg, by apocope
(loss of final vowel, but not elision) with
assimilation (remaining consonant at the end
of the prefix is assimilated to the one that
follows). A future participle, implying purpose
with a verb of motion (§pav): “they went home
to go to bed”.

£Pav... Ekaotog: EPav = épnoav; singular
gkaotog is regular with plural verbs in Homer
when the emphasis is on each person
performing an individual action; e.g. 8.399,
npdecav krpuka ékaotog. This is sometimes
called distributive apposition. Here the sense is
“each to his own house”.

P29 6 év: the hiatus between these two words,
and between feet, seems harsh, though it does
occur 3 other times, all in the Odyssey, always
in this initial formula (19.1 and 51, 20.1); also
with ék (6.224, 14.1, 19.231). Elision of a whole
word would obviously be strange (and rather
pointless), but the rarity of such hiatus shows
that the poet usually arranges his words so as
to avoid the situation rather than accept the
hiatus.

nap 8¢ oi: “and beside him” (= mapa
a0TR).

fobnv: “were sitting”, 3rd person
imperfect dual.

amnekodopeov: “tidied away”.

évrea Soutdg: “the trappings of the feast”.
“Properly the armour which one ‘dons, from
gvvop” (Merry), and so perhaps a vivid
metaphor, but more likely a common usage
that happens to be otherwise unrepresented in
the Homeric poems. As Garvie notes, Homer is
otherwise not much concerned with such
everyday matters of housekeeping: here the
detail balances the picture of the nurse setting
out dinner for Nausikaa at 7.13 (36pmov
¢xoopet), bringing to a close the eating and
drinking, and leaving the room clear, as it were,
for a second level of interaction between
Odysseus and his hosts, where Arete will

226 poipo: part, portion, lot, fate
8 xotakeio: to lie down, lie outstretched
OnoAeinw: to leave remaining
Beoeldrg: divine of form

amokoopéw: to restore order by clearing

away, to clear away
évtea: fighting gear, arms, armour
daitn: a feast, banquet
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toiow & ApNTn Aevk®Aevog fipxeto pubwv-

EYVo Yop papog te x1tdva te eipat’ idodoa

KOG, TG P’ a0Tr) TedEe oLV dppLorotol yovouki-

Kol P gwvioac’ Enea ntepdevia Tpocnvda-

“Eelve, TO pév oe mpdOTOV £V elpricopon adTh-

Tig O0eV €ig GvdpdV; Tig ToL TAdE ElPAT’ EdWKEV;

00 81) @116 €7l TOVTOV dAwpevog EvOAd’ tkéoBat;”

v & amapeopevog tpocéen modopuntig Odvooeig:

finally speak and he will begin to reveal some
details of his travels. We need not see it as
explaining why the servants don’t overhear
Arete’s “intimate” following words, as Garvie
does.

237 toiow fpxeto pobwv: the same formula,
slightly rearranged, as at 7.47 (toiot 8¢ pobwv
Apxe), where the context of one person
speaking to another proved somewhat
incongruous. Compare also Nausikaa “leading
off the sport”, tfjol 8¢ Nowotkdo AevkdAevog
fipxeto poAmig (6.101), a line where only the
name and the genitive noun differ from this
one concerning her mother.

elpot’ idodoa: “when she saw the
clothes”; a variation on the relations of the
same nouns, in the same pattern, in 6.214: there
eipato was in predicate relation to the nouns
paired by te (cloak and tunic as clothes); here it
is governed by the participle.

Té p’ adtr) Ted€e: “which she her very self
had crafted”.

233 #mea mrepdevro: “feathered words”, most
likely as arrows are fletched/feathered.

0 pév oe eipfioopan: “I will ask you this”;
the verb takes two accusative objects, of the
person and the question asked.

234 mpdTov: adverbial (or predicate adjective
for the object t0), “first of all”. Easily taken to
mean “before I ask anything else”, but Merry
argues (and Garvie seems to agree) in a lengthy
note that it should be read closely with aotr), "I
will begin [the conversation] by asking you
this”, i.e. “I will be the first to..”, a common
usage for the adjective ntpdtog, though
admittedly less common with the adverb.
Compare 2.39 and Iliad 9.34 for similar

instances. Watson’s “this question I will ask
you first myself” perhaps captures it.

tig mdBev eig: “who are you, and from
where?”, an idiomatic coupling of questions in
asyndeton (i.e. without conjunction). eig is an
Ionic form for el.

avdp@v: partitive genitive, to be taken
with both interrogatives together as if they
form a single idea: “who and from where
among men”.

Y TOL: = OO0l

238 o0 &1 ¢ng: “do you not, in fact, admit...?”.
o is directly followed by &1 only here in
Homer, but 5.23 confirms that the combination
in a question is equivalent to &poa o0, and so
expects the answer yes, “surely” (o0 yap 81
to0ToV pév éfovAevcag voov adty: “is this not
your very own plan?”).

23§ énti movrov dhdpevog: “after wandering
on the ocean”. Odysseus has not in fact “said”
this, though it is an almost inevitable
assumption (but Merry’s attempt to connect it
to 152 is a stretch). Hainsworth treats this as
Homeric sloppiness: “The poet often proceeds
as if immaterial details were as well known to
characters as they are to the audience, or as if
he supposed the details had in fact been
mentioned.” Here it is better to appreciate the
nuance of ¢rjg, which can mean “agree” or
“think” as well as “say”, especially in questions
(as at 6.200, 7 prj o0 TV Sucpevéwy PacH’
gupevon avdpdv;). Here I suggest her question
is almost Socratic: “do you not agree/concede
that you have come here over the ocean?”

23§ £v04&d’ ixéoBou: “that you have arrived
here”, infinitive in indirect speech with ¢rc.

233 ywyvodokw: know, perceive

@apog: cloak; a large piece of cloth, a web
] xutédv: tunic; inner garment

eipo: garment

tevxw: build, create

ntepodels: feathered; winged

npoocavdiw: speak to, address, accost
npdTog: first, foremost

€popa: ask, inquire, learn

nt60ev: from where? whence?

y dAdopan: to wander, stray
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“apyaléov, Pacileia, Sinvekéwg dyopedoal,
ki8¢’ émei pot oA ddoav Beol Ovpaviwves:
To0T0 8¢ TOL €péw, O P aveipeon 110€ peTAANS.
‘Qyvyin 115 vijoog amdmpobev eiv Gl keiton
gvBa pev Athavtog Buydrnp, doddeooa Kadvyw,
vaiel E0mAOKapog, dewvr) Bedg: 008E TIg adTh
pioyeton ovte Bedv obte BvnTdV AvOpdTWV.
QAN €pg Tov Svotnvov épéoTiov fiyoye daipwv

&pyodéov... dyopeboow: sc. éoti, “it is
hard to expound”. This can be considered an
impersonal expression, with the infinitive as
complementary to it; but it is more precise to
see the infinitive as the subject of the implied
verb: “to explain is hard”.

divekéwe: “all the way through”; the
adverb is a formulaic part of a rhetorical
recusatio, otherwise occurring with ook
ayopevow (4.386, 12.56).

knde[a]: object of 6cav in the émnei clause
(not of &yopedoou above).

Ovpaviwveg: though strictly a patronymic
(“children of Ouranos”), the consensus is that it
used by Homer as “heavenly”, equivalent to ol
ovpavoOV eVpLV Exovoy (e.g. 6.150).

49 tobto... & W’ dveipeon: “that which you
ask me”.

‘Qyvyin tig vijoog: “a certain island called
Ogygia”; the name is in apposition to the noun.
The indefinite noun is a standard way to begin
a story (albeit a very brief one here) with a
name, though the name here replaces the more
usual “there is” and shifts the pattern slightly:
cf. 4.354, 4.844, ¢om1 8¢ T1g Vijo0G; 9.508, EoKe
TG £v0&de pdvtig dviyp; 10.552, EAtivwp 8¢
T1g éoke vewtartog; 19.172, Kprjtn Tig yol éoty;
20.287, Av 8¢ Tig &v pvnotipow avhp; lliad
10.314, v 8¢ Tig év Tpheoot Adlwv; Iliad
11.710, éom1 8¢ T Opvodecoa TOMG; also Iliad
11.721, 13.663. At 15.403 vijoog Tig Zupin
kikAfoketon follows the same introductory line
as we have here, to0to 8¢ Tol épéw...

elv aAi: “on the ocean”; iv = év, probably
an orthographic accommodation of metrical
lengthening

Sohdeooa: “crafty, subtle”. Calypso has
not proven particularly tricky or deceptive to
Odysseus, but the epithet is appropriate to her
name (and so her role in the story) as the
“hider” or “concealer”. It is not so much that
she acts with intent to ensnare or trap
Odysseus as that she is the snare, a tricky
obstacle on his journey home-like Circe (also
doldecoa, 9.32); cf. also Hephaestus’ fetters
(8.281).

Sewvn) Oedg: “a crafty deity”. Circe is also
so described, and so one might be tempted to
take Sewvr) as “dread”, but the adjective has also
been applied to Athena at 7.41, where the
goddess was pouring down the deceptive mist,
and so it seems best to put the emphasis on
craftiness rather than awesomeness.

pioyetow: her isolation from men recalls
that of the Phaeacians (e.g. 6.205), though the
latter are apparently well visited by gods.
Bedv... avBponwv: partitive genitives
with Tig above, “no one of gods or of men”
épéotiov: predicate adjective with épe,
and with factitive force, i.e. similar to verbs
such as “make”: “led me to be at her hearth”
(sometimes called a proleptic adjective, since it
describes the condition its noun will have after
the action has taken effect). The Ionic form is
¢mtioTiov, but this Attic form is used
consistently in Homer.

daipwv: not Calypso, but the unknown
divinity Odysseus credits with saving him from
shipwreck, as the next line makes clear.
Compare 6.172 on his arrival in Scherié, viv &
evOGade kaPPode daipcov.

40 &pyadéog: hard to endure or deal with,
difficult

240 Pacilew: queen, princess

Supvekng: continuous, unbroken
kfidog: care, concern; grief
Ovpaviwveg: Dwellers in Heaven

épid: say, tell, speak

avépopat: to enquire of, question
petodddew: to inquire, ask

vijoog: island

andmpobev: from afar, afar off, far away

GAg: salt (m.); sea (f.)

‘Athog: Atlas

Solodeig: subtle, wily

Kodvya: Calypso

vaiw: dwell, inhabit, be situated
dewvdg: awesome, terrible; clever,
ingenious

P47 épécTiog: at the hearth

Saipwv: divinity, god, spirit

H-
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ZeVg éNdoag exéaooe PEGE EVi OLVOTIL TOVTW.
EvO’ adloL pév mavteg amépOibev é6Ool Etaipot,
aOTAP EYD TPOTILY AYKAG EADV VEOG GppLleioong
evvijpap @epopnv- dekatr 6¢ pe vukti pedaivy
vijoov ég Qyvyinv médacav Beol, EvBa Kadvyd
vaiel EdmAOKapog, dewvry Bedg: 1) pe Aafodoa
evOuKéwg Epidel Te kal ETpepev NdE Epaoke

248 olov: perhaps “me alone”, in contrast to
Calypso’s isolation from all men and gods, but
more likely “on my own”, after the loss of his
crew. The adjective is regularly used to refer to
Odysseus’ singular fate in contrast, on the one
hand, to the other, luckier, returning Greeks
(e.g. 4.182, keivov SOoTNVOV VOO TIIOV OlOV
£0nxkev); and on the other hand to the rest of
his unluckier crew (e.g. 5.130-1, TOV pév €ydv
¢cdwoa / olov; 5.531 is an exact match for
7.249, except for oi instead of pou).

R4§ émel: “after”

pot: dative of disadvantage; as often,
translating as if possessive is acceptable, but
the sense is something like “split me my ship”.
248 vija Borjv: object of éA&oag and éxéacoe
in the next line.

Zgbg: naming the responsible god
contrasts with the anonymity of daipwv above.
How Odysseus knows Zeus’ role is explained
in 12.389-90: apparently our poet knows he is
going to provide this information at some
point.

249 é\&oag: the sense of éladvw here is
“struck”, the same metonymy that allows
“throwing” to extend to “hitting” with &M\
(i.e. “drove the thunderbolt [like a spear?] and
struck my ship with it”). LSJ offer “strike with a
weapon, but never with a missile, ‘Tov
okfTpw eAdoaokev’ 11.2.199; ‘Eigpel filaoe
Kkoponv’ 5.584”. Compare also the wound
inflicted on Odysseus by a boar, trjv 7toté pot
o0g fihaoe (21.219). ENoag (“hemmed in”, and
so maybe “spun around”) is a common variant
here, but is certainly no easier than éAdcoc.
¢vO[a]: “then and there”, “at that point”
anépBOdev: a fun word to pronounce.

Aorist (augmented) 3rd plural passive of
ano@Bive: the ending -0ev is for -Onoav (cf.
6.99, Tp@Oev).

TpomY dykag éAov: “grabbing the keel in
my arms”; adverb &yxdg is used “usually of an
affectionate embrace” (Garvie).

252 évvijpap @epopnv: “Twas carried for nine
days”

Sexatn vukti: on the 10th night, which
must mean the one after the 9th day. The
alternative is to see uéprn implied, with vukti
pelaivy as a separate expression: “on the 10th
day, in the dark of night..” dexdrtr, however,
follows the caesura, and so is best kept with
vukti. Nine day periods are, as Hainsworth
says, “a common formular number”, but that
does not mean we are not supposed to take
them literally.

259 pe: object of mélacav below.

nélaocav: with pe above, “brought me to”
¢v0a: relative, “where”.

AaPodoo: Bain suggests this is equivalent
to koptoodypevn, and the verb is not otherwise
found in such a context. It is hard not to see
some of its literal sense, however: “picking me
up”, or perhaps “finding me, coming across me”,
as at Iliad 11.106 sowpaivovt’ €’ decot Aafov.
253 évdukéwg: etymology unclear, but part of
the vocabulary of hospitality; Iliad 24.437 (cot
& &v éyo mopmdg kal ke kKALTOV Apyog ikoipnv
/ évdukéwg) suggests we should understand it
as “loyally, reliably”.

253 épiler: as a good host does a guest. Garvie
allows for a sexual undertone, but one must
remember this is Odysseus talking to Arete.
253 Etpegev: “fed me”

olog: alone, only

apyng: bright, glancing

kepavvog: a thunderbolt

géhadvew: to drive

kedlw: to split, cleave

pécog: middle, in the middle

oivoy: wine-coloured, wine-dark
amo@Bive: to perish utterly, die away
étaipog: comrade, companion
tpomic: a ship; ship’s keel’

aykag: in the arms

252 évvipap: for nine days

59 déxartog: tenth

] wyvyio: Ogygia

meh&{w: to approach, come near;
transitive: bring near to

255 évdukéwg: reliably; carefully, sedulously
253 Tpégw: nurture, make grow, make firm
@aoxw: say, affirm, think, deem
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Orjoewv abBdvartov Kol dynpoov fUOTH TAVT-
QAN €nov ol mote Bupov évi otribecowy Emelbev.
EvBo pév emtdeteg pévov Epmedov, elpata 8 aiel
dakpuot deveckov, Té potl Gpuppota ddke Kalvyo-
AN 8te 81) dySodv pot émuthdpevov Etog AADe,
Kol TOTe On U’ ékéAevoev émoTpivovoa véeoBo
Znvog UIU dyyeAing, 1 kot voog ETpdutet’ adThG.

254 Orjoewv: future infinitive with épacke
above, which is here equivalent to “promised”.
This is the factitive sense of tifnui, “promised
to make me immortal..”

ob... émeldev: that he mentions this refusal
here is surely a gentle warning to the
Phaeacians that he is highly motivated to get
home, and unlikely to be swayed by offers of
marriage.

25§ émtdetec: neuter accusative adjective used
adverbially, “for 7 years”.

58 Epmedov: “unmoving”

Seveokov: iterative imperfect, “I was
always soaking”

T pot apPpota ddke: the adjective
apfpota (describing eipata above) is attracted
into the relative clause, and should translated
either as attributive or appositive in the main
clause: “clothes, the immortal ones that she
gave me”, or simply “the immortal clothes she
gave me.

6 &1 6ySoov: the metre here is awkward. As
the text stands, we must read hiatus between
the words (81 is not shortened by correption),
which is very common after 6te &1 in this
position: 6.110, 7.3, 18 etc. Then we either read
6y9- as short, despite the consonant pair, or we
read -00v as a single long syllable, a synizesis
not found elsewhere in Homer. It seems best to
emend to 6ydoarov (Bentley), which is found
in the same metrical position in 3.306 and Iliad
19.246. This requires hearing 81 6y6- as a
single long syllable in crasis: though it is not
acknowledged in the traditional orthography,
1) does regularly undergo crasis with
following vowels in the phrases 61 énetta, o1
ad[re] and, crucially, 87 #BSopov at 12.399 and
15.477 (though with €Bdopov too the option of
hiatus followed by a short syllable should be

considered).

B6q émmhopevov éroc: “returning year”,
subject of qA0e; with a little expansion, “year in
its returning course”; for the idea, cf. Iliad
23.833, £EeL v kal mévTe mEPLITAOPEVOLG
éviawtodg (tept- being the more common
prefix here).

P61 «ai tote 81): “only then, finally”

61 éxéAevoe véeoBar: “told me to be on my
way home” (véeoBau generally has the sense of
“coming back”).

B63 Znvog vm’ ayyehing: “because of Zeus’
message”. Odysseus knows nothing of the visit
of Hermes to Calypso, but perhaps we are to
suppose that he deduces it from her description
of the gods at 5.170, of pev péptepoi eiot
vofoai te kpfjvai te; and the next line here
does indicate that he can only speculate about
her motivation. Even so, while he might guess
that Zeus was behind her change of heart,
ayyeAing is rather specific, and this does seem
like a genuine inconsistency, presumably a
result of the poet drawing on slightly different
versions. Of course, one might argue from a
realist perspective that she might have shared
the information in a conversation not reported
by the poet, but such realist logic is alien to
Homer’s more dramatic rules, where all
significant communication happens in the
foreground.

67 ¥ kai voog érpéutet[o]: “or it was in fact
(xai) her mind that was changed”. It is
tempting, but probably inappropriate, to read
xadi here as “also”, since that well reflects the
system of parallel divine and psychological
causation that we recognize at work in Homer
(‘double motivation’ or ‘causal
overdetermination’): events often have two

aynpaog: unaging, undecaying

neibw: persuade, mid. obey, trust

{ éntaétng: of seven years

péve: remain, await, stand fast

{ épmedog: in the ground, firm-set, steadfast
Sbxpuov: a tear

devw: to wet, drench

Gupportog: immortal, divine

oydoatog: the eighth

B6d émunédopar: to come to; occur in addition
B6d #roc: ayear

E émoTpOve: to stir up, excite, urge on
véopow: to go; go home

El

B6d ayyehio: a message, tidings, news
63 voog: mind, perception

tpéme: turn, direct, put to rout, hinder
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sépme O émi oxeding moAvdéopov, moAda 8 Edwke,
oitov kot pédu 180, xal Guppota elpata Ecoev,
obpov 8¢ mpoénkev dTrpové Te AMopdv Te.

emta 8¢ Kol déka pev TALov fpata TovToTopebny,

OkTwkodekatn & £Qavn dpea oKLOEVTAL

yaing dpetépng, ynonoe 8¢ pot gilov ftop,
Svopdpw- 1 yop pélAov 1L EuvécesBou dilui

non-exclusive causes, a divine one and a human
one, and even when Homer explicitly assigns a
divine cause, a human one is not hard to find.
The most famous example is Achilles changing
his mind about attacking Agamemnon in Iliad
1, where Athena’s physical intervention does
not rule out, for many readers at least, the
possibility of interpreting it as Achilles
thinking better of a rash course of action.
63 oyeding: traditionally translated as “raft”,
though the vessel described in book 5 is more
like a simple boat.
B63 morvdéopov: “much-fastened”, ie. “with
many fastenings” (see 5.428).

elparta éoocev: “clothed [me] in immortal
clothes”; the active form of évvupu takes a
double accusative for clothing and person
clothed.
69 mpoénkev: “sent forth”, usually of winds
and breezes in the Odyssey, but of a word
(émrog) at 14.466, and voice (@rjun) at 20.105.
nhéov: = émheov, “I was sailing”
67 dpea oxi6evra: subject of épérvn (with
unexplained hiatus after the verb). Mountains
are “shadowy” either because: 1. the shady
forests they support make them appear dark
(cf. 5.470, daoxiov BAnvV); 2. the mountains
themselves hide the sun at sunrise and sunset
(like the shadowing clouds of 5.525); 3. the low
sun casts evocative and mobile shadows across
the ridges and dales of a mountain range. As
Bain notes, Vergil and Horace seem to have
understood the third option (Aeneid 1.607,

Odes 3.6.41).
69 Suopodpew: The adjective is dative in
agreement with pot in the previous line: “my
heart rejoiced, ill-fated that I was.” This is a
good example of the poet using enjambment to
manipulate tone: the previous lines seem to be
building to a happy conclusion, and this (above
all the contrast with y0noe) is quite the let
down. Contrast the same enjambment in
1.48-9, where the adjective is entirely in
keeping with the preceding tone; indeed such a
sudden change of tone is rare with
enjambment, but one might perhaps compare
the unexpectedly harsh oxétAiog (of Zeus) at
3.161.
69 pérdov ért EvvésecBan 6ilui: “I was bound
still to experience pain”; literally “I was going
to be together with pain”. This is the
storyteller’s perspective, injecting into his
narrative foreknowledge of what is to come,
which in hindsight can easily be identified with
what was always fated to be. Cf. 8.511 tfj mep
&1 kod Emerta TedevtoecBon Epeldev- / aioa
yop 1v &mohécOou. The metaphor in
Euvéceobau (“associate with, socialize with”) is
not otherwise found in Homer but, as Garvie
notes, it is used by later writers: e.g. Sophocles
Oedipus Tyrannus 303, voo cVveoTwv. It is
perhaps too much to say, with Bain, that 6i{0g
is thereby personified as a companion.

oiCul: vl is the diphthong, so this word has
the rhythm ~ ™ ~

oxedio: araft, float

moAbdeopog: fastened with many bonds
pébu: wine, mead

évvopu: clothe, put on clothing

obpog: a fair wind

npoinu: send ahead, shoot

anfpwv: unharmed, unhurt; harmless
Moapog: warm

mAéw: sail, go by sea

movTtomopevw: to pass over the sea
oktokodékarog: eighteenth

EEEEEEEREEE]

67 cxiderc: shady, shadowy
§ ynbéw: to rejoice
26§ frop: the heart
69 Svopopoc: ill-fated, ill-starred
69 #: truly (emphasizes what follows)
P69 péAdw: be about to do; think of doing,
intend to do; be destined
@ ovuvey: be with, live, have dealings with

69 owvc: misery, pain
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TOAAT, TNV pot éndpoe [looedawv évooiybwv,
4G pot époppurioag avépoug katédnoe kehevBov,
&pwev 8¢ Bdhacoav abéopatov, ovdé TL kBpa
elo i oxeding adwva otevayovta pépesdat.

TNV pév émerta BeAda Sleckédos’ adTap EY® Ye
VNXOpEVOG TOSE AaiTpa StETHayov, O@pa pe yain
VUETEPT) EMENNGTE PEPWV GVEPOG T Kol DOWP.

270 moAAfj: since the poet tends to work in
one-line blocks of sense, a single word
enjambment in one line (Suopdpw here) can
have a knock on effect for the following line or
lines, producing an overall sense of
incompleteness. Compare, for instance,
4.228-230, where the effect continues for 3 lines
(as at 15.489-91 and Iliad 20.120-2).

pot éndpoe: “stirred up against me”
gpopprioag: époppaw is the thematic
form of émdpvup (¢ndpoe above); repetition of
a verb between main clause and relative clause
is a sign that the relative clause specifies or
explains the action of the main clause, as here.
“He stirred troubles against me, in that he
stirred up the winds and..” Repetition with
Opwvev (again a different verb, but with the
same apparent origin) in the next line, however,
is clearly a poetic choice, what in literary
authors we would call figura etymologica.
katédnoe keAevBov: “bound me from my
way” (with pe assumed as direct object after
pou), i.e. prevented me from going where I
wanted to; keAevBouv is separative genitive, as
at 4.380 and 469. ké\evbov and kéhevbo (both
accusative) are common variant readings. As
Garvie says, the genitive is more likely to have
been changed erroneously into the ‘easier’
accusative; and binding a road, as opposed to a
man, would be an ambitious metaphor with
somewhat confusing sense (how does binding
the road stop the man?) On the other hand,
that sense is needed in 5.383 (avépwv katédnoe
kehevBovg-but is controlling the the path of
the wind the same as controlling the path of a
man?), and at 14.61 the gods “bind down”
Odysseus’ homecoming (Beoi kot vooTov
gdnoav).

abéogarov: best taken as proleptic,
“stirred the sea so as to be dreadful”. The basic
sense of Oéopatov is “divinely ordained” (Bedg
+ @A) e.g. 4.561), and so the negative form
means something like “beyond what is divinely
allowed”. But as in line 143 the positive has the
very broad sense “wonderful”, here it is not
much more than “dreadful”. “Ungodly” works, I
think, in current parlance.

272 xDpa: subject of ela in the following line,
“the wave did not allow [me] to be carried
(pépecOou)”

adwa: “copiously”, rather than
“continuously”; cf. 1.92 pA)’ &dwvd cpélovot
(“they slaughter sheep in great numbers”)
oteviyovta: agreeing with the implied
accusative subject of pépecBou (pe).

74 Thv: “it”, the raft

OveMa: “the storm blast”

dieokédac’: Sieckédaaoe, aorist indicative
08¢ Aaitpo: as with toiov in 7.30, it is
tempting to see a dramatic gesture here (“this
here gulf which we all see”, or Merry’s “yonder
gulf”), but Homer does not much go in for such
stage directions, and this conversation takes
place inside, away from the sea. Unless we
emend 16d¢ to péya, we must accept that the
line is repeated somewhat loosely from 5.409,
where the demonstrative is more appropriate.
Sittpayov: “I cut in two”, i.e. “T swam
straight across”.

pe: object of énélacoe and pépwv in the
next line.

yain: indirect object of éntéAacoe in the
next line, “brought me to your land”.

d énélaooe: “singular because dvepodg te

\}

émdpvupL: to stir up, arouse, excite
IMoocedewv: Poseidon

270 'EvooiyBwv: Earth-Shaker

£Qoppdw: to stir up, rouse against
Gvepog: wind, spirit

katodéw: to bind, take prisoner, convict,
cast a spell on

kélevBog: a road, way, path, track

72 opive: to stir, raise, agitate

72 &bécpatog: beyond even a god

kOpo: wave

¢aw: suffer, permit

adwoc: close, thick; copious
oTevayw: to sigh, groan, wail
00eAdo: a furious storm, hurricane
Swaokeddvvope: scatter, disperse
vixw: to swim

Aadtpo: gulf; depths of the ocean
Swotpryw: to cut in twain
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évla k¢ |’ éxPaivovta Prjoato kB’ émti yépoov,
TETPTG TTPOG HEYAANGL PAAOV Kol ATEPTEL XDPW,
AN dvoyaoodyevog vijxov Ay, elog énfiABov
G TOTOpOV, T1) 81 pot Eeloato XOpog GpLoTog,
Aelog meTphwv, kol &l okémag Rv dvépolo.

kol Ddwp are regarded as acting together, and
so form a single idea” (Bain). Note indicative
with 8¢pa (“until”) for a past action that did
happen.

gvla k€ 1 éxPaivovta Pujoaro: “at that
point the wave would have dashed me as I
emerged”, or possibly “if I had tried to emerge”;
a past counterfactual clause (ke + aorist
indicative). In addition to the participle, line
280 can be read as an implied protasis (“but I
swam back” “if I had not swum back”). For
this logic cf. Odysseus’ closure of his
underworld narrative at 11.630-2: kai v0 K’ €11
npoTépovg idov avépag... aAAa mpiv... (I would
have seen more ghosts if  hadn’t gotten
scared).

p[e]: object of Bijoaro; participle
éxBaivovra agrees with this pronoun.

nétpng: = métpoug; -not (as in peydAnot) is
the more usual Ionic ending (cf. 6.104 wkeing).
Bodov: aorist participle agreeing with the
subject kOpo above, and inheriting pe as object:
“as it cast me”, “by throwing me”.

78 xal atepmél xdpw: “a joyless place”,
litotes (understatement) for “a terrible place”.
The phrase expands rather than adds to métpng
peyaAnot (the rocks and the joyless place are
one and the same). This is an variation of the
formula’s use in 11.94 (d¢ppa 1d1) véxvag kol
atepréa x@pov), where it is a distinct object.
R79 &vayacchpevog: “after drawing back”,
euphonically echoed by following vijxov

(voox/vny).

279 elog énflOov &g motapdv: elog = Ewg:
“until I made it to the river” (indicative because
he did make it). The combination of éx-fABov
with ég motapdv is awkward, and these lines
feel overly compressed. As the text stands the
prefix of compound verb should not be taken as
governing otapov; rather the verb’s sense is
complete in itself (absolute), “I arrived”, “I made
it”; compare 9.233, elog ¢nfAOe vépwv (“he
came back with his flocks”). Still, when one
translates the lines, it’s hard not to feel that
more is missing than we should be expected to
supply: “I swam back until I made it into the
river [and reached a place] where..”

280 tfj: adverb, “where” (with &1, “just
where”).

280 pot éeicaro: “seemed to me”, “appeared to
me”. The form has an artificial reduplication to
compensate metrically for the loss of initial
diagamma, which causes correption of pot (=
FELOATO).

Aetog metplwv: lit. “smooth of rocks”, a
genitive of separation.

¢mi oxénog fv: émiis in tmesis with fjv,
“shelter was over it”, “there was shelter over”
okémag avépolo: “shelter from/against the
wind”, separative or possibly objective genitive,
if one hears verbal sense in oKxénag
(“sheltering”).

éxPaive: step out

Buae: to constrain; force, do violence on
KOpo: wave

xépoog: dry land, land

métpa: rock, cliffs, shelf of rock

atepmg: unpleasing, joyless, melancholy
x®pog: place, a piece of ground
avaxdle: to make to recoil, force back
vijxw: to swim

FREEEREEE

£wg: until, while, so long as
émépyopo: come near, assault, visit
tf: where

eidopoun: are visible, appear

Aglog: smooth, plain, not embroidered
okénag: a covering, shelter

Gvepog: wind, spirit

EEEEEREE
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¢k & Emecov Ouunyepéwv, €t 8’ auPpootin v
AALE’- éyd & ddvevBe dumetéog Totopoio
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Nevoaunv- dtvov 8¢ Beog kat’ dmeipova yeev.
#vBo pév &v pOANotot, gilov teTinpévog ftop,

P82 ¢éx & Emecov: “Temerged, I was cast
ashore”. ékmintow is an idiom for being cast
ashore from the ocean (and so, by extension
here, from an estuary); there is no need to hear
a further idea of “fell down”, though it is
natural to picture him on the ground at this
point—"“fell” here connotes only a sudden and
violent exit, not a downward motion.
Bupnyepéwv: “gathering my strength”. Cf.
5.458 (the narrator describing Odysseus’
recovery at the same point): €g ppéva Oupog
ayépOrn. The compound participle here
obliquely recalls a different compound used in
that narrative, 6AlynmeAéwv in 5.457.

P82 émi: in tmesis with fAvB[e] below, “night
came on”.

82 dpppocin: literally “immortal”, but
probably a reference to the restorative power of
night and sleep, like the food of the gods,
which can be shared with mortals (e.g. 5.199),
and not just as food, but as a preserving (Iliad
16.680) or beautifying unguent (18.193), even as
a kind of deodorant (4.445).

€y® d[e]: the pronoun is barely needed,
despite the momentary change of subject to
vOE, nor does it receive any emphasis; it is,
rather, a byproduct of series of short, paratactic
clauses expressing subordinate relations. We
might translate “I gathered my spirits, until the
night came on, whereupon I moved away and,
having piled up leaves, went to sleep.”
Sunetéog: “fallen from Zeus”. The second
syllable receives the lengthening characteristic
of the third declension dative (though the
dative relation is hard to explain here, since it
seems entirely separative). The epithet is
reserved for rivers in Homer, and we take it to
refer to the rain that feeds a river; though as
Hainsworth observes, the Hymn to Aphrodite
line 4 uses it to refer to birds, suggesting that
(for that author at least) it could be related to

stétopou (fly) rather than mistto (fall), with
preposition dwai (= du&) as the prefix (hence the
long iota).

motapolo: genitive of separation with
EkPag.

284 éxPac: with adverb dmévevbe above,
“climbing out and away from”, climbing up a
bank from the floodplain of the river to find
cover (as he plans at 5.470, g kAttdv avafag
koi d&oKlov DANV).

R84 gl 8¢ pOA o dugl is in tmesis with
Hovodunv. Unless we read xatédpabov as “1
retired”, this is parataxis for subordination
again: this clause and the next one expand the
previous one (as would usually be expressed by
participles or temporal clauses), since he only
went to sleep after he had heaped up leaves
and the god poured sleep down on him.
@OMa: object of fjpvodunv below.
neveaunv: LSJ’s translation captures the
sense of the middle here: “I heaped me up a bed
of leaves”

283 Umvov dmetpova: “deep sleep”, literally
“limitless”. Not an exaggeration of the length of
his sleep, but describing either its inescapable
depth (compare Hephaestus’ inescapable fetters
at 8.340, decplol ameipoveg; and note that sleep
must “release” him when he wakes at 289) or
simply the subjective feeling of endlessness
experienced by the sleeper (much as the ocean
seems limitless when one looks out at the
horizon; e.g. 4.510, wovTov drmeipovar).

P83 xot[&]: in tmesis with xedev, “poured
down”.

@ilov ftop: accusative of respect with
tetinpévog, “aggrieved in my dear heart”. The
participle is always middle-passive in the
Odyssey, but sometimes active in the Iliad: e.g.
Iliad 11.554, tetinotL Oupd, “with grieving
heart”.

282 éxmintw: to fall out; emerge; be thrown
out

Buunyepéwv: gathering breath, collecting
oneself

28] &ufpodoiog: immortal

ambvevde: afar off, far away

83 Aumetig: fallen from Zeus

Bdapvog: a bush, shrub

P84 wartadapbivew: to fall asleep

84 @OAAov: aleaf

83 dpioow: to draw

283 dmeipwv: endless, limitless

Xéw: to pour

28q tetinpow: to be sorrowful, to sorrow,
mourn

ftop: the heart
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£08ov mavvoylog kad ¢’ A kod pécov fuop:
d0oeTd T néALOG, Kai pe YAUKDG DIvog dvrikev.
appurorovg & émi Owi terig Evonoa Buyatpog

nolovoag, v & abTh €nv eikvia Befot.

v ikétevo - 1) & o TL vorjpatog fipPpotev é6OA0D,

®G 0K GV EATTOLO VEDTEPOV AVTLACAVTO

epEépev- aiel yap te vemtepol dppadéovoty.

mavvdylog: a nominative adjective
agreeing with the subject of £08ov (“T"), but
obviously adverbial in sense (“all night long”).
For similar adverbial use of a nominative
temporal adjective, cf. x01{0g in 6.170.
kal... kai: “not only till dawn, but even till
midday” (Bain), an extension of the xal... xoi
idiom (neither kai is the emphatic adverb).
Note that dvcetd T fjéAog below seems to
imply he doesn’t in fact wake up until evening.
Svoetd... kai: parataxis for subordinate
logic, “the sun was setting when...” It is hard to
make this timing fit with the narrative in book
6, and the Alexandrian editor Aristarchus read
Setleto, a rare word that must mean “was
starting to decline”. Time is, however, flexible
on Scherié, and this is Odysseus’ own version
of events: his exaggeration of the length of his
sleep is much like his implication that he has
not eaten (215ff. above), despite his sharing of
Nausikaa’s picnic. Merry has a very full note
here, arguing (I think unnecessarily) that
dvoerto, just like deideto, can refer to the whole
period when the sun is descending.
p8d Umvog &vijkev: “sleep released me”.
R89 tefig Buyatpog: “of your daughter”,
possessive genitive with &pgurodovg. Tefgis a
West Greek form (i.e. Peloponnesian, neither
Tonic nor Aeolic).
89 émi Owi: with moulovoag, “playing on the
shore”.
Bod &v: tmesis with £nv, “she was among
them”
o1 v ixétevs[a]: “T supplicated her”

ob 11 vorjpartog fiufpotev: “she did not at
all miss the mark of fine understanding”;
apaptdve takes a genitive of the missed object

because of its separative sense, hence
vorjpartog. The verb recalls Nausikaa missing
her target in the game (6.116, ap@urdOAov pev
Guaprte), which suggests nothing more than
that the poet is teasing the listener. Though the
roots are not connected, this second aorist form
of apaptéve probably acquires its beta in the
same way as Ppotog does, from varying
adaptations of an original syllable with vocalic
r (“mrt”).

&g oUk &v EArolo: “as you would not
expect” (EAmoto is 2nd person singular, 2nd
aorist middle); the verb takes infinitive ép&épev
in the next line as its complement, “expect
him/her to act”. This is the impersonal second
person, equivalent to “one” (Odysseus is not
talking about Arete’s judgment in particular);
cf. 3.116, e€epéoig, and especially Nestor’s
surprise at youngster Telemachus’ impressive
speech: 008¢ ke paing / &vdpa vedtepov HSe
¢otcOto pobrjoacOa (3.124-5).

97 év: long by position because of lost
digamma (féAmo10).

vedTepov: “a youngster”; see on
npoyevéotepog in 156 for the comparative
sense. Accusative as the subject of infinitive
epEépev. Though Nausikaa is being praised, this
is a general statement and so the masculine
form is used (and one would not make
generalizations about first meeting and being
addressed by girls on their own-his meeting
with Nausikaa was exceptional).
B9 avrioavta: “when he meets you” (as in
6.193).
93 épEépev: “to act”, infinitive.

te: generalizing te.

ebdw: sleep, lie down to sleep
mavvoylog: all night long

fog: dawn

péoog: middle, in the middle

yAukig: sweet, pleasant

avinu: to send up; let go, abate

Oic: a heap; shore

tedg: = 66g

voéw: perceive, observe, think

nailw: to play like a child, to sport, play
eikOg: probable, reasonable; like, similar to
ikeTedw: to approach as a suppliant

EEEEEEEEEEEE]

91 vonuo: that which is perceived, a
perception, thought

opaptéve: miss, err, fail, go wrong
o1 ¢50M6c: good, fine, noble
97 é\mw: to make to hope
93 véog: new, young; strange
97 avtialw: to meet face to face
93 #pdw: to do, act
93 agpadéw: to be senseless, act
thoughtlessly
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kol AoDo’ v moTopd Ko pot téde elpat’ Edwke.
TabTé TOL, A VOpEVOG TTep, aAnBeinv katéleEa”

Tov 8 adt’ Alkivoog drapeifeto pdvnoév te-
“Eeiv’, A ToL pév To0To Y évaioipov ok évonoe

TG €pr), obvekd 6° oD TL peT’ ap@LrodAolot yovouiv

94 fj: “she” (Nausikaa).
94 &g the second syllable is artificially
lengthened at the 4th foot caesura, as it is
several times in the Iliad at the same position
(e.g. 17.54, 21.236). In the Odyssey it is
frequently followed by recbfjta there (e.g. 5.38,
13.136), and the other instances are probably
formed by analogy.
B9 n5[¢]: “and”

aifoma oivov: “Probably the common
meaning is ‘fiery-looking, equally well used of
the brilliant colour of wine, the flashing surface
of metal, or the gleam of fire showing through
smoke” (Merry). There is apparent hiatus
before foivov because of the lost digamma:
“Sometimes (e.g. 2.57) [Homer] allows hiatus in
front of ai@oma... he knows that oivov may be
preceded by hiatus, and sees no reason why the
same should not be true of aifomna” (Garvie; to
be fair to Homer, the bucolic diaeresis may be
more significant in those instances than
misunderstanding the digamma).
99 Moto[e] év motapp: “she washed me in
the river”. Though washing is often assigned to
servants, it is nonetheless normal for a guest to
be washed by a daughter of the house (e.g.
3.464, where Nestor’s youngest daughter
washes Telemachus), and we need not see this
as meaning “had me washed”. Nausikaa had in
fact delegated to her maids, and Odysseus then
washed himself, but he claims that she did this
herself for the same reason that he will shortly
lie about her telling him to separate from the
cart: to show her parents that she acted exactly
as hospitality demands. In both cases she
makes reasonable allowance for the special
circumstances of being outside the household,
but as Alkinous’ remark shows, parents expect
the rules to be followed to the tee (évaiocipov
below).
296 dxvOpevog mep: once again, the concessive
logic needs unpacking. Here, perhaps, “though

my pains make it hard to be exact”. Hainsworth
suggests “to retell his woes is to relive their
pain”, but there is no explicit support for this.
29d aAnOeinv: “as the truth” (predicate), a
slightly awkward variation on other lines with
the same ending pattern; e.g. n&cav ainBeinv
kotéleEo (17.122).
B97 Adkivoog: the last syllable is lengthened
at the caesura, as it is in 7.185 (AAkivoog
ayopricato); the reasons for this are unclear.
@ovnoév te: “and spoke”; the verb does
not usually take an object of the person
addressed (without poo- as prefix). This
line-end is a variation on instances with a word
or story as object (e.g. €mog paTO POVNCEY Te,
4.370).
7 Tou a gentle qualification of Odysseus’
praise for his daughter: “I must say”, “to be
sure” (with ye acknowledging its overall
accuracy).
0010 Yy’ évaioov ovk évonoe: “this, at
least, she did not grasp correctly”. évaicipov is
a predicate of the object to070, “she did not
grasp this as being a correct thing”.
29§ évonoe: picking up on Odysseus’
vorjpatog in 292: “here’s one vonua she did
miss”.
@ olvexd: “the fact that”, an extension of its
usual meaning (“because of the fact that”-it is a
crasis of o0 £veka). For use introducing a noun
clause or indirect statement, compare 5.215-7,
oida ko aTdG... obveka oelo meplppwv
[InveAomela eidog dxidvotépr. The reason for
the extension can be seen in instances like
3.52-3 (xaipe... obveka) or 8.565-6
(dy&oaobaur... obveka), where the distinction
between “happy/angry that” and “happy/angry
because” is a fine one.
99 ot Ti: “not at all”. The adverbial T seems
odd for a binary choice (either he went with

5«

the cart or he didn’t). Merry’s “sought to bring

&Mg: “enough”

aifoy: fiery-looking

Aovw: wash; middle, wash myself, bathe
elpo: garment

ayeovw: grieve, suffer

&aAnBeta: truth, reality

KatoAéyw: recount, tell at length and in

FEIEIEIEIEIE

order

P97 abre: again; in turn

97 gwvéw: make a sound, speak

298 ¢vaiowog: ominous, boding, fateful
obveko: on account of which, wherefore
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fyev &g fuétepov- o 8 &pa TpwTNV ikéTevoOC

Tov & dmoapePdpevog tpocten tolduntig Odvooeie:
“fipwg, U pot tobvek’ duodpova veikee KOOPN V-

1) HEV Yap | €xéleve oLV appuTOAOLoLY EmtecBa,

AAN’ £y ovk €Behov deloag aioyLVONEVOG Te,

p g kai ool Bupog émtokdocanto WoOvVTL:

dvclnAot yap T eipév émi xBovi BN avBpodmTev.”

Tov 8 adt’ Alkivoog dmopeifeto pdvnoév Te

“Eelv’, o0 pot Tolobtov évi othbecot pilov kijp

you” must be an attempt to accommodate the
adverb, but this is, I suspect, a slightly arch
answer to Odysseus’ o0 Tt vorjpartog fpfpotev
(“she did not at all miss the mark”-“she did not
at all hit this one”).

fuétepov: sc. ddpa, “our house”. The
genitive fpetépou is occasionally found in this
expression, but the scholia identify this
(probably correctly) as an atticism.

TpOTNV ikétevoag: Concessive parataxis:
“although she was the first that you
supplicated”, and so responsible for your safety.
Bod &pa: “clearly”, i.e. “as is clear from what
you said”.

Bog pou: the ethical dative (variant of dative of
advantage found with requests and
commands), “please”, “for my sake”.

@ tobvek[a]: “on that account”, “because of
that”, answering Alkinous’ oOveko; crasis of
oD €veka, hence the breathing mark mid-word.
Bod cpvpova: “blameless”, i.e. “for she is
blameless”. Only Hainsworth refuses to see this
common epithet as carefully chosen here, even
while noting that it is “not a regular epithet of
Kovpn’”.

@ veikee: “criticize, reproach”; the verb
usually denotes a direct reproach, and
Odysseus probably means not “that criticism is
unfair”, but “do not later reproach your
daughter with this”

Bo3 éxéAeve éecBan: he leaves out the second
part of her instructions, the requirement to
wait in the grove of Athena and not be seen
with the girls near or in the town.

oV apguroloow EnecBo: “to follow
[her] along with the maids.”

Bod Seicac aioyvvopevog te: “fearful” because
he is a vulnerable stranger, “ashamed” because

he doesn’t want to cause embarrassment to the
princess. “Notice the conjunction of aorist and
present participles, the former denoting the
sudden fear that came over him, and the latter
the abiding condition of modesty” (Merry).

B03 kol coi: “even/also for you”, looking
ahead to the generalization in the next line
while acknowledging Alkinous’ special status
(all men are jealous, so even you might get
angry). It is possible that kai here applies to
the whole idea (“that you might even get
angry”), but comparison with Iliad 20.301
supports keeping it with coi. There Poseidon
fears for Aeneas in battle with Achilles, and
suggests intervening, pr mwg kai Kpovidng
keyohwoetal(“lest even Zeus become
angry”-and nobody wants that).
émokbooaito: optative in a fear clause
(with deiocag above).

B0Y idovti: agreeing with col, “when you saw
[us together]”.

Svolnhotetc.: “for we are quick to become
jealous, we tribes of men upon the earth”
Svolnlou: “prone to jealousy”, with that
term understood relatively broadly, above all
the understandable grudging of someone else’s
encroachment on one’s own possessions and
power.

BOd t[e]: generalizing te.

BOg eipev: Odysseus tactfully includes himself,
in a way that reminds us of Nausikaa’s
sympathy with harsh potential criticism at
6.286 (kai & GAAY vepeod).

@OA[a]: nominative in apposition to the
subject of eipév (“we, the tribes”).

BOg «fp: subject of implied éo7i, “the heart in
my breast is not such as to..”

ayw: lead, bring

tolveko: for that reason, therefore
apvpwv: blameless, noble, excellent
velkéw: to quarrel

gropar: to follow

deidw: fear

aioxOve: make ugly, disfigure
émoxvlopoun: to be indignant at

EEEERERE

eiSov: see

Sdvolnhog: exceeding jealous
X0cv: the earth, ground
@dMov: a race, tribe, class
otfifog: breast

] «fp: Heart
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poiding kexoAdobon- apeivew 8 alotpo tavTo.
ol yap, Zed e mhrep kol AOnvain xod AroAlov,
T010G #0V, 010G €001, T& Te Ppovéwv & T ¢YH Tep,

Bod poyndicg: “vainly, for no good reason”. A
strong word: it is used of the suitors’
extravagant consumption at 2.58, of roving
bandits at 3.72 and 9.253, and is part of an
accusation of willful deception at 14.365
(poridiwg YevdeoOa, almost “lying for the
sake of it"-directed at Odysseus, of course).
Bogd kexor@oBau: a perfect infinitive, as is
often appropriate to verbs describing a state of
being (“to have been angered” = “to be angry”).
The infinitive is of natural result (consecutive)
with tolobtov above, “of such a sort as to get
angry”. Compare 2.60 (toiot &pvvépev), 3.205
(tooonvde dovoyuv... teicacBor) and see
Chantraine GH II §442.

Bog apeiveo 8 adowa mévra: “all things in due
measure are better”. Alkinous repeats his
concern with things that are aicwa from line
299 (¢vaioov). Compare Athena’s simple
dictum at 7.51, Bapoadéog yap aviip év maov
apeivov.

B10 ol yap: = €l yap, introducing a wish; the
wish is expressed by infinitives éxépev and
kohéecBou below, rather than an optative of
wish, which is quite strange (compare
Odysseus wish/prayer at 331 below, Zed martep,
odf’, boa eine, tehevtrioetev). The
commentators point out that this is a mix of a
wish and a prayer, specifically the kind of
compressed prayer we hear at Iliad 7.179: Zed
matep 1 Aloavto doyeiv, 1) Tudéog viov. In that
case, however, it is clear that an imperative is
implied (86¢, “grant”, as at Iliad 3.351, Zed &va
80¢ ticacbay; cf. Iliad 3.322 etc.); similarly an
optative is implied here: of yép [¢0éhoig], “T
wish you were willing to..” (see 315 below, &l «’
£0éhwv ye pévorg; cf. also 3.218, ei yép... £0éAoL
@héev) We have the same structure at 24.376ff,
and there too a finite form must be supplied,
rather than simply accepting the infinitive as
an alternative to the optative in a wish. Prayers
and wishes with ellipsis of finite verb are quite
rare in any case: for prayers to Zeus, in
addition to 24.376 and Iliad 7.179, I find only
Iliad 2.412ff. and Odyssey 17.354 (where the
infinitive is immediately supported by a second
wish using optative).

‘AnoAlov: vocative, like Zed and ABnvain.
B11 toiog #0v, 0ldg éoaL: it is a conventional
part of a wish such as this not only to desire an
action (or simply presence) of the hero, but to
specify his condition while performing it. We
see the idea more clearly in two other closely
connected versions: “if only I were as strong as
in my heyday, I'd show them what for” (e.g.
11.498); or “if Odysseus were here now and as
awesome as he was back in the day, he’d show
them what for” (e.g. 1.257, 4.342, 17.132). These
versions rely on a contrast between now (toiog
¢ov) and the past (oldg mote), which is not
appropriate here, and ol6g oot is perhaps a
rather clever surprise: Odysseus expects
Alkinous to say “being as you once were”, but
instead says “just as you are”, an idea which is
then expanded by the second half of the line.
Té TE Ppovéiwy & T £y® mep: “thinking
just such things as I do”, i.e. being likeminded
with me. Just as tolog é&v does not anicipate a
change of state, this is best understood as
taking Odysseus’ likemindedness to be already
the case (“as I can see that you do”), rather than
a desire that he should start agreeing. Of
course Alkinous’ speech as a whole does seek
agreement on the main point, that Odysseus
stay—and so Merry suggests “coming to an
agreement with me”; but compare Diomedes to
Odysseus at Iliad 4.361, T yap @povéelg &
¢yo mep, “we think along the same lines”.

B11 & t[e]: generalizing te being used to mark
indefiniteness (“whatever I think”; cf. Iliad
15.130, odk &ielg & Té ot Oec); this is a rare
licence perhaps modeled on indefinite relatives
found in generalizations (e.g. Iliad 9.116-117,
avti vo TOAAGV / Aa®dV EGTLv Gvr)p 6V Te Zedg
Kfpt @uArjon); but more likely motivated by the
implicit sense of comparison. Note in
particular the logical contradiction between
generalizing te and specifying nep here, for
which cf. Iliad 18.518, xaAe kol peY&Aw... &G
te Oe® mep (comparison); also Iliad 20.65, té te
otuyéovot Beol ep (generalization).

B11 oldg: two short syllables, as if either the

Bod payidioc: vain, false
XoAbw: to make angry, provoke
Bod aicyoc: fated; correct, in due order

odi: if, if only, whether
@povéw: be minded, understand, be wise
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TToAd& T Epnv €xépev kol EPOg yopPpog kohéeoBou,
o001 pévev- oikov 8¢ k* ¢y xal ktrpata doiny,

el K’ €0éAwV ye pévolg: aékovta 8¢ 6° oD Tig EpEel
Dounkwv- purj Todto pidov Au matpl yévorro.
mopmny & ég 168 £ye Texpaipopan, d@p’ £ £idfig,

iota were consonantal, or mid-word correption
were allowed (otherwise only at 20.89 and Iliad
13.275, 18.105). We find a similar licence
elsewhere with forms of vidg (e.g. Iliad 6.130,
17.575), and Chantraine (who sees it as ho-yos,
GH I §64) compares also short -ai- in épmatov
(20.379) and xoapouedvou (Iliad 16.235).

éxépev: = Eéxew (see note on line 311 for
the function of the infinitive).

B19 xoAéecOor: “be called”, ie. “be
acknowledged as”.

adBt pévev: “remaining right here”; the
same as Calypso’s implicit wish at 5.208.
doinv: potential optative, or apodosis of
implied condition ("[If you did stay,] I would
give..”)

¢0éhwv: the participle has the force of an
adverb, “willingly”.

ye: “of course” (i.e. willingly, but not
otherwise)

B14 &éxovro: agreeing with following oe],
“you being unwilling” (i.e. against your will).
B14 Tig: with partitive genitive ®ourjkwv
below, “none of the Phaeacians.”

pn) todto...: “may this not be dear to
father Zeus”, litotes for “God forbid” that we
should keep you against your will.

sopstr)v: by transitioning now to several
lines concerning the escort home, the poet
avoids Odysseus having to respond directly to
Alkinous’ implied offer of marriage, which the
hero does not mention in his short reply at
331-3.

B1d éc t0d[e]: anticipating adpiov g in the
next line: “for the following time: tomorrow”
(the preposition need not be repeated in
translation). Garvie may be right (if I
understand his note correctly) that this is not a
simple correlative where abpilov = 168¢, but
that a partitive expression is implied, as with
Euripides Phoenissae 425 ég 168’ fipépag, “to
this point of the day”; but see below on 8¢p’ &b
idfc.

tekpaipopal: “vouchsafe, guarantee”, but
also “manifest, reveal”; the verb is used in
Homer of revealing an event or course of
action which must happen, and usually the
subject is divine (e.g. 10.563, &AAnv 8 Ay
0d0v texpripato Kipkn). That sense is what
motivates 8¢p’ &0 €idfjg: I reveal it, so you may
know it. We might translate “I guarantee it, so
you may be sure of it

B1d dp’ 80 £idfjq: this line end occurs only
here in the Odyssey, though it is common in the
Iliad, where it is always followed by an indirect
question (“know how much” etc.) or the noun
object fpetépnv yeverv (“my lineage”). The
only similar idea is found at Odyssey 2.111, cot
& H8e pvnotiipeg okpivovrow, IV’ eldfg:
there, as here, a demonstrative points ahead to
the content of the following statement, i.e that
which is to be known. If we can extrapolate
from one parallel, this suggests we should see
t6d¢ in this line as the specific object of eidrjg.

yopppoc: son in law; daughter’s husband
adOu: on the spot, here, there

péve: remain, await, stand fast

KTApao: possession

aékwv: unwillingly

B14 ¢pvkew: to keep in, hold back, keep in
check, curb, restrain

Blq Texpaipopot: to fix by a mark; guarantee,
vouchsafe; reveal
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abpLov €g- TAHOG 8¢ o pév dedpunpévog BV
AéEeau, ol &’ ENOWOL yolrvny, dpp’ &v Tknon
matpido onv kol ddpa, kol €l oL ToL Pilov EoTiv,
el mep kol paAa ToAAOVY Ekaotépw €0t EdPoing:
TNV Yyop THAOTAT® Ppao’ Eppeval ot piv idovto

abplov €g: anastrophe (= ég abplov); as a
proclitic, eig/ég receives an accent when it
follows its noun (as with &g and €€). The
preposition is used here and above in ég t6J[¢]
to mark the period for an appointed action; cf
9.135 eig dpoag apowev (“harvest in season”),
and 12.126 ég botepov. Compare Latin in hunc
diem. Odysseus does not leave the next day,
since he is entertained by Phaeacian athletics
and a feast, and then tells his whopper of a
story; but we may nonetheless assume that
Alkinous is sincere here. If the guest were so
gauche as to insist on leaving tomorrow, that
would be arranged.

tiipog: “in the meantime”, “all the while”,
meaning during the voyage; he won’t be asked
to row, navigate etc., and moreover an evening
departure and overnight voyage seem to be
assumed, odd as that is. This is what eventually
happens, after the feast, entertainment and
sunset on his third day on Scherié, even though
it leaves the entire day following Odysseus’
great story almost empty in the narrative
(13.18-22); and the poet makes much of his
impatience for sunset, as if that has been
established as the natural time of departure. Do
the Phaeacians sail at night simply to allow
their passengers to sleep? The sense of Tfpog
here, meanwhile, is clear only because we have
these subsequent details, and because the next
line clarifies; on its own one would assume
“between now and then”. The line position and
context is unique too: most often it appears
with correlative fjjog, “while”, and it always
begins the line. This is a good argument, I
think, for a lost formula, i.e. a pattern that we
would find easier to understand if we had more
examples from the homeric tradition, outside of
the Iliad and Odyssey, of tfjpog at this position
in the line.

oL pév: balanced by ol 8[¢] below, “you
will lay down, while they row”.

B1g oi 8[e]: “they”, ie. the crew. Compare

B1§ Aé€eaw: 2nd person singular future middle,
“you will lay down”.

B1§ ¢\owou: future indicative, 3rd person
plural; the contract future of éAadvew (EAdw)
undergoes diektasis here, hence the extra
omicron. Note that the contract infinitive
é\dov was used as present at 6.82.

yoAfjvnv: best understood as an internal
accusative (like “drive a road”), rather than of
extent of space; cf. Iliad 7.6, tévtov
éhavvovteg. The ship is the appropriate direct
object here (cf. 12.276, éhadvete vija), though
the verb can be used absolutely for “sail off”,
e.g. 3.157, avaPavteg EAadvopev.

8¢pp’ &v tknow: “until you arrive at”,
subjunctive + &v for future action (contrast
indicative ¢nfiAOov in 280).

B19 kai €l o0 ToL gilov éotiv: and if it is dear
to you [to go] anywhere = and anywhere that
is dear to you [to go]; an addition to, rather
than an explanation of, atpida onv ki ddpo
(cf. 22.62, boow Te VOV B’ éoTi kal €l ToBev
GAN €miBeite). pilov éotiv usually expects an
infinitive, and probably so here (rather than “if
anywhere is dear”); cf. 14.397, AovAixovd’
iévau, 601 pot gilov éheto Oupd, i.e. pilov
¢mAeto iévar. Note, however, that one’s
homeland can be described as ¢iAn, e.g. 5.37,
mépfovoy & &v vni eiknv ég matpiSa yodav.
TTOAAOV: = OV, adverbial, equivalent to
dative of degree of difference in comparison.
B2( éxaotépw: “further off”, comparative
adverb.

Evfoing: “than Euboea”, genitive of
comparison. Why Euboea is chosen as
“furthest of all” from Scherié is, as Garvie says,
a mystery, but I concur with the idea of West
and others that there is a Euboean perspective
at play here, i.e. that this reference is tailored
for a Euboean audience.

B21 trv: = avtnv (Euboea)

B21 tTnhotdtw: comparative adverb instead of
adjective, building on éxactépw above.

@ao[L]: “say”; subject is the implied
antecedent of of.

B21 ol: with partitive genitive Aadv fijpetépwv

abptov: to-morrow

Thpog: then, thereupon; in the meantime
Sopd{e: to overpower, tame, conquer,
subdue

B1§ Aéyopou: lay down (to sleep)

B1§ éladvw: to drive, set in motion

yoArjvn: stillness of the sea, calm
sov: somewhere

J éxag: far, afar, far off

J EbPowa: Euboea

tnhotdtw: farthest away
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Aadv npetépwv, ote te EavBov PaddpovOuv

fiyov énoyépevov Titvov, Taurjiov viov.

xod pév oi v’ ABov kal &tep kopdrolo Télesoav
Aot @ adTd Kol anrvucay oikad’ onicow.
eidrioelg 8¢ xal adTog Vi Ppeciv, bocov aploTal
vijeg épal kol koDpot avappimtewy dho TnNdGH.”

below, “those of our people who saw it”

Aa@dv Npetépwv: partive genitive with the
implied antecedent, but attracted into the
relative clause.

B22 te: used as if in a general clause, such as
18.367, &p €v elapivi], 6Te T HHOTA POKPR
néhovtal. Here it imparts, perhaps, a sense of
mythical remoteness to the otherwise specific
event described; cf. Iliad 3.189, fjpatt @ 6te T’
AAOov Apaldveg dvtibverpo.

Ayov: “they brought”, i.e. carried on their
ship.

¢noyopevov: “to see”, “have a look at” (not
“visit”). Future participle describing
Padépavbuv, expressing purpose (“so that he
might see”). This verb is used of gods,
especially the Zeus and Helios, “overseeing”
and regulating everything, and so it is tempting
to see an allusion to Rhadamanthus’ role (not
mentioned in Homer) as an underworld judge,
and that of Tityus as one needing punishment;
but here we have a primarily touristic sense
(“have a look at, view”), which could relate to
the spectacle of the giant’s stretched out
punishment. The same form is used, with
bitterly ironic sense, by Penelope of Odysseus
going off to Troy, “to take a tour of unnamable
Evilium” (19.260 and 597, ¢xet’ émoydpevog
Koxothiov o0k dvopactiv, spoken to the
disguised Odysseus).

Tutvdv: object of the participle
EOYOpEVOV.

Touwfiov vidv: “son of Earth”; cf. 3.190
[otbvtiov vidv, “son of Poias”, and Ajax in the
Iliad as Tehapdviov viov (e.g. Iliad 11.562). This
patronymic idiom is both Mycenean and
Aeolic.

B24 xali pév: read kai with évO[a], “even
there”, with pév balanced by 8¢ in 327
(exaggerating somewhat, “not only did they do
even this, but you will see for yourself”). This is
not a common line beginning; cf. 10.13-12, of

Odysseus and his crew visiting the fantastic
isle of Aeolus: kai pév T@dV tkopecBo TOALY Kol
dopato koadd / pfve 8¢ mavta @idel pe...; also
14.88-9, lliad 1.269.

B24 télecoav: “accomplished it”; the implied
object is perhaps their journey (as at 10.490,
06d0v teléoat), but more likely their charge or
promised work; cf. 4.329 épyov vmooTOg
¢€etédecoe; and Odysseus’ fear that the
Phaeacians have taken him to the wrong place
at 13.211-2, 7 ¢ p’ Epavto / &Eew eig TO&KNV
endeiedov, o0d’ éTélecoav; also Odysseus’
prayer below at 331, tehevTrioetey dmavto.
AHot T adTd: “on the same day”, i.e.
within a single day; generally taken as
connecting all three verbs (qABov, téAeccov
and anrjvuoav): there and back in a day, job
done.

B23 dmrjvuoav oikad’ omicow: “made it back
home”. &nrjvvoav (very similar in meaning to
télecoav) may also have an implied object, in
this case certainly 086v or something similar,
but if so the omission is conventional: the verb
is used absolutely elsewhere of a ship
completing a journey; 4.356-7, dcGov Te
mavnpepin yAagopr vidg / fivocev; 15.294 vijdg
avooele.

B2d eidrjoeig: “you will know,” introducing
indirect question dccov &piotal vijeg [eiot],
“you will know by how much my ships are the
best”. Compare Alkinous’ less well-supported
boast about Phaeacian athletics, at 8.101-3
(6oc0v mepryvoped[a] GAAwv), which he
modifies to be more realistic at 8.251-3
(vawTidin ki moooi kai 0pxNoTul kol Gotdy).
B2d 6ooov: adverbial neuter accusative, used
instead of dative of degree of difference (60);
cf. ToAAOV in 321.

Kol o0Tog: you yourself too (just as
Rhadamanthus did).

B27 qvappintewv: epexegetical infinitive with

Aadg: people, host

EavBog: yellow; fair-haired
PadpavOug: Rhadamanthus
Epophw: to oversee, observe, survey
Tirvog: Tityos

Toaurjrog: Earth-born

Grep: without

kopatog: toil, trouble, labour

B24 teléw: fulfill, complete

amavow: to finish entirely

oilkade: homeward

B23 omicw: “backwards, back; hereafter”
B27 &vappintw: to throw up

GAg: salt (m.) sea (f.)

7ndov: blade of an oar

FIEIE]
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Q¢ phto, ynnoev 8¢ molvTtAag diog Odvooeng,
ebyopevog 8 &pa einev #mog T Epat’ #k T dvopale:
“Zeb mérep, B, doa elre, Tedevthoeley &mavta
AMkivoog: Tod pév kev émi Leidwpov &povpay
aoPectov kAéog ein, Eyd O¢ ke matpid’ ikolpnv?

g ol pév ToldTa TPOG AAAAOULG &yOpeLOV,
kékAeto 8 Apritn AevkdAevog dpgutoloiot

Sépvl’ 01T aibovor Bépevon kol priyea kKoaAd

aplotal, “the best at tossing up the sea with
the oar”.

B29 eOxOpevog: “in prayer”; in the Odyssey the
participle is otherwise only used in summary
of, rather than introducing, a prayer.

B29 #mog: object of épat[o].

B29 #x T’ Ovopale: a common formula, but
elsewhere always used when a speaker directly
addresses someone, usually with their name
(but cf. 6.254). Hainsworth identifies the line as
an example of Kirk’s “tired style” (all 3 verbs
describe the same action, and the line-end
formula does not seem applicable). We should
note, first, that there is of course a natural
slowing down at this point in the narrative,
reflected by the redundancy in last line of the
book (Aéyog kai eOviiv); next, the second half of
this line (after eimev) is a cast-iron formula:
émog T égpat’ is always followed by €k ©°
ovopole (43 times in both poems), so we
cannot find fault with redundancy there. Third:
this formula (often accompanying a gesture,
especially taking the hand) often provides a
strong sense of narrative punctuation, either
for a pivotal moment or, as here and in 6.254,
the concluding speech in an extended dialog;
compare also the call to go to bed at 8.291, and
Circe’s “into the pig sty with you!” at 10.319.
Finally: Odysseus does use Alkinous’ name,
and &k 7" ovopale not only draws attention to
this, but lets us know that the prayer should be
read as a tactful version of a more direct
challenge (“make sure you do what you
promise”), much as Nausikaa “urges on”
Odysseus at 6.254. It is not, then, so different
from Odysseus’ prayer at 14.52-3, értog T’ épat’

#x T dvopale “Zedg tot doin, Eeive..”; and
successful or not, this is deliberate formulaic
variation, not laziness.

B30 «iB[e]: “would that”, with optative of wish
TENEVLTIOELEV.

B30 doa: “as many as”, with &navta following
as antecedent; “all the things that he said”
(English relative structure requires turning doo
into a plain relative pronoun).

o0 pév: = avtod pév, balanced by ¢y 8¢
below: “his glory would be unquenchable,
while I would arrive home”.

B32 &oPeotov: “unquenchable”, best
understood alongside unquenchable laughter
(e.g. 8.326) and shouting or din (e.g. Iliad 1.599);
like those, the report of Alkinous’ deeds will be
far reaching and impossible to restrain or quiet.
€in... ikoipnv: optatives in apodosis of
implied FLV condition, with the fulfilled wish
acting as the implied protasis (“if he did do
what he said...”) For “wish for fulfillment of
promise” as protasis, cf. 15.536-7, 17.163-4,
19.309.

B34 wéxheto: with 4 infinitives (Oépevan,
euPodéewy, otopéoat, evoépevar) below as
complements, “called on them to set, throw,
spread, place”. écacBau is epexegetical with
yAaivag (“robes for covering”).

Sépvi[a]: plural noun for singular object,
“a bed”; as with Aeyéecowv below, the object’s
compound nature is recognized by the plural.
B33 vn’ aibovon: “beneath the porch”, ie.
“within it”. This is the covered area
immediately in front of the megaron.

priyea moppvpe[a]: dyed rugs or blankets,

ynOéw: to rejoice

moAbTAaG: having borne much,
much-enduring

diog: divine, godlike, shining

B29 ebyopaw: pray, boast

ovopdlw: speak/call by name, to name
€i0e: introduce optative

tedevtd: bring to pass, accomplish; die
(eidwpog: grain-giving

&povpa: tilled or arable land, ground

N

EEEER

GoPeotog: unquenchable,
inextinguishable

B39 xAéog: glory

ayopebw: harangue, speak

B34 wkélopow: command, urge on, exhort, call
to

B33 dépviov: the bedstead

B33 aifovooa: the corridor

B33 pfyog: arug, blanket
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moppLpe’ epPfaréey otopéoar T EgimepBe TamnTog,
xAaivog T’ évBépevar obAag kabvmepbev EcacBort.
ai & toav ék peydporo ddog petd yepolv Exovoal:
adTap Emel 6TOPECAV TUKLVOV AEYOG EYKOVEOLO L,
dtpuvov OdvoTa TaploTdpeval EnéecoLy-

3% ’

dpoo kéwv, O Esive memointou 8¢ ToL 0V
WG Pav- 16 &’ AoTacTOV éelcato KonOfvat.
D¢ 6 pév EvBa kabedde TordTAag Slog Odvooedg
TpNToig €v Aexéeoowv LT aibolor) EpLdovme-
A)kivoog & Gpa Aéxto puxd dopov LimAoio,
nap 8¢ yovr) déomorva Aéxog TOpoLVE Kol OVIV.

the first layer used to soften the firm surface of
the bed (see on tpntoig below); over these are
put lighter coverings (ténntag), and then
fleecy or woolen robes (yAaivag obAag). The
sleeper will lay on top of the first two layers
and pull the yAaivag over him (éoacOor). The
robes are probably not repurposed clothing, but
have that name simply because they cover the
body.

B34 ¢pomepbe: “on top”, ie. over the pryea
(adverb, not preposition).

kabOmepOev: with écacOal, “for pulling
over one”, “for covering oneself up”.

oi 8[¢]: the maidservants

ioav éx peyaporo: they left the hall (in
order to prepare the bed)

d&og: singular, though not implying they
only had one torch between them; but cf.
Saitdag in 7.101. The line end here is modeled
on instances referring either to something
everyone has (e.g. Iliad 13.487 Bupov €yovteg),
or a singular substance which is shared or
distributed (1.368 OPprv; 2.341 motov; 9.426
£ipog; 11.302 Tyrv; lliad 16.68 poipav).

B39 mukivov Aéyog: “the solidly-built bed”
B39 éyxovéovoou: “busy about their work”
B4Q dtpuvov: the last syllable is artificially

lengthened (many MSS read &’ or p’ after for
that reason); cf. 10.64. Hiatus occurs more than
30 times before the hero’s name in the poem, so
this lengthening is not so strange.

B4d éméecowv: with dtpuvov, not
TTOLPLOTOHEVOLL.

bpoo kéwv: “stir yourself to lay down”;
6poo is aorist middle imperative; kéwv is a
future participle expressing purpose (for
kelwv).

B42 &g phv: “so they said”, p&v = Epacav.
B43 (¢ O pév...: as a repeat of 6.1, the line
rounds off Odysseus’ first day on Scherié.
B44 tpnToig év Aexéeoowv: “in the drilled bed”;
most likely a reference to the holes through
which run the cords which provide the
sleeping surface.

B44 épdovmw: “echoing”, suggesting both size
and sturdiness of construction.

B43 pux@: “the inner chamber”, all the way at
the back.

B46 map 8¢: “and beside him”. For change of
subject with map 8¢ cf. 6.18.

Aéxog mopovve: “provided his bed”, i.e.
performed the function of a bedmate.

Aéxog kal edvAv: no significant difference

B34 mopevpeog: darkgleaming, dark; crimson;
dyed

éupariw: throw in, invade

oTopévvupL: to spread

¢pumepbe: above, atop, above

Témng: a carpet, rug

xAaiva: cloak, mantle

évtiBnuu: to put in or on

obMog: woolen; fleecy

ko@0mepBe: from above, down from above
évvopu: put on, don

el to go

d&og: a firebrand, torch

nokvog: close, thick, compact

Aéxog: a couch, bed

éykovéw: to be quick and active, make

haste, hasten

B4( OtpUvw: urge on

napiotnp: place beside, by; stand beside
6pvupL: arouse, stir up

keipou: lie, be laid down; lie sick

eov): place to lie, bed, couch

acnootog: welcome

Kopde: to lull

} kaBevdw: to lie down to sleep, sleep
tpntog: perforated, with a hole in it
épidoumog: echoing; loud-thundering
poxog: the innermost place, inmost nook
déomowva: mistress, lady

B4d mopolvw: to offer, present, provide,
prepare
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in meaning, but see note on 330 above for the
redundancy as “slowing down”.



